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A Painted Door-stop or Fire Screen 


Old Oak Rooms .. Oak Panelling 


SPECIALISTS IN 
“camaro” INTERIOR DECORATIONS 


The Connoisseur 


LITCHFIELD 6 Co., 


{ THOS. G. LITCHFIELD. 


Partners 
( WALTER L. BROTHERS. 


Interior Architectural Decorators, 
Upholsterers and Cabinet Makers. 


Reproduction of 


Grinling Gibbons Carvings 
by 


Pee tle Dacre CO: 


for 


“HOLME LACY,” 
HEREFORDSHIRE 


Mr. Walter L. Brothers, 


the Managing Partner and Art Director, 
has for many years made a special 
study of work of this period, 
and those who are intending to 
Decorate or Furnish would be well 
advised to consult him, which can be 


done without incurring any cost. 


PERIOD PANELLED ROOMS, 


MARBLE AND WOOD 
— MANTELPIECES — 


FURNITURE, ~-FABRICS, 


WORKS OF ART 


rerstore: 3, BRUTON ST., BOND ST., LONDON, W.  -civcitono. 


MAYFAIR 456. LONDON.” 
NEW YORK: 200, FIFTH AVENUE. ARTHUR TODHUNTER, Representative. 
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MAISON AD. BRAUN & 268 


BRAUN: & Colsuce> 


PORTRAIT O 
Holbein Bale 


PARIS 


Publishers 


DORNACH “/ Alsace NEW YORK 


SPECIAL EXHIBITION 


of REPRODUCTIONS of the 


Drawings of the Old Masters 


to be held at our Gallery at 


62, GREAT RUSSELL ST., W.C. 


Open Free from January 22nd to February /0th 


Raphael, Holbein, Durer, Michelangelo, L. Da Vinci, etc., ete. 
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INVINCIBLE QUE TALBOT _ 
are invincible proof that 
it is an invincible car 


The Perfect Motor 
Carriage combined 
with silence, accessi- 
bility, power, and 
economy 


Specifications and full 


particulars on request 


Clement Talbot 


Limited 
Automobile Engineers 


Barlby Road, Ladbroke Grove 
LONDON, WwW. 


Telegrams: ‘‘Clemtal, London” 
Telephone: 5006 Paddington 


January, 1912,—No. cxxv. 


Telegraphic Address: 
‘*Kleinbergé, Paris”’ 


F. KLEINBERGER 
PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue), 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools :: =: :: 
High-class Primitives of all Schools 


Telephone: 288-72 
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FURNITURE DECORATION 


HOWARD & SONS >. 
25-27, BERNERS STREET, W. 


ONE OF THE FINEST EXAMPLES 
OF GENUINE OLD 


REGENCE 
DECORATION 


ON VIEW AT 


CARLHIAN 
BEAUMETZ 


24 RUE DU MONT THABOR 
PARIS 


SPECIALITY OF OLD PANELLINCS 
OF XVIith & XVIIIth CENTURIES 
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A i : he Editorial 
WE IMPORTANT NOTICE. tic cricncne ana Puvtisning Departments of “The 


Connoisseur” have been removed to Hanover Buildings, 35-39, Maddox Street, Bond Street, London, W. 


EDITORIAL, ADVERTISEMENT, AND PUBLISHING OFFICES! 


HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W. 
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TeLecraPHic Appress: “NOVEDAD,” LONDON. 
TELEPHONE: No. 7995 GERRARD. 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 
For Instructions see December Number. 


A Gentleman desires to purchase a few pieces of 
genuine Old English Furniture in original con- 
dition; also some Old English Engravings. Only 
the very finest specimens will be considered. [No. R4,917 

Wanted.—Full-rigged Models of Old Ships of the 
eighteenth and nineteenth centuries. Write, 
with photos and dimensions. [No. R4,918 

Japanese Colour Prints. — Unique collection for sale. 
Bargains. [No. R4,919 

Fine Old Grandfather Eight-day Clock.—Brass dial 
and richly inlaid Queen Anne marqueterie case, excellent 
preservation. £25, worth treble. [No. R4,920 

Wanted by Private Collector.—Powder Stand, if 
possible complete with puff-box. Good price given for 
guaranteed genuine old specimen. [No. R4,921 

Genuine Antique Sheraton Sideboard. — Serpentine 
front, inlaid, 6 ft. by 2 ft. 6 in. [No. R4,922 

Fine Old Harpsichord by Jacobus Kirkman.—Dated 
1770. In playing order. For disposal owing to want of 
space. [No. R4,923 

Large, fine Mezzotint, ‘‘ Mrs. Siddons.’’—J. Webb, 
after Sir J. Reynolds, 1798. [No. R4,924 

Wedgwood Queen Anne Teapot, basalt. —In same 
family 180 years. What offers? David Cox Water= 
Colour Drawing.—Signed and dated. £7. 

[No. R4,925 

Oak Georgian Chimney-piece for Sale.—Photo on 
application. Apply in first instance to [No. R4,926 


y 


To Collectors of Mementos of 
CHARLES DICKENS. 


“Master Humphreys’ Clock.” 


It was originally fixed at the entrance of William 
Humphreys’ Shop at Barnard Castle, Yorkshire, and 
led to Charles Dickens obtaining Master Humphreys’ 
assistance when collecting information for ‘“ Nicholas 
Nickleby.” It gave also the title to some of his papers. 


Messrs. TROLLOPE & COLLS are instructed by the 
owner (a gentleman of title) to obtain offers for this 
Clock, which can be seen, together with the documents 
vouching for its authenticity, at 


West Halkin Street, Belgrave Sq., LONDON, S.W. 
a a era TN 
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For Sale.—Etchings and Engravings, Ren\brandts, Diirers, 
Ostades, Leydens, etc. List sent. [No. R4,927 
For Sale.—Genuine Old Chippendale Serpentine- 
fronted Sideboard, six legs, five drawers. Original 
condition. [No. R4,928 


Splendid Crown Derby Tea Service, forty-three 
pieces, marked.—Perfect condition. £40, bargain. 


Approval. [No. R4,929 

Few pieces Antique Jacobean Furniture for Sale. 
[No. R4,930 

Antique Queen Anne Settee, 49 Ios.; also Table, 
14 guineas. [No. R4,931 


Genuine Old Chippendale Chairs for Sale. 
[No. R4,932 
Two fine Old Chippendale Arm Chairs, 12 guineas. 
Chippendale Table, 41s. [No. R4,933 
Queen Anne Grandfather Clock, Eight-day, Ato. 
[No. R4,934 
Nine Old Sheffield=plate Caddy Spoons £2. 
[No. R4,935 
For Sale. — Fine Old Chippendale Hall Table, 
bamboo legs. Unique. Can be. seen by appointment. 
[No. R4,936 
Wanted.— Coloured Print, showing two monks; flock 
birds, blue background. Size 224 in. by 16 in. 
[No. R4,937 
Coloured Salt=-Glaze.— Unusual pieces. [No. R4,938 
Lovely Old Sundial and Stone Pedestal, Jacobean, 
9 guineas. [No. R4,939 
Pair valuable ‘‘ Cristallo di Venezia ’’ Girandoles.— 
Figures representing ‘‘ Peace” and ‘‘ War,” in intaglio, 
at back of mirrors. Frames—fluted glass, roses and 
*“mask.” 300 years old. £30. [No. R4,940 


Continued on Page X. 


OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity, to 
BENJAMIN'S GALLERIES, 60, Conduit Street, 
LONDON, W. as 33 : Good Prices Paid. 


COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE Prices by 


Mr. HARRISON, 30, King St., Cheapside, E.C. 


FAUCHEUX, Art Repairer, 67, Trinity St., Borough, S.E. 
Speeialist in MARBLE, BRONZES, CLOISONNE, 
OLD CHINA, BUHL, IVORY. Parts supplied. 


GENTLEMAN constantly travelling will report where 
Particular Antique may be found.—Box No. 1075, c/o 
“The Connoisseur,’”? Hanover Buildings, 35-39, Maddox St., London, W. 
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(Edited by J. T. HERBERT BAILY.) 


Editorial and Advertisement Offices: 35-39, Maddox Street, W. 
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BRISTOL PORCELAIN IN THE BRISTOL MUSEUM AND ART GALLERY. By 
RicHaRD Quick. (With thirteen illustrations)  - - - - - . - - - 2 

THE HISTORICAL COLLECTION OF BRITISH WATER-COLOURS AT THE GRAFTON 
GALLERIES. By ALEXANDER J. Frnperc. (With seven illustrations) - - - =) hae 

THE JANSSEN, OR SOMERSET, PORTRAIT OF SHAKESPEARE. Part II. By M. H. 
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[ Continued on page VIII. 


Dambert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


keg, 


SIEGE SHILLING, struck at Pontefract Castle, 1648. 


Pontefract Castle was besieged several times during 
the Civil War from 1644 to 1648 ; but no coins were struck 
till 1648, when it was attacked by Cromwell himself. 
As the castle did not surrender until after the death of 
Charles I., the later coins bear the name of Charles It., 
as on the piece illustrated. 


Queen Anne. Fine 17th Century work. Curious and Rare Coins 


K unique collection of Diamond Work, Enamels, and Works of Art, 
Every description of Decorative, Table, and Ecclesiastical Gilt and 


Silver Plate. aS ANTIQUE AND Mope_ern, 


Pe nee I7 @ 18, Piccadilly, LONDON, W. 


at moderate Prices. 
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By Special Appointment 
to H.M. The King. to H.M. Queen Alexandra 


Established 1746 LTD. 


Specimens of a very rare Spode Dessert Service of 29 pieces, painted, enamelled, and gilt in the old Worcester taste. (Impressed mark.) 


CENUINE Antique China and Class to be seen at these Galleries is UNEQUALLED by any other house. 


Expert Restorers & Repairers. Collections Purchased. A written guarantee given with every piece sold as described. 


466, 468 & 470 Oxford St.; 31.&32 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 


THE MISSES (Under Royal Patronage. 


H. & I. WOOLLAN 


Antique 
Furniture, 
China, 

Old Lace, 
Needlework, 
Glass, &c. 


Anne. George III. William & Mary. 
LACE MENDING 
AND CLEANING 


SPINK & SON | ee AgSPEGlALiine 
17 & 18, Piccadilly, LONDON, We fo ocS S20 


By Royal Appointment. Established 1772. Showrooms-—First Floor, 


COLLECTIONS OR SINGLE SPECIMENS OF ANTIQUES 28, Brook Street, Grosvenor Square, W. 


VALUED OR PURCHASED FOR CASH. Telegrams: ‘‘Decoriter.’’ Telephone 5467 Gerrard. 
VII. 
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CONTENT S~—continued from Page VI. 
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NOTES. (With seven illustrations)  - - - : - - - . : : 4 Fi Ty Gate 
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THE CONNOISSEUR BOOKSHELF. (With two illustrations) - : ? 3 : r or 
CURRENT -ART NOTES. (With three illustrations) - - - - - ~~ = |=) g6e 
CORRESPONDENCE - - - - - - - - : - ; : ; SNS 
HERALDIC CORRESPONDENCE - - - - - - : . : ; : a 

PLATES 

LANDSCAPE. By Jean PILLEMENT - . - . - - - ; : - - Frontispiece 
*SHE HAD READ ALL THE NEWSPAPERS.” By EpmMunp DuLac - : - - page I 
PORTRAIT OF “A LADY. “By the Kev. Me Wo Derers, KoA. = - - - : - ~ 2e 
CHASUBLE, ENGLISH WORK, FIFTEENTH CENTURY - it es : ; : ine Be 
MARY STUART. By E. Parris - - - - . = = 2 = : = i » 43 
PORTRAIT OF A PRIVATE IN AN ENGLISH REGIMENT - : - - : re) 
MARGARET QUEEN OF SCOTS. By E. Parris - - : * ; . F » 67 


J. ELLETT LAKE & SON, 43, High St., Exeter 


GOLDSMITHS AND SILVERSMITHS 


Diamonds, Emeralds, Rubies, Sapphires, Pearls, and Fancy Stones, Artistically Set. 
BUYERS OF GEMS AND JEWELLERY FOR CASH OR TAKEN IN EXCHANGE. 


5% Licensed 
Discount Valuers for 
For Cash. Probate 
or 
oa Insurance. 
Quality “in 
Guaranteed 
Established 
ae 1833. 
Selections a 
sent on : 
Approval. Telephone 


320 


A Recherché Selection of Rings, from their collection of Rare Old Gems and Fancy Stones, 
mounted by expert Workmen, at Lowest Possible Prices. 
Dealers in Antique Silver, Jewels, Old Sheffield Plate, and Old China, d&c. 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 
Antiques :: Decorations :: Reproductions 


——— LATEST INTERNATIONAL AWarRD 
—— TURIN INTERNATIONAL EXHIBITION, 1911 DIPLOMA FOR HORS CONCOURS 


A complete set of eight genuine old Mahogany Heppelwhite Chairs, six smalls and two arms, in perfect 
preservation and covered in the original needlework, which is in good condition. Such 
sets are rapidly becoming unique and are seldom in the market. 


Our latest illustrated Booklet, 32 pages of specimens from Stock, post free. 2: Ask for C 26. 


We have several fine old Oak Panelled Rooms in stock, and would specially invite attention to the Linenfold 
panelled Banqueting Hall with Minstrel Gallery, reduced illustrations of which will be found on pages 2 and 3 of 
our C 26 Booklet. Photographs and particulars on enquiry. _ Estimates free for the Restoration of old Buildings, 
old Furniture, &c., &c. A list of important works of this character carried out by us during the past few years 
will be submitted to enquirers desiring services of this description. Architects who may wish to avail themselves 
of the resources of our Studio and Collection of Antique Specimens of Carving and Architectural detail will find 
these of practical assistance in dealing with XVIth Century construction, i.e., Tudor Period. 


GILL & REIGATE 


The Soho Galleries, 73/85, Oxford St., London, W. 


AND 158, MADISON AVE., NEW YORK. —W-H 
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Finest Stock of Old Sheffield Plate in London 


, 


Vi 
WS \y WY y, 


158 to 162, OXFORD STREET, LONDON, W. 
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Interesting Old Watch. — Elaborately hand-perforated 

pinchbeck double case. Maker—Peter Garon, 1694. 

47 10s. [No. R4,941 

Antique Mahogany Chippendale Serpentine Dress- 

ing-Chest and Toilet-Mirror.—Exquisite pieces 

and condition. Together, £12. [No. R4,942 

Very fine Italian Carved Chimmney-piece, in Istrian 

marble, of the fifteenth century, seemingly Venetian, 

with carved frieze, consoles, and drums of columns. 

Extreme height, 5 ft. 9 in. ; width, 7 ft., and projecting 

2 ft. from wall. On view in London. Apply in first 

instance to [No. R4,943 

For Sale.—Proof Engraving, Landseer, (/dswmmer 

Dream. Published Graves, 1857. Perfect condition. 

Framed or unframed. [No. R4,944 

Fine Old Dutch Marquetry Bureau, French Com- 

mode, shaped front, revolving top, very handsomely 

inlaid front and sides. Size, 45 in. wide, 46 in. high. 
Photos (closed and open). Price £21, delivered. 

[No. R4,945 

Buyers of Chinese and Japanese Paintings, write to 

[No. R4,946 

For Sale.—Portrait of Oliver Cromwell, the Pro= 

tector, in Armour, by Walker. [No. R4,947 


Silk Persian Rug.—£25 (near offer), [No. R4,948 


Chippendale Mirror, Carolean Chair, pair Girandoles. 
All good condition, [No. R4,949 
Old Dutch Enamelled Glass for Sale.—Period seven- 
teenth century, or might be earlier. A complete set of 
panels depicting the Months of the Year ; several panels 
representing ships of the period ; four panels depicting 
the Elements ; also several panels of the Saints and the 
Seasons. Absolutely genuine and unique. [No. R4,950 
Chest Chippendaite Drawers.—Three long, three short 
drawers, secret shelf, fluted side panels, brass handles 
and escutcheons. 30 guineas. [No. R4,951 
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Page IV. 


‘Very fine Lacquer and Mother-o’-Pearl Casket.— 


Old French. 10 guineas. [No. R4,952 


Two Birthday Spoons, marked 1760.—25s. each. 
No. R4,953 
Sword Stick, 100 years old.—First-rate blade. 3 guineas. 
[No. R4,954 
Old Toby Jugs and Early Pottery for Sale. 
[No. R4,955 
Sam. Bough, Oil Painting, 225 in. by 18 in.: Haymaking : 
A Breesy Day. A. J. Woolmer, Oil Painting, 
IIfin. by 14in.: A%gure Study on Terrace, Old Mansion: 
Evening. Both splendid examples. Perfect condition. 
Photographs. [No. R4,956 
For Disposal.—Several Pieces of Antique Furniture, 
consisting of Jacobean Dresser; Draw-top Table, Bulb 
feet ; small Jacobean Table ; very fine Jacobean Cupboard, 
ditto Chest; Linenfold Hanging Cupboard. Can be 
seen by appointment. [No. R4,957 


For Sale.—Three Cups and Saucers, Teapot and 
Milk Jug, with imitation of Chinese design, marked 
H. & S. Candlestick, marked Chamberlain’s 
Worcester. Mug with two handles, decorated in 
colours, Staffordshire make. Rockingham Cottage, 
in good condition. Teapot, famzl/e-verle decoration, 
probably of the Kien-Lung period, middle of the eighteenth 
century ; also Caddy with lid, fawdlle-verte, Kien-Lung 
period. Write for particulars to [No. R4,958 
For Sale.—Two Chairs, similar to specimen at Barn Elms, 
vide illustration, page 217, December CONNOISSEUR. 
#21. [No. R4,959 
Wanted. — Old Carved Panels, Linenfold, Odd 


Carving. [No. R4,960 
For Sale.—Fine Old French Colour-Print, Beauzy 
disarming Love. Chaponnier; Charpentier. Please 
offer. [No. R4,961 


Twelve Le Blond Prints for 13s. [No. R4,962 
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Portrait specially drawn 
for the Orchestrelle Co. by 
Joseph Simpson, R.B.A. 
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Saint-Saens endorses the Pianola 


‘“T must congratulate you on your wonderful invention, the Metrostyle. 
It will always be of exceeding interest both to the composer as well 
as to the public. To the former it provides a permanent record of 
his own compositions, and it enables anyone to play these composi- 
tions in the way the composer intended.” C. SAINT-SAENS 


HE Metrostyle is found only in the Pianola, and the Pianola can be had 
combined with the world-famous Steinway, Weber, and Steck Pianos. The 


complete instrument—the Pianola Piano—is the Piano of to-day. 

With a Pianola Piano in your home the whole world of music is yours to explore at will. No 
other instrument can or does offer you so many facilities for the study and enjoyment of music. 

It is only by the purchase of a Pianola Piano that you can enjoy the full fascination of playing all 
the music you would like to. As the Pianola is of such interest to men like Saint-Saéns, Paderewski, 
Richter, Strauss, and the many others whose opinions we have lately published, is it not of the 
greatest importance to you to spend a few minutes at /Eolian Hall investigating the Pianola Piano ? 
And yet you have apparently omitted so far to find out of what intense interest the Pianola Piano 
must be to you. On the Piano which is already in your home you can at best play but little. 
Why not see about exchanging that piano for one on which you can play everything ? 


You can obtain the Pianola Piano either for cash or by deferred pay- 
ments. Call at Molian Hall for a practical demonstration of this 
wonderful instrument, or write to us for the full particulars and 
terms of purchase, which are given in Catalogue ‘ A.A.” 


e's THE ORCHESTRELLE CoO., ng} 
fon ee 


AZOLIAN HALL, 
135- 6-7, New Bond Street, LONDON, W. 
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STONER G&G EVANS 


Telephone: 


molegtee es FI N E ART GALLERI E S 6658 Gerrard 


“Talofa, London” 


3, King Street, St. James’ Square, LONDON, S.W. 
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WANTED.—Pottery or Porcelain bearing the above marks or names. Nos. 8, 11, 34, 36, 40, 41, 42, 
46 and 47 are impressed; 17, 18, 25 and 55 incised: 14 embossed; 43, 44 and 45 applied; the rest, 
including No. 40, painted, in gold, or printed. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 


SPECTALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 
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BARKERS ANNUAL SALE 


DURING JANUARY THE WHOLE OF THE STOCK OF MODERN 
AND ANTIQUE FURNITURE WILL BE OFFERED AT TEMPTING PRICES. 
SPACE WILL NOT PERMIT OF MANY ILLUSTRATIONS, BUT THOSE 
SHOWN ARE FAIR SPECIMENS OF THE VALUE OBTAINABLE. 


The ‘Granny” Easy Chair, The ‘‘ Cosy” Lounge Easy Chair, The “‘ Bedford” Easy Chair, covered 
covered in tapestry - £2 17 6 stuffed all hair and down £7 15 0 in tapestry or cretonne - £2 2 0 


WRITE FOR 
CATALOGUE 
OF 1B NS) We 
CHAIRS, CON- 
TAINING OvER 
100 )606 DESIGNS 


LUXURIOUSLY 
UPHOLSTERED 
SETTHES ETO 
WRITE FOR 
CATALOGUE 


The ** Nelson » Settee, with loose down cushion seat, stuffed 
all hair, and covered in rich striped Repp - £11 I1 oO 


The “Cecil”? Easy Chair, with The ‘‘ Barclay” Easy Chair, The “Carlton Special” Easy . 
double spring seat, stuffed all deep spring seat, covered in Chair, stuffed all hair, ee in 
hair - - 4 5 © tapestry = - Vey aie) (6) tapestry - - 1 a) 


BARKERS KENSINGTON 


JOHN BARKER & CO LTD 


BARKERS DELIVER FREE, or PAY CARRIAGE to NEAREST 
RAILWAY STATION, ON ALE FURNES HINGHOR DES 
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BARKERS STOCKTAKING SALE 


150 COMPLETE BEDROOM SUITES IN STOCK TO 
SELECT FROM. A SPECIMEN OF VALUE ILLUSTRATED 


(10 Suites only) 6 ft. Solid Mahogany Wardrobe. 4 ft. Kneehole 
Dressing Table. 4 ft. Washstand, Towel Rail, Pedestal Cupboard 
and three Chairs. Complete Suite. Sale Price - £28 10 o 


Manne WrIIVER? PKREE OR PAY. CARRIAGE TO NEAREST 
Por ye STATION ON ALL FURNISHING ORDERS 


¥ 
—— e 
1 


eel 


3 ft. Charles II. Bedstead, in Oak or + Teo ins solid: Mahopzany 


: Bedstead, with Cane Panels 
Walnut, with C Panels £ : 2 
eae Gace eaee et 5 finished in Antique Style £5 18 o 


BARKERS OIAKE A SPECIAL STUDY OF THEIR BEDSTEADS, AND IT 
IS NOW POSSIBLE TO HAVE ONE TO MATCH ANY SUITE. WE HAVE 
HUNDREDS OF BEDSTEADS TO SELECT FROM, IN METAL OR WOOD 


WRITE FOR A SPECIAL BOOKLET ON THE BARKER BEDDING 


BARKERS KENSINGTON 


JOHN BARKER & CO LTD 
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BARKERS ANNUAL SALE 


4 ft. 6 in. wide Jacobean Old Fine Old Oak Jacobean Dresser, 
Oaks Dresseiam trices 6 91 4no 5 ft» 3 inv widen Prices tamer ano 


At the time of 


going to press we 


Bow sh rontsand 
Double Chests of 
Drawers, Wash- 
stands, Dressing 


BE ‘Tables, and all the 


Requisites for an 


are holding an in- 
teresting Collection 
of Genuine Antique 
Furniture marked 


at such prices as | 


Old-time Bedroom. 
Old Oak Cradles. 


are bound to com- 


mand a ready sale. 


Old Oak Jacobean Dresser, 
sft: wider Prices! ta. tomo 


BARKERS DELIVER FREE, OR PAV CARRIAGE 70 NEARS? 
KAILWAY -STATION, ON ALL SRORINS HAN GeO eae 


BARKERS KENSINGTON 


JOHN BARKER & CO LTD 
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BARKERS STOCKTAKING SALE 
ANTIQUES AT SALE PRICES 


For Antiques or 
Fine Reproductions 
Barkers Prices will 
astound you. Fresh 
Specimens arrive 
every day and are 


quickly disposed of 


Jacobean O'ak 
Refectory Tables 
Gate Leg Tables 
Old Oak Dressers 
Long Case Clocks 
Charles* Il. Chairs 
Fine Carved Gothic Oak Queen Anne Chairs 
Chair, with Box Seat. Sale | Chippendale Chairs Oued Onna: cer 


aes Hepplewhite Chairs Cabinet, with Cupboard 
, Sheraton Chairs : 


and Drawers £6 540 
Old -Duteh and . 
English Brass Work 


Lead Garden 
Figures on Stone 
Pee d és ta ls 


A Fine Louis XVI. 
SUeSiaes. pipe Soy Oe 
Aubusson. Sale 
Price. {2609 0.6 


BARKERS DELIVER 


Old Mahogany Bow Front FREE OR PAY CAK- 


= ; RIAGE TO NEAREST 
im = LOuO 
Chest of Drawe 45 RAILWAY STATION 


Three-fold Triple Pe ONTALL PURNISHING Hiner carved Old. Oak 
Inlaid Mahogany. Sale Price orpexs, ETC, ETC. Brittany Cabinet. Sale 


a la Brice = = -f 1%, TO. 0 


BARKERS KENSINGTON 


JOHN BARKER & CO LTD 
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The Trapne 


OF 


Bristol Porcelair 


LBERT AMOR begs respectfully to announce that, having purchased 
A this famous collection of Bristol and Plymouth Porcelain, he 
wishes to afford Connoisseurs and Collectors an opportunity of inspecting 
same. As soon as the necessary arrangements are complete he will exhibit 
the entire collection at his Showrooms, No. 31 St. James’s Street, Piccadilly. 
The date of the Exhibition will be duly announced. Tickets for, the 


private view will be forwarded on application 


ALBERT AMOR 


Dealer in Rare Porcelain, Furniture, Etc., 


G Buyer on Commission of all Art Objects 


31 St. JAMES’S STREET, St. JAMES’S, S 
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ollec 


CUP AND SAUCER 
Part of the Burke Service 


AND SAUCER 
the Burke Service 


THE BURKE TEAPOT 
The chef d’ceuvre of the Bristol Factory 


One of a pair ot 
Figures of Children 


caressing dogs 


One of a pair ot 
Figures of Children 


caressing dogs 


MUG 
With Portrait of Richard Champion CUP AND SAUCER 
AND SAUCER Founder of the Factory. One of the most “= Part of the Sir Robert Smith 
n unidentified Service interesting examples of the Bristol Factory Service 


fa 


A few examples from the Collection 
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Now on Sale 


Sir HENRY RAEBURN, R.A. 


By JAMES GREIG 


Author of “The Life of Gainsborough,” etc. 


PROFUSELY ILLUSTRATED. It is in two styles—Cloth, 7/6; Paper, 5/-; and is 


uniform as to the other extra numbers published by *‘ The Connoisseur.” 


Mrs. JANE ANNE CATHERINE FRASER, of Reelig. 


From all Booksellers and Newsagents; or, if 4d. for Postage is sent, from the 


Publishers : 
“THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox Street 


Tel. No. 7995 Gerrard. LON DON, W. Tel. Address—"* Novedad,-London."’ 
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XX. 


A. C. DE PINNA 


An tique Furniture Works of Art 


A CHARLES II. OR EARLY WILLIAM & MARY TABLE 


This table is painted black, under which is the original gilding 


TELEPHONE—4465 MAYFAIR 


20 DOVER STREET, PICCADILLY, W. 
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NOW_ON_ SALE. 


HISTORY OF SILHOUETTES 


By Mrs. NEVILL JACKSON, 
Author of ‘History of Hand=made. Lace,”’ “Toys of Other Days,” Gc. 


PRICE 10/6 net. : Containing over 500 illustrations. 


4 2 3 4 
I.—SAMUEL Footr. Taken at New York, October 31st, 1839. 2.—JOHN FOOTE, by Edouart, 
whose children’s portraits are particularly happy. 3.—EUPHEMIA FOOTE. 4.—J. NIMs, 


portrait painter. Taken at New York, May 16th, 1840, From the American collection by 
August Edouart. In the possession of the Author. (Specimen Illustration.) 


HE History of Silhouettes contains a complete picture of the social celebrities, their pastimes, 
and the sterner business of their life as shadowed in these delicate and lovely portraits. Glimpses. 
are shown of the vie intime of kings, queens, and princes, ladies of the great and of the half-w orld,. 

statesmen, from Presidents Washington, Harrison, and every member of the Senate, down to the 


celebrities of Bath, Cheltenham, and Saratoga. 


Bishops, doctors, men of letters jostle one another in the pages of this book, and the specimens. 
of rare porcelain and jewelled Silhouettes will interest not only every lover of these delicate and: 


beautiful shades, but also the whole of the artistic world. 


From all Booksellers or Newsagents ; or, if 4d. is enclosed for postage, from the 
Publishers: “THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox St., LONDON, W. 


Telephone: 7995, Gerrard. Tel. Address: ‘‘ Novedad, London.” 
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vw WHITELEYS 


Queen’s Road, W. 


A fine collection 
of Reproductions 
that express all 
the spirit of the 
Originals. 


dei 


Walk through 

our 

New Galleries 
and inspect the 


GENUINE 


ANTIQUES 
and 


Psd al COND, 
rab KC lee 


we are Now 


offering. 


Reproduction of a JACOBEAN CHEST treated with 
Chinese Lac Work :: 33 3 3 3 3 2 
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Presentation Plate to Annual Subscribers 


Annual Subscribers to ‘‘ The Connoisseur Magazine” for twelve months from September, 1911, 
and those forwarding twelve coupons (see below), will receive as a 
Presentation Plate a Photogravure Reproduction of 


Mrs. Hallett, by Thomas Gainsborough, R.A. 


The annual subscription is 12/-, and the 
Magazine can be obtained from All Book- 
sellers and Newsagents; or direct from 
the Publishers, ““ The Connoisseur,” Han- 
over Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., at the following 
rates including postage: For the United 
Kingdom 16/-; Canada 14/-; all other 
countries 17/- 
To obtain the “Presentation Plate” the 
Bookseller’s Receipt must be forwarded to 
the Subscription Department, Hanover 
Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., with the full 
name and address of the Subscriber, when 
the Plate will be sent; but in order to give 
those Subscribers who do not prepay for 
their copies of the Magazine an oppor- 
tunity of securing the Plate, a coupon 
will be included in every number of “ The 
Connoisseur” for twelve months, com- 
mencing August, 1911. On receipt of 
twelve of these coupons the Plate will 
be sent. :: Those buying Volumes of 
“The Connoisseur’’ will also receive 
the Plate. 
Those subscribers obtaining their copies 
direct from the Publishers will, of course, 
receive the Plate. 


The Editor has decided to substitute 
this plate from the famous master- 
piece by the same artist—Mrs. Hallett 
—in lieu of the one _ previously 


ah J 

# ; .: Ss ——____——. announced. 
Mrs HALLETT: From a photograph by The plates are now ready, and Booksellers’ 
By THOMAS GAINSBOROUGH. Braun & Cie, receipts should now be forwarded. 


In exchange for twelve coupons, one of which is 


appearing in each of the twelve monthly issues of COUPON 
The Connoisseur,” commencing August, 1911, a For the Photogravure Presentation Plate of Mrs. Hallett, 
copy of the above important Presentation Plate will be after the picture by Thomas Gainsborough, R.A. 


sent post free to any address within the Postal Union. 
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- STORY & TRIGGS +: 


reat Plnnual Stochktaking Hale 


The Annual Sale has become an absolute necessity in order that our Show Rooms 


may be re-stocked with our latest purchases of Antique and Superior Second-Hand 


Furniture, together with the up-to-date productions from our own Factories 


‘ : Fine Chippendale Reproduction Four-post Bedstead, 
i - Chippendale Style, Very : 
Ee ae ee A eaeen i gle : offered with several others at greatly reduced prices 
othe ; ; 


a ae a rae AR ET TD ee 
Pe UsSTRATED SALE CATALOGUE POST FREE ON APPLICATION 


ONLY ADDRESS: 


STORY&TRIGGS 
Becoxs LONDONEC 


The Connotsseur 


= ee ee ee 
IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 
THIS MAGAZINE P S| 


BEMROSE & SONS L™ 


MIDLAND PLACE - DERBY 
LONDON - - 4 Snow Hill, E.C. 
LEEDS - - -  Post-Office House 
MANCHESTER - 16 John Dalton St. 


Oo 


[| = ee 6 es 


. The Connoisseur Magazine. 
INDEX AND TITLE PAGE 
For Volume XXXI. 


SEPTEMBER TO DECEMBER, 1911 
PRICE SIXPENCE. 


Ab Index, with the Title Page, to 
Volume XXXI. of The Connoisseur 
Magazine, for September to December, 
1911, is Now Reapy, and may be 
obtained through any Bookseller, 
Newsagent, or Railway Bookstall, or 
it will be sent Post Free by— 


The Publishers, 
Hanover Buildings, 
30 to 39, Maddox St., W. 


Tel. No. 7995 Gerrard, 
yy Adcress—‘‘Novedad, London,” 


— on receipt of Sixpence in Stamps. — 


The whole of the Indices for past Volumes I. to 
XXX. can also be obtained at the same price, with 
the exception of Vols. I, IL, Ill, VI, VIL, 1X., 
and XVIII., which at present are out of stock, and 
Indices VII. & XI., which are ONE SHILLING each. 
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The Connoisseur 
Magazine and 
Books published by 
The Connoisseur 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BOOKSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. 
F. A. Brockuaus, 16, Querstrasse, Leipsic. 
W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, 
Cologne. 
F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Paris. 
SaarBacH & Co., London, Paris, Mainz, 
Milan. 
SimPkIN, MarsHau & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 
BrENTANO’s LiBrary, Avenue de Il’Opera, 


Paris. 
Ga.icnani’s Liprary, 224, Rue de Rivoli, 
Paris. 
W. H. Smit & Son, 248, Rue de Rivoli, 
Paris. 
AUSTRALASIA. 


Gorpon & Gortcn, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 
CentraL News Acency, Johannesburg, 
Cape Town and Branches. 


INDIA. 
A. H. WHEELER & Co., Bombay, Allaha- 
bad, &c. 
HicGInBoTHam & Co., Mount Road, Madras. 


UNITED STATES. 


INTERNATIONAL News Co., Duane Street, 
New York. 


CANADA. 

Copp, Crark & Co., 64, Front Street 
West, Toronto. 

W. Dawson & Sons, Manning Chambers, 
Toronto. 

IMPERIAL News Co., 70, Adelaide Street 
East, Toronto. 

MontreaL News Co., 386, St. James 
Street, Montreal. 

P. J. Roy, 81, Queen Street West, Toronto. 

Toronto News Co., 42, Yonge Street, 
Toronto. 


44 11 the event of any difficulty being experienced 
wm obtaining The Connoisseur Magazine, 
kindly communicate with the Manager, 
Export Dept. Hanover Buildings, 
35-39, Maddox St., London, W. 
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W. F. Ppee vOOD & SONS, Ltd. 


23 & 24, STONEGATE 


i i | T 
ill — YORK —— A 
| 
! ooa N 
I 
¥/ BRANCH: 


— 
—_— 


N 


10, ROYAL PARADE, HARROGATE 
ooo 


ESTABLISHED 1829 


Antique Furniture 
China - 
ann Works of Art 


=== 
SS ma 0 
= 
| 


Silver 


A Pair of old Satinwood Bureau Bookcases in original condition. 


WANTED 


Exceptional Specimen Pieces of 


GENUINE OLD ENGLISH 
MAHOGANY FURNITURE 


such po aa 
Bureau Bookcases, China Cabinets, 
Writing Tables, Carved Chairs, etc. 


Also Blue and White and Coloured Delft Pottery 


Single Specimens or Sets of OLD CHINA, 


marked as follows :— 


» » xs, 8 


‘Tea, Dessert and Dinner Services or any sound 
pieces in Apple Green coloring. 


ull particulars and photos to 


J. Z. WOUDSTRA. No.1, Grafton St., 
ease Newzbond-st., 
LONDON, W. 


“TELEPHONE: 
MAYFAIR 6655 


R. SHENKER, 


70, Red Lion Street, London, W.C. 


A Rococo Walnut 
Bureau and Bookcase, 
finely inlaid with 
other woods. 

The figures are of 


ivory. 


Among my large stock of Early Oak Furniture I have 


some fine pieces in Walnut and Mahogany. 
My prices are the lowest. Photos on application. 
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Antiques and Objects of Art 


Important Sale in Berlin. 
FEBRUARY 20th—22nd, 1912. 


THE PICTURE COLLECTION “WEBER-HAMBURG:” 


of Old Masters of the Dutch, Italian, German, and Spanish Schools. 


PROMINENT WORKS by Fr. Hals—M. Hobbema—A. Ostade—P. Potter—Rembrandt 
—Rubens—T. Ruisdael—S. Steen—D. Teniers—G. Terborch—A. Mantegna— Tiziano 
Vecelli—L. Cranach—A. Durer—H. Holbein—Murillo—Velasquez. 


Catalogue No. 1634, with 15 Etchings and 89 Phototypes, Mark 25. 


Rudolph Lepke* Kunst-Auctions-Haus Berlin w.ss 


For Insurance, Probate and Division 


Household Furniture and Effects Valuations Collections arranged and catalogued 


LAW, FOULSHAM & COLE 


7 South Molton Street 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


ee] Has the 
Largest Stock 


ASHFORD, 
H A R. P E Kent, 


& in the South 
of England of 
Jacobean, 
Queen Anne, 
Chippendale, 
and 


Sheraton 


Furniture. 
Very rare Arm Settee, Boxwood, Stuart.Period, 
perfect condition, unrestored, 


Why Draw on your Bank 


when you wish to indulge 
your favourite hobby e@ 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 
change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Sheffield Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, “elésmiths, 


123, LONDON STREET, NORWICH. 
Goods returned if offer not accepted. Established over half-a-century. 
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FENTON & SONS, 


11, New Oxford Street, ——— 
LONDON 

(ESTABLISHED 1880), 

ea Bate: a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. : 
11, New Oxford Street (Neat Mudie's Library 


and the British Museum) 


Telephone No. 540, Putney. Established 1883. 


SPECIALISTS IN REPAIRING AND RESTORING 


ANTIQUE CHINA, BRONZES, 

IVORIES, MARBLE, SILVER, 

—§ PEWTER, &c, ——_—_ 
Having a large assortment of China Hands, Heads, 


Limbs, Flowers, Vase Handles, Candle Nozzles, 


&c., we are enabled to replace missing parts. 


NEVILLE HAE ios COs, 
—— ACKMAR STUDIOS, —— 


Parson’s Green, Fulham, London, S.W. 


XXVIII, 


The Connotsseur 


BARGAINS 1n OLD FURNITURE 
z we } L, f | OLD POTTERY AND PORCELAIN’ 


OLD ENGLISH DRINKING GLASSES 


An Old Sheraton Mahogany Inlaid Sideboard, 


An Old Oak Bolter, £5 {1040 


LAW, FOULSHAM & COLE 


An Old Mahogany Secretaire INSPECTION AND S S Thr inutes’ wal 
Bookcase, £14 10 0O COMPARISON WELCOMED. hs outh Molton treet Saat pees pad eters cle 


REMOVAL NOTICE. 


On JANUARY 1st, 1912, the Offices of ‘‘*The Connoisseur” will be moved to 


HANOVER BUILDINGS, 
35 to 39, MADDOX STREET, W. 


New Telephone No.—7995 GERRARD. 


J. ALEXANDER, 


17, GARRICK ST., COVENT GARDEN, W.C. 


Tel. No. 14730 Central. Near Lescester Sq. Tube Station 
Always on view—Rare Specimens of Antique Fur- 
niture, Old English, Oriental, and Continental 
China, Pictures, Bronzes, Works of Art, &c. 


(INSPECTION 
INVITED.) 


Also purchaser 
of the above for 
cash, or taken 
in exchange. 


A GUARANTEE 
GIVEN IF 
REQUIRED. 


DARK OAK CABINET VERY FINELY CARVED 


Size 11 ft. 7in. wide, the two side portions are 19}in. deep, and the centre 
portion 30 in. deep. The height of the side sections is 88}in., and the 
centre 99in. The upper portions of the cases are all fitted with movable 
shelves, and of the two centre bottom cupboards the right-hand one has 
an iron safe inside, and the other one is fitted with a cellarette drawer. 


THIS INTERESTING PIECE IS TO BE SEEN AT 


J. TONKS & SONS’ GALLERIES 


Artistic House Furnishers 
— and Cabinet Makers — 


WESTBOROUGH, SCARBOROUGH 


PRICE WILL BE SENT ON APPLICATION 


A very fine Old French Clock. 


VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 
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“Go Connoisseurs and Art Collectors. 


Private Collector has for disposal a remarkable specimen 


of French Art, viz.— 


HAH Anique Mrought [ron and Carved Oak Clock, 


measuring about 11 ft. 6 inches in height by 8 ft. wide and 3 ft. 


in depth. 


Date, end of the Reign of LOUIS XIII. 


Suitable for large Dining Hall, Billiard Room, Entrance Hall, etc. Photo and 
particulars sent on application, or can be viewed by appointment. 


Box 1074, Connoisseur, 35 to 39, Maddox Street, London, W. 


FOLKARD & SON 


355, OXFORD STREET 


(10 doors west of Bond St., W.) 
ESTABLISHED 1814 
Old English Furniture in Original 
Condition, Silver, Sheffield Plate, 
Reedlework, Pictures, China, 
Curios, Clocks, Jewellery 


Valuations for Insurance, Probate, 


Set of 6 Old Chi; dal aitenie 
hates La rep Division or Purchase 


Chairs, original condition, 


OLD OAK. 


Fine Beams, all sizes. Magnificent Staircase, Doors, 
Panelling. Beautifully carved Corbels. Brackets and 
Flooring. 


All Fine Old Oak, just as taken from very old buildings. 
Can be seen by appointment only. 


WM. LONG, 11, High St., CHINGFORD, Essex. 


An early CHIPPENDALE DWARF 

WARDROBE, 5 ft. 74 ins. high b 

E: BURR 4 ft. wide, fitted ahi ak are ea on 

. c ice, Idin fd nd plinth. 

Silver St, BEDFORD Unceateredebuditions ss Proto: 

ARE and beautiful old CHINA FIGURES and 
RELIEFS in WAX, IVORY, and BRONZE. 


M. A. EDWARDS, 2, Doughty Street, London, W.C. 


(F. JONES } 2 


; 1, L 
S Tavistock § 
Street, | 


‘BEDFORD I= 


Old Stuart Mirror in Tortoiseshell Frame. 
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Reproduction of a fine 


Queen Anne Chair 

in English Walnut, 

Cane Seat, with loose 

cushion covered in 

All-wool Tapestry, 
£5 115 O 


Other Photos on application. 


JOLLY & SON 
BATH. 
Reproducers. 


GENUINE ANTIQUES ONLY. 


MISS A. L. LOCKWOOD, 
104, Devonshire St., Sheffield. 


Set of 6 fine Old Carved Orange-Stuart Chairs, 
as shown; Gent’s Inlaid Sheraton Wardrobe with 
Pear-drop and Dental Cornice, fine condition, 
oak lined, £27. Walnut Claw and Ball Card 
Table, £15. Mahogany Tallboy Chest, Dental 
Cornice, £10. Set of 6 Chippendale Elm 
Chairs, £6. Sheraton Half-round Card Table, 
on Square Taper Legs, £5. Old Oak Settle, 
£4 10s. Oak Bureau and Bookcase, £8, 


ALL GENUINE ANTIQUES. SEND FOR PHOTOS 


TELEPHONE: 3260 SHEFFIELD. 


EATE, 
DEVIZES 


(Wilts.) , 
- NEWBURY & : 
(Berks.) 
scala 
ANTIQUE DEALERS. 
TEs 


Large Stock of 
Antiques at Commercial Prices. 


A fine set of eight Armchairs, two 
Chair-back Settees, and two Win. 
dow Seats in original condition. 
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fine Art «e 
PUTTICK & SIMPSON, Auctioneers 


Pictures, Engravings, Porcelain, Antique 


Furniture, and the Fine Arts generally 


Address: 47, LEICESTER Square, Lonpon, W.C. 


SE TEES JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W 


BOOKS on ART, TOPOGRAPHY, &c. 

ENGRAVINGS in Line, Mezzotint, and 

Stipple, by and after the Great Masters. 

Etchings by Rembrandt, Whistler, Seymour 
a Haden, Meryon, &c. 

The ‘ “Cleves,” 3/6 per piece. 


CHAS. KNOWLES & Con Ltd. Catalogues Post Free. 


164, King’s Road, Chelsea, London, S.W. BOOKS AND ENGRAVINGS BOUGHT 


West ENo SHOWROOMS—495, OxFoRD STREET. 


HINDLEY & 
WILKINSON 


= ALAS) 


THE HOME of 
ANTIQUES 


We are able to supply all kinds of quaint pieces 
of genuine old Furniture in Oak, Walnut, or 
Mahogany. 


Decorators 


Our Mr. J. Kyrle Fletcher, a collector of many 
years’ experience, is constantly on the look 
out for rare and curious examples in the old 
houses of Mid Wales, and will report if you 
will send card stating your wants. 


We hold a large stock of fine China, old Delft, 
Blue Spode, Swansea Ware, and Pontypool 
Japan. 


70°71 


Welbeck Street 
LONDON, W. 


Catalogues and Photographs sent of 
specimens in stock. 


J. Kyrle Fletcher 


79, High Street, The Bridge, Newport, Mon. ; 
ON THE WELSH BORDER Telephone :—Paddington 5413. 


Telegrams :—‘* Chintz, London.”’ 


-A CHINA AND BOOK STAND IN 
BLUE GROUND LACQUER 
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ANTIQUES IN GLASGOW 
E, FOUNTAINE-BRODIE "32esi.Seersgm=" 
Antique Furniture, China, Brass, Silver, 
Sheffield Plate, Pewter, Jewellery, and Lace, 

at 286 & 288, Renfrew Street, Charing Cross. 


BRANCH ADDRESS: FOREIGN AGENCY: 
“The Neuk,” 26, Portugal Street, Rivadavia, 1569, 
Lincoln's Inn Fields, London, W.C. Buenos Ayres, The Argentine, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTI 2 UES » Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


FOR SALE 


Long Oak Refectory Table, 8 ft. long, 2 ft. 8 in. wide -- £30 
Unique Sheraton Pedestal Sideboard, ro ft. long, Circular 


Pedestals, in original condition Bo 08 he -- £42 
Fine Old Lacquered Clock, in original condition, London 
movement ae se 5; 5 ae ae eae AY) 


Several other fine pieces of Lacquer Work, also several very fine Old 
Needlework Arm Chairs, in original condition. 


Send for photos. and particulars to 


CHAS. ANGELL, 34, Milsom St., BATH 


A SPECIAL PIECE 


ON VIEW 


A Fine Old English 
LACQUER CABINET 
on Stand 


Perfect 
Condition 


DANIEL EGAN “wee 
26, Lower Ormond Quay, DUBLIN Gallery of Ireland 


Modern and Antique Frames for Pictures and Looking Glasses. Oil 
Paintings cleaned, lined, and restored. Prints cleaned and bleached. 
A large collection of Old Furniture, Paintings, Coloured Prints, and 
Drawings. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CURIOUS PISTOLS and GUNS. Savage Curios, 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 
TELEPHONE: BRIXTON 1065. 


be Sussex 4 4 
Goldsmiths’ 4 


Company, 2 4 
Castle Sq., Briabton Bish. 


WANTE 


Nee FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


BAXTER OIL PRINTS 


Fine Collection always in stock. 
C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 
er 


R. E. TREASURE, Antique Furniture Dealer, 


has REMOVED to larger and more commodious premises, 


3, North Road (off Church St.), PRESTON. 


THE LADIES’ WORK SOCIETY 


(President: H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 

Tel. No. 789 Victoria 31, SLOANE STREET, S.W. 
make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 


ONLY THE Most SKILLED WorRKERS EMPLOYED 


Ve Hntique 40, BERKELEY STREET, 
Lt. LU NAM Showrooms, 


Charing Cross, 
(Corner Granville Street West, off Sauchiehall Street 
and opposite St. Andrew’s Halls) GLASG Ow 


Choice and extensive collection of Genuine Antique Furniture, China, Crystal, Sheffield 
Plate, Brass, Pewter, Curios, Prints, Lace and Embroideries, etc. 
Among the collection are many interesting and rare pieces, which would be Ideal 
Wedding and New Year Gifts. 


DE- HANDSOME PRESENTS ~“2@E 
KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 
The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 

Glass, Brassware, &c., &c. Enquiries. 


FOR SALE.—A Set of Six Old Mahogany Cross-leg Hall Chairs 
— in fine condition, from an old manor house in this neighbourhood — 
G. W. FORD & SON, Newark=onsTrent ; 
also at 290, Glossop Road, SHEFFIELD. 


E. BROOKER, Meadrow, GODALMING. 


H. VAN KOERT ®& Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


38, Hanway St., W. 


Telephone 
1156 City 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id, to £50 each. Sets,6d.to £14. Packets, 2s, 
to £225 each. Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


Purchased from the House of the Hermit of Welwyn, Hertfordshire :— 


Fine O_p ApAms TAMBOUR FRONT SIDEBOARD .. ar im OO 
SHERATON DINING TABLE, 10 ft. 6 in. long, 4 ft. 6 in. wide, £8 10s. 


HARRY RIXSON, Ye Olde Retreate, DUNSTABLE. — rei. 25. 


GEORGIAN PAINTED DECORATIONS 
Ceiling and Wall Panels Restored and Reproduced. 


W. BRADWELL, Studio, 23, Harrington St., N.W. 


SPECIALITY THIS MONTH 


TWO STONE FIGURES FROM THE BATTLEMENTS 
OF ALNWICK CASTLE—One Perfect. 


ROBERT ANDERSON, Antique Dealer, 
7, Drumsheugh Place, Edinburgh 


T. W. RICHARDS 
124, ALBION STREET 


» » LEEDS «= « ONLY 7-7 a 
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OLD OAK IN LAKELAND—!e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 


DICKENS LAND. Magnificent Indian State Carpet, pre- 


sented to the late Maharajah Duleep Sinzh 


Woo LLETT’S by Sir Salar Jung; Massive Carved Trip- 

3 tych Screen, 7 ft. 6in. high, open to rq ft. ; 

Old Curio Gallery Carved Oak Lectern; all suitable for Cathe- 
RO Cc H E ST dral, Church, Private Chapel, or Mansion. 

E R Motor over—they are worth seeing, 


GENUINE GEORGIAN MARBLE MANTELPIECES 
Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE 16, Kildare Street 


Dealer in Antiques DUBLIN 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . . . . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
E. SHORROCK ®& SON, 


Antique Dealers, 
2a, Arnold Street, 
Accrington, Lancs, 


Genuine Antique Oak 
Furniture, unrestored, 

200 Spindle Rush-seated Lancashire 

Chairs. TRADE SUPPLIED, 


XXXII. 


OSS 


The Connotsseur 


For Infancy, 
Illness and 


advancing 


Age. 


St. Ivel Cheese is the 


only cheese known to 


; contain the original 
Food . 


organic phosphates of 


Benger’s Food is for 


Infants and Invalids and for those whose the milk which ate so 


digestive powers have become weakened 
by illness or advancing age. 


necessaty to health. 


VEL 


CHEESE 


If the digestive functions, however weak, can 
do any work at all, they should be given work 
to do to the extent of their powers. Exercise 
strengthens, but over-exercise defeats its purpose. 
It is here that Benger’s Food is so admirable. 
In the easy process of its preparation the 
digestibility of Benger’s can be regulated to a 
degree of extreme nicety. 


Benger’s Food is sold in tins by Chemists, Gc., everywhere. 


Fz AUCTION SALE PRICES. 


a No. 73, DECEMBER NUMBER NOW ON SALE. 
Index to Vol. XIII. will be inserted with the March Number. 


No ralase of AUCTION SALE PRICES contains over five hundred pages of prices of all 
the chief books, pictures, engravings, furniture, china, coins, medals, miniatures, musical 
instruments, silver, lace, tapestry and objects of art generally, which change hands under 


the hammer during a season. 

All back numbers can be obtained at the following prices:— 
Nos. 1 to 17, 8d. per part (issue price) ; 18 to 49, I/- (issue price) ; 50 to 58, at 2/6 (issue 
price); 59 to 72 5/-; 72 is the September, 1911, issue. 


Annual Subscription within the Postal Union - 2I/- 
Dates of Publication: March 3Ist, June 30th, September 30th, and December SlIst. 


To be obtained from all Booksellers or Newsagents, or from New Tel. No. 7995 Gerrard. 
THE PUBLISHERS, “THE CONNOISSEUR,’’ HANOVER BUILDINGS, 35 TO 39, MADDOX STREET, LONDON, W. 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘ Notes and Queries”’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, The 
Connoisseur Magazine, Hanover Buildings, 55 to 359, Maddox Street, London, W. New Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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THOMAS CUBITT, 283, Fulham Road, S.W. 
(OF NORWICH) GENUINE OLD FURNITURE, CHINA, PRINTS. 


Speciality this Month.—Fine Old Sheffield Plate Oval Hot Water Dish, 22 in. 
long (with yravy well), on finely shaped feet, £3 5s. ; also a similar Dish with Cover, 
£5 5s. All in fine condition. Suitable for Sirloin, Venison, or Turkey, 


Ta ENE EEEEEE ESSER GENE 
W Large stock of GENUINE UNRESTORED 
e H. CROFT ANTIQUES, including :—Set of eight beauti- 
fully carved Chippendale Chairs, 200 gns. ; 


IlKley, Yorks. Set of seven do,, £90; Six arte om ues 


fine Hepplewhite Chairs, 
original Claw and Ball Walnut Chairs, &c,, &c. STATE YOUR REQUIREMENTS 


on their old Stands, and all kinds of antique goods to mention, Sideboards. Very 
fine Mahogany Old Carved Case Genuine Chimes and a Musical Clock. 


J. DAISH, 48, Colebrook Street, WINCHESTER, Hants. 


OLD ENGRAVINGS. Mezzotints, Stipple, Line, andOld 
= «s  «@ Masters, Old China, Glass and 
Curios. : Enquiries solicited. 


E. A. LINDOW, I5, George Lane, FOLKESTONE. 


ANTIQUE FURNITURE 


Lanman, Framlingham, Suffolk 


I have now on hand some fine pieces of 


OLD BLUE AND WHITE NANKIN PORCELAIN 
Old Satinwood Card Table, also small Toilet Mirror, Sheraton period 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 8I, Hanover Street, LIVERPOOL 


The Influence of Old-time Furniture. 
Illustrated Catalogue upon request, free. Sure to interest. 
Mr. E, CROSS, St. Aldate’s, OXFORD, or 
Mr. H. CARTER, 32, Albert Street, MANCHESTER. 
SPECIALISTS IN REPAIRING 
AND RESTORING ANTIQUE FURNITURE 
BELINFANT AND CHAPMAN 
Workshops: 17a, MAXWELL ROAD, FULHAM ROAD, S.W. 


The Home of the Old English Potters STOKE-ON-TRENT 
F. J. MORRALL, 48, Liverpool Road, 


; HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 
THREE MINUTES FROM STOKE STATION. 


tUse STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


G@lmm ~ STEPHENSON BROS. Ltd., BRADFORD 
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Lists tree. Please state wants. 
EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright Street, BIRMINGHAM. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 
We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries. No lot is too 
small to interest us and no Library is too large for us to handle. One price only is 
given—THE HIGHEST. Our reputation allows us to give no other. 


Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM. 
Booksellers and Exporters. ESTABLISMED 1845. Li 
Telephone: Midland 687. Telegrams: ‘‘ Bibliopole, Birmingham. 


EM BROIDERIES Oriental and Antique, useful for Evening 

Wraps. Draperies and Cushions, Old 

Wool and Bead Work, Real Bead Necklaces, all kinds of Jewellery, Old 
China and Furniture, Brass and Pewter. 


CLAYTONS :: 73, Baker Street, LONDON, W. 


Wadham & Sons, Ltd., — 44, High Street, — 


DEALERS IN Newport, Isle of Wight 
Antique Furniture, Pictures, Curios, China, &c. 
Clearance Sale proceeding until Feb. 28th 


Antique Dealer, 


CLARKSON, phate 


SNOW HILL, WOLVERHAMPTON. 


Speciality ; Genuine untouched Old English Furniture. TRADE SUPPLIED 


ESTABLISHED 1853. 


Anti id: 
S. D ALBY, ete rane 
7, Town Hall Square, BRADFORD. 


GARLAND 4, LOWER GROSVENOR PLACE, LONDON 
(Two minutes from Victoria Station). Dealers in Pictures, 


Old Furniture, Screens, Porcelain, &c. The same, when of first-class quality, bought, 


FOR SALE.—All the OAK BEAMS, JOISTS, PLAIN TILES, 
&c., arising from pulling down a Tudor Building (formerly a Mansion, 
date 1590). Suitable for re-erection. 


Appty—THOS. MORTINER, LTD., IPSWICH 


NETTLESHIP 
Pryme St., Hull 


Postage Stamps, Coins, Tokens, 


oa Medals, Old China, Pottery, &c. 


WANTED.—An Old Oak Screen for a Tudor Hall — 
Box 1073, ‘‘ The Connoisseur,’’ 35 to 39, Maddox Street, London, W. 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 


FINE Old Carved Oak Elizabethan MANTELPIECE 

for Sale, taken from a Kentish farmhouse which has 
lately been pulled down.—Particulars of Messrs. HEaps, 
SON & REEVE, Surveyors, 4, OldJewry, E.C. Tel., 771 Bank. 


Reference No, 


For Office use only, 


Name (State whether Mr., Mrs., or Miss) 
Address in full 


LEO PLO LB en Re 


N.B._FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE 
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ANSWERS TO CORRESPONDENTS. 


JANUARY, 


ENQUIRY COUPON. 1912. 
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ANNUAIRE dela CURIOSITE| | WALLIAM BAKER Co 


LIBRARY :: :: 
et des Beaux Arts. 


SPECIALISTS Lhe Broad, OXFORD 
—e00— a : 


soo ree i a 


i | 


ALLIED PROFESSIONS THE WORLD OVER. 


THE NAMES AND ADDRESSES OF AMATEUR 
COLLECTORS RESIDING IN PARIS, 


with indications regarding their collections. 


NAMES AND ADDRESSES OF ARTISTS, PAINTERS, 
WATER-COLOURISTS, PASTELLISTS, MINIATURE 
PAINTERS, SCULPTORS, ENGRAVERS AND 
ETCHERS, &c., RESIDING IN FRANCE, 


with their Titles, Decorations, Salons mentions, and those of 
the Art Societies of which they are members. 


The volume also contains very carefully prepared 
practical information on all that relates to the artistic 
movement of the day :— 


EXHIBITIONS IN FRANCE AND FOREIGN 
COUNTRIES, GREAT SALES, UNVEILED 
MONUMENTS, ART LEGISLATION. 


The “OXFORD ” Sectional Bookcase 


The following is one of the multitude of entirely unsolicited 
testimonials respecting the ‘‘ Oxford ’’ Sectional Bookcase. 


“The Bookcase arrived safely, and I am most highly pleased 
with it in every respect ; the wood, workmanship, and finish being 
really fine. It shows none of the objectionable disfigurements 
which all other sectional bookcases I have seen display. In my 
opinion it is an ideal sectional bookcase, and I shall be pleased to 
show it to anyone whom you would like to see it. It makes 
another sectional bookcase which I possess look rather common- 
place, though it cost a few pounds more than yours.”’ 


One volume of 450 pages, containing about 
25,000 addresses, sent postage paid, 7/- 


On Sale from January 15th. 


Offices: 90, RUE SAINT-LAZARE, PARIS 


An Illustrated Booklet dealing with the “ Oxford” Bookcase will 
be sent gratis on application to the patentees and manufacturers. 


A few copies of the First Edition of Arthur Hayden’s 


ROYAL — 
COPENHAGEN PORCELAIN 


are still obtainable. Price 42/- net. (Inland postage 8d.) 


This is the first book on the subject. Write for a copy of the illustrated prospectus, sent post free to any 
address on application to Mr. T. FISHER UNWIN, 1, ADELPHI TERRACE, LONDON. 


e e e . . . 5 
There is money to be made in Collecting Old China, Autographs, Old 
Collecting with Profi Engravings, Postage Stamps, and the many other things so eagerly sought 
after by the Connoisseur. Success in collecting largely depends on the ability to detect the spurious from the genuine article, and 
a knowledge of current market values. 


THE BEST. HANDBOOKS FOR: COLLECTORS ARE | 
. THOSE IN, UNWIN'S) CHATS = SERIES ae | 


Each volume is the work of a recognised expert, is beautifully illustcated with photographs ‘of carefully chosen specimens, marks, &c., 
and coatains lists of sale prices at resent public auctions. Cloth, 5/- net per volume (postage -5d.) 


LIST OF VOLUMES 
CHATS ON ENGLISH CHINA. By Arthur Hayden. | CHATS ON OLD LACE & NEEDLEWORK. By Mrs. Lowes. 


CHATS ON OLD FURNITURE. By Arthur Hayden. CHATS ON ENGLISH EARTHENWARE. By Arthur Hayden. 
CHATS ON OLD PRINTS. By Arthur Hayden. CHATS ON AUTOGRAPHS. By A. M. Broadley. 

CHATS ON COSTUME. By G. Woolliscroft Rhead. CHATS ON PEWTER. By H. J. L. J. Massé, M.A. 

CHATS ON OLD MINIATURES. By J. J. Foster, F.S.A. CHATS ON POSTAGE STAMPS. By Fred. J. Melville. 
CHATS ON ORIENTAL CHINA. By J. F. Blacker. 


Write for a detailed prospectus of Unwin’s ‘‘ Chats” Series of Practical Handbooks for Collectors. 
Sent post freé to any address on application. AT ALL BOOKSELLERS. | 


T. FISHER UNWIN, 1, ADELPHI TERRACE, LONDON. 
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CHARL E S 
97 & 29, Brook Street, LONDON, W. 


— Antiques — 
Old Oak Rooms 


And at New Premises: 


718, Fifth Avenue, NEW YORK 


HE 


SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) {33-4 


50, Conduit St., LONDON, w. 


Antiques 


ANTIQUE ?.EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
RUGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER, ENAMELS, &c. 
Januar xv. XXXVI. 


OWDER MONKEY 


ae 


THE INTRODUCTION. 


INTRODUCE. 


POWDER 
MONKEY 


into your household and you ex- 
change. dulness for brightness. It 
cleans, scours and polishes easily 
and quickly with the aid only of a 
damp cloth or sponge. For brass, 


copper and tin vessels of all descrip 
tions. For glassware, earthenware, 
woodwork, floors, oilcloth and 
windows. Unsurpassed for removing 


grime and grease from the hands. 


Equally useful in the Household 
in the Factory, or on Shipboard. 
SAVES. STHE  THME, 
DOUBLES “THE SHINE. 


BROOKE & CO., 


JANUARY, I912. 


In 1765 a company was established in Bristol 
which made porcelain from Cornish materials, viz., 
kaolin, or Cornish clay, and petunse, or Cornish 
moorstone. This is the earliest date we have for 
its manufacture in Bristol. It was found, however, 
impossible to produce a glaze free from spots, and 
after fruitless trials the venture was discontinued. 
In 1768 Richard Champion was making china in 
Bristol, and at the same time William Cookworthy, 
his cousin, had started his porcelain manufactory at 
Plymouth. There is a mug of this early period in 
the Victoria and Albert Museum, inscribed on the 
front “Josiah and Catharine Greethead, March 13, 
1769,” decorated with flowers, all in blue. In 1770 
the manufacture was transplanted from Plymouth to 
a small factory in Bristol at No. 15, Castle Green. 
In 1773 Richard Champion bought the patent from 
William Cookworthy, who was the first producer of 

-hard porcelain in this country. In 1774 Edmund 
Burke was nominated for Bristol. During the election 
he was a guest of a Mr. and Mrs. Smith, of 19, Queen 


Square. It was then that Burke ordered a splendid 


Bristol Porcelain 
In the Bristol Museum and 
Art Gallery 


By Richard Quick 


set of china from Champion and presented it to Mrs. 
Smith. It was beautifully decorated with gold scrolls, 
wreaths of laurel, and initials “S.S.” in tiny rosebuds. 
The “S. S.” stood for Sarah Smith (see a cup and 
saucer in the collection presented by Mr. Alfred 
Trapnell). Another cup and saucer bears the initials 
“R. S.” (for Sir Robert Smyth). In the collection 
will be found a splendid teapot and cup and saucer 
belonging to the ‘“‘Chough” service; each one has 
a Cornish “‘chough” painted in a panel (No. 11.). 
The manufacture of this beautiful china, and loss of 
business through the American war, ruined Champion, 
and his patent right was sold in 1781 to a company 
of Staffordshire potters, who continued the manu- 
facture at Tunstall and New Hall for some short time. 

Champion was married in 1764, and lived first at 
St. James’s Square, but soon moved to a house of his 
own in the Old Market; and in 1765 at Winterbourne, 
afterwards at Henbury in 1773, until he left Bristol in 
1781. 

Thus ended Bristol and Plymouth china. 


He died at South Carolina in 1791. 
The 
Bristol paste is so exceedingly hard and durable that 


No. I.—THE SMITH CUPS AND SAUCERS, 


1774 
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[Copyright by J. T. Herbert Baily in the United States of America, May, 1907] 
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No. Il.—THE ‘‘cHouUGH”’ 


many pieces passed without any material injury 
through the big fire at the Alexandra Palace, which 
reduced the soft paste china of the other English 
factories to discoloured lumps. Let us examine some 
of the exquisitely coloured sets of figures which are 
in the Museum collection, and to which Champion 
devoted such loving care and attention. First we have 
the set of the Continents, or sometimes called ‘The 
Four Quarters of the Globe” (No. iii.) : Europe, repre- 
sented as a female standing on a scroll base, holding 
a book in her right hand and a palette in her left, at 
her side a horse reclining and trophies of war ; height, 
125 ins. Asia, represented as a female standing on 
a scroll base, a diadem on her head, a vase of 
spices in her hand, a camel at her side; she wears a 
green scarf and yellow-flowered robe ; height, r2 ins. 


TEAPOT, CUP 


AND SAUCER 


Africa, represented as a negress standing on a scroll 
base ; she wears a head-gear of feathers, in her hand 
a spear, and a crocodile and lion at her side ; height, 
13 ins. America, represented as a huntress standing 
on a scroll base; she wears a coronal of feathers, and 
is seen drawing an arrow from a quiver with her right 
hand; in her left hand is a bow, and below a prairie 
cat, etc. 

Another fine group is the set of the Four Seasons, 
statuettes emblematic of the seasons: Spring, as a 
female with plough and spring flowers ; Summer, as a 
young man with shears, a sheep, and a harvest barrel ; 
Autumn, as a female with basket of fruit and staff ; 
Winter, as an old man with crutch and a bundle of 
sticks. The last three figures have the signs of the 
zodiac on their waist-bands, so that it is possible that 


No. III.—THE CONTINENTS 


‘“THE FOUR QUARTERS OF THE GLOBE ”’ 
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BRISTOL, 


1770 
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No. 1V.—THE SEASON BY CHAMPION 


All 
are painted in colours, with rich gilding. Height, ro ins. 
In the British Museum is another set of the seasons, 
treated as juveniles. There is also a set in the Victoria 


the figure of Spring may belong to another set. 


and Albert Museum, in which the figures are treated 


in rustic costume: 
flowers; Summer, a boy with corn-sickle and beehive ; 


Autumn, a girl with fruit ; and Winter, a boy skating. 


Spring, a girl with basket of 


Another set is known as the Elements, viz., Earth, 
Air, Fire, and Water; the last is represented in the 
Museum collection, and came from the Edkins sale. 
Water is represented as a young woman holding a 
net with fish, resting her left hand on an urn, from 
which a stream is issuing ; height, 10} ins. The other 
figures are as follows: Earth, a husbandman holding 
a spade, anda basket of fruit at his side; Air, as a 


No. V.—FIGURES OF ‘‘ WATER” 


AND 


on 
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No. VI.—SHEPHERD AND MILKMAID, ETC. 


winged figure standing upon clouds; Fire, as a smith 
The col- 


lection also contains another group which represents 


at an anvil, on which lies a thunderbolt. 


Richard Champion and his wife; the third figure in 
the group was Edmund Burke, which some years ago 
was knocked off, broken and lost (No. vii). 
fine group is that of ‘Love subdued by time,” or, as 
it has been called, “ Jupiter clipping Cupid’s wings.” 


Another 


It is very interesting and beautifully modelled, and bears 
both the signatures of Stephens and J.Williams the china 
painter on it. There is an illustration of it in Owen’s 
Two Centuries of Ceramic Artin Bristol, p.249 (No.v.). 
There are also two other groups (No. vi.)—Shepherd 
with kid in his arms, and Milkmaid with pail in her 
In the 
same illustration on either side are two small figures, 


left hand, both mounted on ormolu stands. 


a boy and girl, each holding a pet dog. The figures 


are all beautifully coloured and modelled. Height, 
7 ins. 
By examining the specimens in the Museum 


collection, one can see that the work produced by 
Champion attained a very high standard of excellence; 
in fact, the porcelain turned out at Castle Green was 
of the highest quality. The Fry family was connected 
with the manufacture of porcelain in Bristol from its 
earliest days, and consequently some of the finest 
specimens are in their possession to-day. It is 
recorded that' Joseph Fry invested £1,500 in the 


concern. He is spoken of as a friend and partner of 
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Richard Champion. <A characteristic decoration on 
Bristol porcelain is the laurel-green looped festoon 
and wreath. Though frequently applied to Bristol 
china, it must not be looked upon as a proof that a 
piece so ornamented was made at Bristol. Though 
there are several beautiful hexagonal vases in the Fry 
collection, the Museum is very fortunate in possessing 
one—an excellent example of Champion’s work. On 
it will be noticed the landscape panels painted in 
monochrome. ‘This example has two in pink, two in 
blue, and two with foliage and exotic birds in rich 
colours. Each panel is outlined with solid gilding, 
entwined with a running foliage pattern in gold, and 
this is repeated round the neck and base. The 
handles were probably added after. The height of 
the vase is 12 ins. 

Henry Bone, the famous enameller and artist, was 
He it was who decorated 
He was born at Truro in 1755, was 
apprenticed first to Cookworthy at Plymouth, and 
afterwards in 1772 to Champion at Bristol. There is 
little doubt that the best painting executed at Castle 
Green was from the pencil of Henry Bone. It is 
interesting to note that after he left Bristol he became 
a successful miniaturist, and confined his efforts to 
portraiture. He was appointed Enamel Painter to 
the King in 1809, and elected a Royal Academician 
in 18i1. He died in 1334. 


Champion’s first apprentice. 
these. vases. 


Porcelain is technically divided into two classes— 


Bristol Porcelain 


No. VII.—mrR. AND MRS. 


soft and hard. Soft porcelain is an artificial combina- 
tion of glass or an alkaline flux, with bone-ash, sand, 
chalk or gypsum to make it semi-opaque, and would 
be utterly destroyed atthe high temperature necessary 
to which the 
durable hard porcelain is composed. Oriental and 
Bristol porcelain may be taken as the type of hard 
manufacture. 


fuse the natural materials of more 


and Chelsea or Sévres of soft 
The hard porcelain is practically indestructible, and 
cannot be scratched, save with the hardest steel, whilst 
the soft is readily stained in use and easily scratched. 
The indispensable materials for making hard porcelain 
are kaolin, or Cornish clay, the china-earth of potters, 
petunse, or Cornish china-stone or moorstone, both 
Kaolin is produced by the natural 


paste 


natural products. 
decomposition of granite. It was discovered by 
Cookworthy at Tregonnin Hill, 
Cornwall, about 1755. 

Now, what are the characteristics of Bristol china? 
First, it was always a true felspathic porcelain, made 
from the china-clay, or kaolin, and china-stone, or 
harder and 


qT Ry ae > j 
near Breage, in 


petunse, of Cornwall. It is therefore 
whiter than the other English porcelain. 


perts see a pronounced imitation to the Meissen 


Some ex- 


CHAMPION 


~I 


both in form and _ decoration. 


the pieces are frequently 


(Dresden) 
Another point is this: 
marked with spiral ridges or unevennesses, 


styles, 


due to 
the thrower’s imperfect skill. The glaze generally 
exhibits inequalities of surface and minute pittings or 
air-holes. 

In decoration, wreaths of green leaves entwined 
with festoons in gold another group of flowers. In 
shape it is often out of proper form, that is to say, 
not quite symmetrical, or quite perpendicular. Pro- 
fessor Church says, ‘‘Not only do many specimens 
follow the forms and decorations of Dresden porcelain, 
but they frequently bear the characteristic Dresden 
mark, the crossed swords in under glaze in blue.” 
Then one should notice the gold on the rims; this 
was nearly always scalloped. Under dishes and plates 
will often be found a ring or wavy ridge; we have it on 
several specimens. Owen says, “The peculiar glaze 
of the Bristol ware is rich and creamy as compared 
with the cold and glassy surface of the Dresden, and 
though marked as such, cannot be mistaken for it ; 
at the same time, the Bristol has a peculiar style ot 
ornamentation, rich though sober, brilliant though 
chaste, so characteristic that it can never be attributed 
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to any other English factory.” This 
only applies to the highest class 
of Champion’s porcelain. 

Then there is what is termed 
the cottage or kitchen ware, not 
quite so fine, and usually with a 
brown or chocolate rim round the 
jugs, cups, and plates, etc., never 
gilt, while the decoration upon it 
was bold and simple. The very 
high temperature necessary to fire 
this hard paste made sometimes 
defects, twists, bends, fire-flaws, etc. 
There is a marked instance of this 
in the figure of the milkmaid, which 
shows a fire-flaw or crack down one 
side (No. vi.). The glaze is good— 
on fine pieces it is faint and thin, on 
commoner productions it is a bluish 
white ; there are pits, specks, and 
lumps (all very small, of course) 
almost all over it, so by these 
peculiarities and a little study of 
genuine examples, it is possible to 
gain a fair knowledge of what is really Bristol china. 
In the collection are some interesting teapots (No. 
ix.). On one is painted the supposed ““ Snow 
Minerva,” Champion’s ship; another, festoons of 
flowers in green; another, with flowers in panels. 
The spouts and handles have raised ornamentation ; 


HEIGHT, 


No. VIlI.—HEXAGONAL VASE 
I2 INCHES 


the latter often have a kink or bend 
in the form of the handle. Cham- 
pion also imitated Chinese designs. 
On these teapots and cream-jugs 
Chinese figures will be seen. The 
same designs are to be found on 
cups and saucers (No. x.). 

There is a cabaret in the col- 
lection, consisting of a shaped 
tray, teapot and cover, sugar 
basin and cover, cup and saucer ; 
round the centre of each is a 
laurel wreath. Marked + in blue 
and with a 1 in gold (No. xi.). 
In the same illustration I have 
placed a bowl which does not be- 
long to this set, but is similar in 
decoration. In No. xii. will be 
seen a portion of the Lord Nelson 
tea service, two cups and two 
saucers, fluted with gold bands, 
interlaced blue ribbon scrolls, 
bouquets and sprays of flowers. 
They are marked with a +_and 5. 
There are four cups and four saucers in the collec- 
tion, two for chocolate and two for tea. Champion 
also produced some beautifully painted tea and des- 
sert services, In No. xiii. we have three shaped 
dishes from the dessert service formerly in the 
possession of the Countess of Carnarvon, beautifully 


No. IX.—rTEapots anpD CREAM-JUGS 
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WITH CHAMPION’S SHIP 


Bristol Porcetain 


No. X.—TEAPOTS AND JUGS WITH CHINESE DESIGNS 


festoons of flowers and interlaced 


The centre dish is 12 ins. 


decorated with 
ribbons of blue and lilac. 
long, the two square ones g ins. There are besides 


these three dishes, six plates, each one painted with 


different flowers in the centre, marked ie Notice 


the raised ribs on the back of one of the dishes ; 
these were added to obviate the bending of the dish, 
caused by the very high temperature necessary to 


give the proper firing to the materials. Thus we fre- 
quently see on Bristol porcelain plates and dishes a 
rib or truss, a little shallower than the outer rim, as 
an additional support, sometimes in a circle, and on 
oval or square dishes in a waved line. 

Other characteristic pieces of Bristol porcelain 
were the oval plaques of white biscuit, moulded 
with a vase or portrait head, decorated with festoon 
and pendants of flowers in full relief very delicately 


No. XI.—CABARET, CONSISTING OF TRAY, TEAPOT, SUGAR-BASIN, CUP AND SAUCER 


9 


The Connoisseur 


No. XII.—NELSON CUPS AND SAUCERS 


modelled. 
saucers, sauce or butter boats, bowls, jugs, etc., in 


There are many other forms of cups and 


the collection, which space will not permit me to 
describe. 

Lastly, I give a few of the marks used on Bristol 
porcelain. Champion’s works were in operation for 
thirteen years, from 1768 to 1781. 

The Plymouth mark was used at Castle Green. 
It was the sign for Jupiter and for tin, in reference 
to Cornwall, where kaolin was discovered. On early 
pieces, in blue, thick and somewhat clumsy : later, 
neatly drawn in red, blue or gold. 

x Usual mark a cross in blue, slate or impressed, 

usually accompanied by numbers denoting the 


different decorators, from 1 to 24—No. 1, that of Bone, 
the enameller, B, B, - Bs 
RB William Stephens’ mark. 


ox 


+ Bristol and Dresden marks, as above, combined. 


aR © Said to be Tebo, a modeller, found on 


figures in the collection. 
+ x ate + =F 


Dresden mark, under the glaze, sometimes 
affixed. 


te x 


3 5 7 16 10 


Other marks on cups and saucers, etc. 


[Photographs of specimens by permission of the 
Museum and Art Gallery Committee. ] 


No. XIII.—THREE DISHES BY CHAMPION 
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“She had read all the mewspapers in the world and 
had forgotten them again, so clever is she” 


BY EDMUND DULAC 


From ‘‘ Stories fromeHans Andersen,” published by Messrs. Hodder & Stoughton 


Yigg? 
4 jt 


of the Eighteenth and Nineteenth C 


The Historical Collection of British Water-Colours at the 
Grafton Galleries By Alexander J. Finberg 


Nor the least interesting feature of the recent 
exhibition of Old Masters at the Grafton Galleries 
was the selection of British water-colours which hung 
on the right-hand wall of the long end gallery. The 
presence of this section was due to the initiative 
of the newly-formed 
‘“Walpole Society ”—a 
society which was only 
started a few months 
ago, with Lord Lytton 
as its President, for the 
purpose of promoting 
the study and apprecia- 
tion of our native art. 
The limited space 
placed at the disposal 
of the Society forced 
the organizers to limit 
their exhibition to the 
works of the earlier 
water-colour painters. 
Hardly any drawings 
were included which 
were produced later 
than about 1820. This 
date ruled out the later 
works of artists like 
Turner, Cotman, De 
Wint, David Cox and 
Copley Fielding, but it 
enabled the Society to 
concentrate attention 
on the drawings of the 
earlier and less-known 
men. It is not too much BY FRANCIS. TOWNE 


to say that the extraordinarily fine achievement of 
men like Alexander and John Cozens and Girtin has 
never been so worthily represented in any public 
exhibition held within the memory of the present 
generation. The widespread interest awakened by the 

a Walpole Society’s dis- 
play was due primarily 
to the very great beauty 
of the works of these 
three great masters of 
water - colour painting. 
While the besetting sins 
of the later workers in 
this field are over-pretti- 
ness and an excessive 
love of detail, the 
drawings of these three 
masters are remarkable 
for their breadth of 
handling and austere 
beauty of thought and 
colour. 

The series of exhibits 
—which were carefully 
arranged, as far as the 
exigencies of hanging 
permitted, on strictly 
chronological lines— 
began with a pale and 
delicate washed draw- 
ing of Gorleston, from 
the collection of the 
Rt? Hon. A. H. Dyke: 
Acland, by Samuel 


No. I.—-A VIEW OF THE SOURCE OF THE ARVERON 


LENT BY MR. A. P. OPPE Scott,the earliest English 
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water-colour painter who 
rose above mediocrity. 
Scott was born in 1710, 
and Horace Walpole, in 
his Anecdotes of Paint- 
ing in England, speaks 
very highly of his work. 
A number of his oil- 
paintings are now on 
view at the Whitechapel 
Gallery in the exhibition 
of “Old London,” but 
it is only fair to the 
artist’s reputation to say 
that many of the poorer 
views of Old London 
ascribed in the catalogue 
to him are either feeble 
copies of his works or 
the productions of less 
competent hands. 
Scott’s work was in 
the main topographical, 
and the drawings of all 
the earlier British water- 
colour painters were 
similarly views of places 
and buildings. The 
delicate skill and fine 
sense of quality of wash of these men were admirably 
summarized by Paul Sandby’s drawing of Corty Cas?le, 
Glamorganshire, William Pass’s Vale Crucis Abbey, 
Llangollen, Michael Angelo Rooker’s Corty Castle 
(wrongly described in the catalogue as Leyston Addey), 
and Thomas Hearne’s Zhe Worth Porch and Steeple 
of Thaxted Church, Essex, ‘The most delightful of 
these drawings from a purely artistic point of view— 


INDIAN INK 


as distinguished from their antiquarian interest—was 
undoubtedly the latter. But a good idea of the fresh- 
ness of observation and trained skill which went to 
the making of these elaborate pictorial records is 
furnished by the partly washed pen-and-ink drawing 
of Part of the Castle at Newport-on- Usk, by Rooker. 
The extraordinary vivacity and directness with which 
watercolour is used in this fascinating drawing, 
done directly from nature, form an object-lesson in 
artistic workmanship which, it is to be hoped, will 
not be lost upon the crowd of slap-dash sketchers 
who deluge so many of the water-colour exhibitions 
of the present day. 

This drawing of Rooker’s is also interesting for 
It was one of the first works of art 
bought by Turner. Rooker died in 


another reason. 
1801, when 
Turner, who was then twenty-six years of age, had 


No. II.—tTREES AND ROCKS 


LENT BY MR. A. P. OPPE 
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just established his repu- 
tation as the best of the 
younger generation of 
topographical draughts- 
men. When Rooker’s 
drawings and sketches 
were disposed of, Turner 
attended the sale and 
bought several batches 
of the older master’s" 
sketches from nature. 
The drawing shown at 
the Grafton Galleries 
passed by inheritance 
into the possession of its 
present owner, Mr, C. 
Mallord W. Turner, a 
descendant of one of 
Turner’s uncles. Others 
of the drawings bought 
by Turner got by mis- 
take into the possession 
of the National Gallery, 
and some of them were 
actually exhibited in the 
old water-colour rooms 
at Trafalgar Square as 
early works by Turner 
himself. 

But while most of the drawings of the topographical 
men dealt with the scenery and buildings of Great 
Britain and Ireland, a few of the more adventurous 
of these draughtsmen ventured further afield. William 
Pass was sent to Greece by the Dilettanti Society to 
draw the ruined temples and battered remains, and 
his pupil, Francis Towne, has left us a number of 
vividly coloured drawings made in Rome. The two 
different views of the Source of the Arveron, by 
Towne, shown at the Grafton Galleries (one of them 
is here reproduced as the first illustration to this 
article), mark the beginning of that feeling for the 
elemental in nature which found fuller expression in 
the poetry of the early part of the nineteenth century. 
These interesting drawings are dated 1781. Another 
pioneer in the same field was Alexander Cozens, a 
natural son of Peter the Great by a Deptford 
woman. He came to England in 1746, and taught 
drawing at Eton School, and at Bath. His drawings, 
chiefly in monochrome, bring a new grandeur of 
spacing and depth of conception into English water- 
colour art. 

The drawing of Zyees and Rocks (which forms our 
second illustration) shows to what advantage he had 
studied Claude’s wonderful studies from nature, and 


BY ALEXANDER COZENS 


No. II1]1.—tTHE GOATHERD 


suggests some familiarity with the art of China and 
Japan. Alexander Cozens’s son, John Robert Cozens, 
was said by Constable to have been one of the 
greatest geniuses of landscape painting. His work is 
“all poetry”—the poetry of the silent and solitary 
places of nature. Such drawings as Zhe Goatherd, 
and Lake Albano, with Castel Gandolfo (Nos. ii. and 
iv.), show what grandeur of effect he could produce 
with his restricted palette and limpid washes of pure 


colour. There is an almost morbid sensitiveness in 


SIGNED AND DATED 1778 


BY JOHN R, COZENS LENT BY MR, EDWARD MARSH 


He died insane at a comparatively 


his handling. 
early age. 
Turner and Girtin, when they were very young, 
both made copies of John Cozens’s drawings at the 
house of Dr. Monro, the physician at Bedlam, who 
carefully tended Cozens in the last years of his life. 
Girtin, in particular, must have made hundreds of 
copies of Cozens’s designs, and the influence of 
Cozens’s feeling for space and air is conspicuous in 
Girtin’s superb drawing of Plyndimmon. ‘This rhythmic 


ro 


No. IV.—LAKE ALBANO, WITH 


CASTEL GANDOLFO 


BY JOHN R. COZENS 
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LENT BY MR. THOMAS GIRTIN 


No. V.—STEPPING-STONES ON THE WHARFE, ABOVE BOLTON BY THOMAS GIRTIN 
LENT BY MR. THOMAS GIRTIN 


No. VI.—VIEW OF OUSE BRIDGE, YORK BY THOMAS GIRTIN LENT BY MR. THOMAS GIRTIN 
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~ and noble design is one of the most consummate and 
perfect of Girtin’s works. But how magnificently 
robust and sane are all the other works from his hand 
which have been included in the Walpole Society’s 
Exhibition — Carnarvon Castle, Stepping-Stones on 
the Wharfe above Bolton, View of Ouse Bridge, York, 
and the interesting Zattershall Castle, Lincolnshire. 
What splendid vitality there is in his touch, what 
vigour of conception and fine reverence for the 
limitations of the water-colour medium. All these 
masterpieces belong to a descendant and namesake 
of the artist, Mr. Thomas Girtin, with the exception 


of the Zattershall Castle, which was generously lent 
by the Governors of the Manchester Whitworth 
Institute. It is to be hoped that the Walpole 
Society will be able to give us some day an exhibi- 
tion entirely devoted to Girtin’s work. Such a 
truly great artist ought to be better known and more 
widely appreciated in his own country than he is at 
present. 

I must reserve for a second article my comments 
on the drawings by Blake and Rowlandson, and the 
interesting and highly instructive selection of Turner’s 
early works. 


No. VII.—TATTERSHALL CASTLE, LINCOLNSHIRE 


BY THOMAS GIRTIN 
LENT BY THE GOVERNORS OF THE MANCHESTER WHITWORTH INSTITUTE 


The Janssen, or Somerset, Portrait of Shakespeare 
The More Important Copies. Part II. By M. H. Spielmann, F.S.A. 


Tue “Garrick” oR “ MARSDEN” JANSSEN. 

Ir can hardly be said that the application of the 
title of “ Garrick” to a portrait conveys much specific 
distinction of nomenclature, for several of the Shake- 
speare likenesses—notably the Belmount Hall portrait, 
as we have seen—have been endowed with this same 
glamour of the great actor’s name and ownership. That 
name, naturally enough, is, in the opinion of many a 
dealer, a convenient ascription, and to many minds a 
convincing affiliation. This portrait, however, is not 
without interest, and on being sent on February roth, 
1897, by the late Mrs. Marsden, to the Stratford Exhi- 
bition during the Shakespeare Festival—that owed its 
inception and the chief 
part of its success to the 
late Mr. C. E. Flower— 
it attracted a good deal 
of attention. It is on a 
canvas measuring 20# in. 
by 174 in., sight size ; 
the canvas apparently 
measures 22 in. by 184 
in., but as it is sealed 
up with its frame in a 
glazed box, accurate 
measurement is impos- 
sible. In the catalogue 
appeared the following 
Stevemegmt 2 “ADE nial 
Garrick once owned this 
picture, which resembles 
“The Jansen” portrait, 
He considered it to be 
an original likeness, and 
was so well pleased 
with it that he had his 
own portrait painted 
by Vandergucht as a 


THE 


““GARRICK’’ OR 
in the possession of George W. Marsden, Esq. 
Harold Baker & Co., Birmingham 
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companion to it. Garrick gave both pictures to his 
friend Bartleman, who gave them to his friend Mr. 
Rawyer, from whom they passed to the family of 
the present owner, Mrs. Marsden.” In the upper 
left-hand corner is the inscription: 2 46, 1610— 
entirely invisible in the photograph ; and indeed the 
“« A” is not to be seen in the picture, for the frame 
covers the spot where it should be, as well as the first 
figure of the date. 

There is, of course, nothing improbable in the 
story. Contributory evidence, if such it may be 
considered, is forthcoming from the fact that Ben- 
jamin, the son of Michael Vandergucht, did paint 
Garrick; indeed, he 
painted him twice, and 
exhibited both pictures 
at the Royal Academy— 
the first time in 1776 
(No. 309) under the title 
“The steward of the 
Stratford jubilee ; ditto” 
[é.e. “ three - quarters ”], 
and the second in 1779, 
the year of the actor’s 
death: (Now 334). 05 8 
Head of the late Mr. 
Garrick, being the last 
picture he sat for.” 
That picture, bearing a 
similar description, is 
now at the Garrick 
Club, and, making all 
allowances for its un- 
finished state, we may 
consider it perhaps 
the very worst thing 
that ever came from 
that rather accomplished 


MARSDEN’”’ JANSSEN 
From a photograph by 


, 

_ painter.* Mr. Marsden’s “ Garrick ” is clearly a third 

portrait of the actor by Vandergucht, and is full 
of life. 

It will be observed that, if the account is to be 
credited, the Marsden portrait was already a fairly old 


z 


picture when Garrick owned it. From the appearance” 


s of the work, however—from its handling, colour, and 
condition—I judge it to belong to the period of the 
Staunton, which it does not equal in quality, although 

it is likely enough from the same hand. Now, it is 
extremely strange that all these copies were made from 
a picture which had become celebrated, or at least 
notorious, through Earlom’s engraving of it, and which 
was the subject of acrimonious public discussion, and 
yet that none of the Shakespearean experts or students 
had ever seen the original or any of the copies, and 
that no word should have transpired from the copyist 
or copyists, or from the respective owners of the copies 
to satisfy curiosity as to the original, to elucidate the 
problem, or to dispel the mystery that surrounded it. 
‘And still stranger is it that, while all the full-size copies 
naturally omitted the words “‘ Ut Magus” (which were 
not on the Bulstrode panel, but figured only on the 
first published print from it), they all, with the sole 
exception of the late Mrs. Marsden’s, omitted the age 
and date inscribed upon it. This is a circumstance 
which cannot lightly be passed over, for an inscription 
is not only an integral part of a picture, it is a piece 
of evidence of the highest importance, alike intrinsic, 
personal, and historical. Why, I may ask again, in the 
Buckston, the Croker, and the Staunton portraits is the 
inscription absent? Does it mean that this testimony, 
bearing silent but convincing witness of. peculiar 
significance, had really no interest for the copyists, or 
was deliberately suppressed? If so, why? Or does 
it imply that the numerals on which we rely in so great 
a measure to connect the picture with the poet were 

- actually not upon it when the copies were made from 

it? The fact that they do appear in this ‘“ Garrick 
Janssen ” may be held to prove that this copy was 
made after the original had passed into the hands of 
“the ingenious Mr. Jennens.”. During 1909 the 
_“ Marsden Janssen,” having passed by inheritance to 
Mr. George W. Marsden, was lent by him to the 
South London Art Gallery, along with the portrait of 
Garrick, a rather well-painted picture, in which the 
actor is shown turned to the left. 
In the “‘ Marsden Shakespeare ” we see a greater firm- 
ness of handling than in most of the other copies, and a 
vigour in which the sweetness of the original is in a great 


The Janssen, or Somerset, Portrait of Shakespeare 


measure lost. It has the certainty which we find in the 
work of a practised and self-reliant copyist. The left 
eye is turned more into the corner, and the left eyebrow 
is far more fly-away and Mephistophelian than there 
is any authority for. The nose, strengthened with a 
dark outline, has much of the aquiline tendency which 
we miss in the Buckston, Staunton, and Bebb copies, 
and so approaches nearer to the original. The paint- 
ing of the flesh is fair and very smooth, with the 
hair-cracks commonly seen in smooth painting, and 
the shadows in it are greenish in tone, indicative of 
the ground or monotone “laying-in” with which the 
head was started. It is but fair to say that the face 
does not display the blotchiness which unaccount- 
ably appears in the photograph. ‘The hair is black, 
and the mass better defined than in the other portraits, 
and the gold embroidery is supported by a golden 
figured pattern on the doublet. 


Mrs. BrEps’s JANSSEN. 


Of the picture owned by Mrs. Bebb, of Ridgeway 
Park House, Bristol, little need be said, for it is 
doubtful if, judged by appearances, it is more than 
eighty years old or so. I first knew of it through it 
having been exhibited at the Shakespeare Memorial, 
and the owner was good enough to send it to me, at 
my request, for examination. It seems to have no 
known history beyond the bald fact of its having been 
in Mrs. Bebb’s family for some time. It measures 
24 in. by 20 in., and it has neither the “ Ut Magus” 
scroll nor the inscription, and from the type of the 
face and the drawing of it, I have no hesitation 
in expressing my belief that it was done from two 
engravings. That is to say, it is based upon Cooper’s 
mezzotint (as is proved by the general character- 
istics), modified by reference to the print by Martin 
Droeshout (in the first folio)—as is proved by the 
eyebrows, the flow of the hair, the shape of 
the ear, and the brushed-up moustache: the last a 
peculiarity to be observed in none of the other 
copies. The picture, therefore, becomes a com- 
promise between the Janssen and the Droeshout, 
with a good deal more of the former.{ It is poorly 
and smoothly painted and ill-drawn throughout, the 
eyes and nose especially having given the painter an 
unconscionable deal of trouble, with results that must 
have been extremely disappointing even to him. 
The nose, about the tip of it, has been ‘ fudged,” 
and below it there has been crude re-touching, 
painting out a portion of the moustache, which now, 


* A far better portrait by Vandergucht, a full-size pastel 
free copy, or version, of the Chandos Shakespeare, is in the 
possession of Lord Howe. 
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+ It therefore appears to be the original idea of the mezzotint 
frontispiece to John B, Marsh’s Reference Shakespeare, published 
by Barrett in 1879. 
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in the course of years, 
shows through. The head 
is full life-size ; the hair, 
moustache, and beard are 
of a brown that shows 
that the painter never 
had access to the original, 
nor to the Buckston and 
aBiave 
eyes, too, are of a similar 
colour, not black or very 


Staunton: copies. 


nearly black as in the 
others. The lace collar is 
hastily touched in, and the 
black dress, with its grey 
buttons and trimmings, 1s 
no better done than the 
rest of the picture. And, 
as may be seen in the 
illustration, there is a 
crack or crease along the 
lefts intiervedge of the 
ordinary stretcher. 


Mr. ANDREWS’S JANSSEN. 


In the year 1876 Mr. 
James ‘T. Andrews pur- 
chased at the auction 
sale 


In the possession of Mrs. Bebb. 


pe Pee 
“of an old colonel oe eS eae 


at Kingstown, co. Dublin, whose name I forget,” as he 
informed me, a small portrait of Shakespeare more 
or less of the Janssen type. It had the appearance 
of considerable age, and was covered with wrinkled 
varnish, which has been duly removed. What the 
picture has lost in antiquity it has gained in freshness 
and brilliancy, suffering, however, not a little from 
the glassiness of the new varnish. 

It measures 72 inches by 63% inches, and is painted 
on the back of a worm-eaten piece of ancient oak 
panel, which appears to have been part of the door of 
a cabinet, or perhaps, but less likely, of wall-panelling. 
Judging from the hue and texture of the wood and 
the character of the worm-holes, I cannot believe 
that the age of the picture corresponds with the 
date inscribed on it. The letters and figures of this 
inscription, which are rather playful in character, are 
clearly of a later date than the picture, and have been 
copied sketchily in red pigment (which, however, 
does not tell nearly so strongly as appears in the 
photograph) in and the 
Cooper mezzotints ; but there has been no attempt 
to adhere to shape or form, 


imitation of the Earlom 
The portrait is in a 
circle 6% inches in diameter, within a “ surround ” 


representing roughly-cut masonry. The length of the 


THE BEBB JANSSEN 


Founded on Robert Cooper's mezzotint, 
and on the Droeshout engraving—especially in respect to the eyebrows 
On canvas, 24 in. by 20 In. 


face from the top of the 
forehead to the point of 
the beard is about three 
inches. The “ Ut Magus” 
scroll is merely outlined. 

It is very juicily painted, 
very fully modelled, and 
richly coloured, but is too 
emphatic in the shadows. 
The large, full eyes look 
over the spectator’s right 
shoulder ; the lips are full 
and sensual; the cheeks 
are hollow, like the right 
temple, where a damage 
has been repaired ; other- 
wise, with the exception 
of the re-touching of the 
right shoulder “wing” 
and part of the dress on 
that side, the painting is 
It is a 
calm and_ distinguished- 


pure enough. 


looking face, conveying a 
The 
photograph does justice 
neither to it nor to the 
painting generally, and 
translates a dark back- 
The doublet is black, 
shaded with olive green, with a broad braided pleat 
down the front, decorated with eleven buttons, and 
gives no suggestion of the figuring in the original. 
Mr. Andrews hazards that this might be the ‘‘sad” 
dress of “subfuscan hue ” enjoined by Philip and Mary 
for gentlemen of the Inns of Court, to whom white 
doublets and velvet were forbidden. But as the same 
sumptuary enactments included also in the prohibition a 
fortnight’s or three weeks’ beard and hair long or curled, 
and as the hair and beard in this picture, according 
to our modern ideas at least, are fairly long, the appli- 
cation is not wholly justified.* The owner has thought 
that Boaden, in speaking of the Croker Janssen as “an 
oval within a square,” intended to say “a circle within 
a square,” and that this may be the original of the 
lost portrait. 


sense of power. 


ground into a fairly light one. 


As to this argumentative assumption 
of error, I do not think it can be sustained any more 
than the implied age of the picture, which appears to 
me to date from not earlier than the beginning of 
the nineteenth century or thereabouts. Moreover, 
the lumpiness of the forms, the freedom of the 


* As is referred to in Dugdale’s Origines Juridiciales, 3rd 
edition, 1680, and lately in Zuns of Court, by Mr. Cecil 
Headlam, M.A. (London, 1909), p. 22. 
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‘handling, to say nothing 


of the beard and the’ 
shape of the eyes, pre- 
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The Janssen, or Somerset, Portrait of Shakespeare 


of the fulness and length 


clude the idea of direct 
copying of any kind, 
and lead me to the 
conclusion that we have 
here a skilfully painted 
Shakespeare, done after 
the mezzotint by Cooper, 
by an artist who has 
mistaken the shadow of 
the beard for the beard 
itself, and so has mis- 
represented its form. 
The picture is ina finely- 
carved scroll frame with 
“flying members.” 


THE FOWLER JANSSEN 
DRAWING. 


Of the remaining 
Janssen portraits, a few 
should be mentioned 
fiere. The first is “A 
Drawing of Shakespear. From an original picture by 
Janson,” which was made by William Fowler and sent 
to the exhibition of the Free Society of Artists in 1782 
(No. 132). The importance of this drawing lies in its 
being the first evidence we have of the Janssen portrait 
after Mr. Jennens’s death, and it is not impossible that 
it was a study for one of the copies we have been 
considering. 


‘ 


THE 


of the Bulstrode Janssen. 
On oak panel, 7% in. by 644 


in. 


THE FLACK JANSSEN. 

The “Janssen” portrait lent by Mr. Flack to the 
exhibition of Shakespeare por- 
traits held at the Town Hall, 
Stratford-on-Avon, in connection 
with the festival of 1864, has 
been held to bear greater likeness 
to the famous “Death Mask” 
(belonging to Oberst Ernst 
Becker, of Darmstadt) than any 
of the others. ‘‘ There is the 
same oval face,” wrote Mr. E. T. 
Craig, who examined it closely, 
“and fair complexion in both, 
the well-defined forehead, and 
very prominent, yet evenly arched, 
eyebrows. The upper lip is 
shorter than in the mask, but 
the moustache is separated in a 
similar manner. They both agree 


B 


‘ ANDREWS”? JANSSEN 
In the possession of James T. Andrews, Esq. 
In a circlejagainst a masonry background. 
(The photograph coarsens the whole, 
and gives a sparkle of lights which do not appear on the picture) 


THE MACKEY MINIATURE, JANSSEN_ TYPE 
In the possession of G. Mackey, Esq., Birmingham 
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in their phrenological 
characteristics ; but the 
eyes are blueish- grey. 
This seems to be an 
objection against the 
painting from the life, if 
the colours given to the 
bust at Stratford are true 
to life, as they probably 
are, for they were painted 
under the direction ot 
the poet’s friends.” * 


THE ZETLAND JANSSEN. 


The “Zetland por- 
trait” was probably of 
the Janssen type, if we 
may judge by the few 
descriptions of it extant, 
but since it was ex- 
hibited at Stratford by 
the late Countess of 
Zetland in 1864 it has 
been destroyed by the 
fire which consumed 
so much of the Zetland 
According to Craig, it. had “the same oval 
face, arched eyebrow, and sandy or light auburn hair ; 


A very full rendering 


property. 


and when the mask taken from the face” [the reader 
must not take it as by any means proved that this 
Death Mask is really the mask of Shakespeare] “ was 
placed near the portraits, it seemed to say, in the 
words of the poet— 


‘Compare our faces, and be judge yourselves.’ ” + 


(It might have been quoted correctly, ‘“ yourself.”) 


Mr. SIDNEY BOURNE’S JANSSEN 
Copy. 

The small version belonging to 

Mr. Sidney Bourne is fairly well 

done. It is on whitish board, 


4 1 


83 in. by 72 


in., and not less 
ae 


than 44 thick, It bears 
the date and “A 46” on the 


right. This head is rather well 


modelled and painted; the 
moustache and beard are turn- 


ing grey ; the doublet is brown, 


* EB. T. Craig, Shakspere and the 
Heritage of Genius, 2nd edition. Fred 
Pitman [? 1884]. Craig’s writings on 
Shakespeare are based on the phreno- 
logical aspect of the subject of which 
he treats. + Zbid. 
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with nine white buttons; and there is a suggestion 
of an oval, or rounded corners, within which the 
background is greenish in tone. The 
picture seems to have no history. 


Tue “ WALPOLE PortRAIT.” 

The so-called “ Walpole portrait ” came 
to the hammer in 1907," when it was 
described in the sale catalogue : “ William 
Shakespeare. A contemporary portrait, 
on panel, inscribed aetat 46 (1610), from 
the Strawberry Hill Collection.” As to 
its history, the auctioneers could tell me 
nothing, nor did the owner, they said, 

That being so, the confident 
prior ownership to Walpole 
nor is it easy to understand 


know anything of it. 
attribution of the 
savoured of rashness ; 
why that eminent dilettante could be suspected of 
harbouring the little picture in his renowned collec- 
tion. Asa matter of fact, the portrait did not figure 
in the catalogue of the Walpole sale at all, in spite 
of the inscription on the back of it. This inscription 
is written on paper which I take to be about fifty 
or sixty years old, although the orthography bears 
witness to eighteenth-century inspiration. The lines, 
with variations due apparently to carelessness, are 
those which appear below the William Marshall 
version of the Droeshout engraving. That stanza 
consists of six rearranged lines from Ben Jonson’s 
tribute to Shakespeare in the 1623 folio—‘ To the 
memory of my beloved, the Author ”—the lines being 

taken in the following order: 16, 17, 3, 4, 45, and 46, 

with the couplet thrown in 

at the end. This is how 

they are transcribed behind 

the “* Walpole portrait” : 

‘“* This portrait is renowned 
Shakespeare, Soul of the 
Stage, 

The applause, delight, wonder 
of the Age. 

Nature herself was proud of 
his designs, 

And joyed to weare the dress- 
ing of his lines. 

The Learned will confess his 
works were such 

That neither Man nor Muse 
can praise too much. 

For ever live thy fame the 
world to tell, 

Thy like no age could ever 
parallel.” + 

—From the Walpole Collection, 
Strawbery [sze] Hill. 


* At Messrs. Puttick & Simp- 
son’s. A mixed sale including 
‘“‘the property of the late Col. 


THE SMALL OVEREND 
COPY OF THE JANSSEN 
PORTRAIT 


THE GLEN MINIATURE 


The truth of the provenance from Strawberry Hill 
was mercilessly appraised by the company present, 
the final bid realising no more than 
£t 2s. at which price it fell to Major 
Henry Lyon. 

The picture, which is practically a 
miniature, 5 inches by 4 inches, is painted 
on oak panel, and is undoubtedly a pro- 
duction of some antiquity, but in work- 
manship it is extremely poor and 
artistically worthless. It is curious that in 
this Janssen head the ignorant scheme of 
illumination of the face seems to be copied 
from the Droeshout print, especially with 
respect to the exaggerated crescent light under the 
right eye. 

THE Day PorrTRaIt. 

In 1897 a small old copy of the Bulstrode Janssen 
(as it has been described) was submitted by Mr. Frank 
Sabin, the dealer, to the Shakespeare Memorial, and 
was afterwards sold by him to the late Mr. Augustin 
Daly, who carried it to America to take its place in 
one of the most magnificent and extensive theatrical 
libraries and collections ever formed by man. That 
collection was dispersed at Mr. Daly’s death in 
New York by the American Art Association in the 
spring of 1900; but what became of this Shake- 
“Janssen” portrait I have not been able to 
It does not appear in the catalogue of his 


speare 
discover. 
death-sale, unless it be that catalogued as Lot 817, 
“Shakespearean Coloured Portrait,” which is unlikely. 
Perhaps it is hardly worth the effort of search, save 
for the sake of the com- 
pleteness of this record. 

On the other hand, it is 
more than probable that 
the picture spoken of was 
in reality the ‘“Cosway 
Zucchero,” which bears 
some slight resemblance to 
the Janssen. This much- 
discussed ‘“ Zucchero ” will 
be dealt with on a future 
occasion, 

Albert L. Keller, V.D., and 
others, Friday, December 2oth, 
1907.” Lot 561. 

+ Compare Lewis Theobald 
(1688-1744) in The Doudle 
Falsehood : “None but himself 
can be his parallel.” Theobald, 


the Shakespearean editor, pro- 


duced the play in 1727 as a 
genuine play of Shakespeare’s ; 
but it has been suspected that 


it was from his own pen. 


THE ———s Portrait. 
a es the Tudor Exhibition, held at the New Gallery 
4 in 1890, there appeared among a group of eleven 
pictures and miniatures one which was lent by G. H. 
/ eam Esq., catalogued thus: “393*. William 
q speare (1564-1616). Small bust to left, black 
ee white ruff; inscribed A°T. 46, 1610. Panel 
5% x 44 in.” Mr. G. H. Overend was a clerk at the 
- Public Record Office, and was an active member of 
‘the New Shakspere Society, to whose transactions 
in 1879 he contributed an interesting and valuable 
paper* on “The Dispute between George Maller, 
_ Glazier, and Trainer of Players to Henry VIII., and 
_ Thomas Arthur, Tailor, his Pupil — 1528-1529 ”— 
_ feciting from among some unindexed records of the 
_ Court of Chancery a quaintly-worded and quaintly- 
__motived billaddressed to Cardinal W olsey as Chancellor. 
This little portrait descended to Mr. Overend’s 
executor, Mr. G. F. Handcock, his colleague in the 
_ Public Record Office, now retired, and by his courtesy 
I have examined it. Its true measurement is 6 in. by 
_ 4zi in., and it is painted on copper. The top of the 
head, a copy of the Janssen, touches the frame ; the 
lace collar has the appearance of a ruff—a unique 
feature in a portrait of the Janssen type; the doublet 
is embroidered in red, coarsely done, and strong red 
touches are supposed to give life to the ear and lips. 
_ As a work of art it is exceedingly poor, the painting 
_ being both ignorant and rough. It is, however, of a 
respectable age, dating, in all probability, from the 
last quarter of the eighteenth century. 


i. 
 — THe Mackey “JANSSEN ” MINIATURE. 

A very charming miniature, based, I believe, on the 
Janssen Shakespeare, is that in the possession of Mr. 
_- George Mackey, of New Street, Birmingham. It is 
* not by the hand of a master; the draughtsmanship 
“ and modelling, as well as the handling, are not up to 
the standard of fine work—it is tentative and timid 
/ in touch, the head lacks construction, and the lace 
standing collar is summarily dealt with. And yet, 
with all its defects, the miniature possesses unusual 
charm, for alike in colour and in quality it is sym- 
pathetic and tender, and obviously the work of an 
artist—an artist, that is to say, in feeling if not in 
practised and accomplished craftsmanship. The oval 
. measures 2,2; in. by 21 in., and is painted on parch- 

ment so délicate that it almost appears like chicken- 

skin, such as that which Hilliard sometimes used. 
“It is unfortunately in rather poor condition, the result 
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os Part III., 1877-9, read on Friday, October 17th, 1879. 
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of having been crumpled and rubbed through getting 
loose in its mount. In the colouring of the face it fol- 
lows the Janssen picture, and it is undoubtedly meant 
for Shakespeare. As to its degree of antiquity, expert 
opinion is divided ; but the miniature, as a rendering, 
whether contemporary or not, of a well-known original, 
is certainly not a “fake.” My own impression is that, 
although of respectable age, it dates from a period 
considerably posterior to the picture. 

Hearing of the miniature in the autumn of 1906, 
I obtained Mr. Mackey’s courteous permission to 
examine and have it photographed at the place of 
business of Mr. Voynich, the erudite dealer in old 
books, in Shaftesbury Avenue ; it was in the charge 
of Mr. Voynich, who valued it at £80. Mr. Mackey 
had acquired it nearly twenty years before, having 
purchased it in 1887 at the sale of Mr. Bulloch, at 
his residence at Handsworth, near Birmingham. No 
history of any important kind seems to attach to it, 
yet it has not passed without notice. Mr. Alexander 
Cargill, of Lillyville, Perry Road, Edinburgh, and 
others, have written of the miniature, and for a con- 
siderable time it was shown at the Shakespeare 
Memorial in Stratford. 


THE GLEN MINIATURE. 

In the sale catalogue of “ A Collection of Old China 
and Works of Art” dispersed at Puttick & Simpson’s 
on December 5th, 1904, the lot No. 76 received the 
distinction of capitals: “SHAKESPEARE. A Contem- 
porary Miniature in Oils on Canvas of William 


Shakespeare. .*. A most interesting item.” This 
recommendation attracted the notice of Mr. John 


Glen,+ who bid up to five and a half guineas for it and 
secured it at that price. He now asks fifty guineas 
for it, for, as he truly says—being convinced of 
its genuineness—“ it’s worth that or nothing.” 

Its brief history, as diligently traced out by the 
owner, is as follows. It was sent to the sale-room by 
a Mr. Jackson, of 4, Russell Street, Middlesbrough, 
who purchased it from a Mr. Boots, a travelling 
dealer, who in his turn had it in July, 1905, from a 
Mr. Clegg, of 93 and 95, Oakfield Road, Liverpool. 
The last-named had bought it from a Mr. Thomas 
Disley along with some furniture (the said Clegg 
being a furniture dealer and broker). Clegg tried 
to follow up Mr. Disley in order to obtain further 
details of the miniature’s history for Mr. Glen, but 
found that he had changed his address several times, 
so that the clue was lost. Thus, although we have 


+ A reputable dealer in pictures, etc., 34, Davies Street, 
Berkeley Square, W. 
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here five successive ownerships, they cover but a very 
brief period, and the “history” counts for nothing 
in the evidently long life of the little picture. 

The miniature, as will be seen, is of the Janssen 
type, and not unlike the shape of the head and cast of 
features in the Ashbourne portrait. It is the work ofa 
fifth-rate painter—apparently one of the journeymen 
“face-makers,” whose trade it was to travel about 
England painting portraits for but a sorry and a 
meagre guerdon. It is probably a genuine old piece 
which was regarded with some sort of respect for 
its honesty by the Director of the National Portrait 
Gallery. The figure wears a wide collar or falling 
band (it is too indistinct to be described with 
certainty), fading into a doublet with buttons down 
the front. The pouting lips are full and red, the 
mouth wide, the lips slightly parted, the hair dark 
brown, and the moustache dark almost to black. 

It is an oval, 3 in. by 23 in., painted on canvas and 
kept in a little old box covered in red canvas; and 
within is a paper about a century old, inscribed: 
“ Antique Miniature in oil of Shakespeare (the oldest 
known) miniature.” The lining-paper of the box, it 
may be added for what it is worth, is a piece of black- 
letter printing. The paint is much cracked, and, as 
I have said, the workmanship is poor; but there is 
little doubt that we have here a miniature of rather 
early date or else a “fake” exhibiting exceptional 
skill. 


In spite of the popularity of the Janssen portrait, 
there is but a single example of its use in the medallic 
representations of Shakespeare. There are many 
based on the Chandos portrait, several on the Stratford 


bust in Holy Trinity Church, a few on the Droeshout 


engraving, and reproductions, too, of other of the 
portraits ; but of the Janssen there is only one, and 
that of quite recent execution (1908). It is by a die- 
sinker in the employ of Messrs. Moore, of Birmingham, 
medallists, and is in bronze, issued in two sizes— 
2 inches in diameter, and 1 inch. On the obverse isa 
free translation of the Janssen portrait, which is almost 
surrounded by a trailing oak branch, bearing, as fruit, 
the heads of Macready, Phelps, and Irving—fair, 
recognizable portraits, with their names impressed on 
the branch. On the field, to the left, “1564 1616,” 
and on the exergue, on a scroll-tablet, ‘“ Shakspere.” 
On the reverse, too pictorial for really good medallic 
work, is an extensive view of Stratford, with the river 
and the church, and on a scroll on the exergue, ‘‘ The 
Avon.” 


Before leaving the subject of Janssen, I would 
remind the reader that certain of the Shakespeare 
portraits are attributed to that artist by different 
writers, and more by their owners, without the 
slightest authority or probability. Chief among these 
are the Chandos and the Ashbourne portraits. Con- 
sideration of this point must be reserved until these 
pictures are dealt with. It is to be observed that the 
Ashbourne portrait bears some resemblance to the 
Janssen, as does also the portrait once in the possession 
of Cosway and copied in miniature by Miss Charlotte 
Jones—about the year 1820—the picture traditionally 
attributed to Zucchero already alluded to. But this 
study of the Janssen has here been carried far 
enough ; the next paper will deal with portraits of 
more lively interest. 


sy Messrs. Moore, of Birmingham. 
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ONLY JANSSEN-TYPE MEDAL OF SHAKESPEARE 


Designed by J. E. P. 
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The Collection of Monsieur G. Seligman 


In the dreary ages of medizvalism, when the 
shadow of the sword lay over the lands, and learning 
and culture were driven to seek refuge in monastery 
and convent, art flourished triumphantly—art that in 
its way was more intense in its expression of per- 
sonality, more fervid and exalted in its aims, than the 
more bounteous output at the present time. It was 
not restricted—as is largely the case nowadays—to 
painting and sculpture, but found its chief expression 
in beautifying the ordinary objects of everyday life, 
in illuminating missals and books, and in needle- 
work. ‘To needlework, indeed, was confined almost 
the entire expression of the artistry, devotional feeling 
and creative instinct of womankind. The talents 
which now find vent in literature, painting, 


sculpture, 
science, politics, and a hundred fascinating pursuits, 
were then confined to this single narrow channel. 
The result is that the needlework of the dark ages 
was not a mere handicraft, but a fine art, and one in 
which great originality and profound technical skill 
were not unfrequently shown. 

Most of the finest pieces have been absorbed by 
the larger museums or remain in the possession of 


LACE. 


.- AND 
NEEDLEWORK .. 


By Ronald Clowes 


the religious institutions for which they were originally 
wrought ; but that a few—and these not among the least 
noteworthy—have come into private hands is shown 
by the fine collection of Monsieur G. Seligman, of 
3, Avenue du Pare Monceau, Paris, which contains 
many pieces of unsurpassed interest. Chief among 
these is perhaps the beautiful chasuble of English 
workmanship, of about the end of the thirteenth or 
beginning of the fourteenth century, a period in which 
the English work was at its highest repute. 


So much 
was it esteemed that Pope Innocent IV., about 1246, is 
said to have despatched missives to most of the heads 
of the Cistercian monasteries in England instructing 
them to send him gold embroideries wherewith he 
might adorn his chasuble and cope—a request which 
was not over cordially received, owing to the valuable 
nature of the gift he required. What is perhaps the 
finest specimen of needlework in the South Kensing- 
ton Museum, the Syon Monastery Cope, belongs to 
this period. With this piece the work on M. Seligman’s 
chasuble has many striking resemblances; the em- 
broidery is equally beautiful, while, unlike the Museum 


example, it is in a perfect state of preservation. 


EARLY EMBROIDERY OF HUMAN FIGURES 
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GERMAN NEEDLEWORK IN COLOURED SILKS. 


GEOMETRIC DESIGNS SHOWN IN LACIS, 
HERALDRY AND LETTERS OF LATER 


WORK SUGGEST THAT THE FRAGMENT IS PART 


OF AN EARLY SAMPLER 
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The Connoisseur 


It must be remembered, when considering the 
ornate ecclesiastical embroideries of this period, that, 
even in the days when they were wrought, they were 
esteemed as most precious possessions. The saying 
about the gallants of Queen Elizabeth’s court, that 
they often carried a manor on their backs, might with 
even greater truth be repeated of the great dignities 
of the Church, when on occasion of high religious festi- 
val they wore these sumptuously adorned vestments. 
These were worked, not by humble sempstresses, but 
by the great ladies of the land; queens and princesses 
not disdaining to ply their needles to produce for the 


match man’s triumphs in the plastic and pictorial arts, 
we must not turn to woman’s efforts in the same field, 
but to the superb embroideries, of which this chasuble 
of M. Seligman’s is one of the finest examples remain- 
ing to us. ~ 
The embroidery on the back of the garment 1s 
wrought on a gold ground in the form of a cross, from 
the foot of which ascends a Jesse Tree, the inter- 
windings of its two branches forming the frame-work 
in which the needle has been plied to produce in. 
coloured threads a series of pictures which in their 
delicate colour quality, their tonal effect, and their 


VENETIAN ROSE-POINT LACE COLLARS 


use of the clergy in their holy office garments even 
more regal and costly than any they could ever 
hope to wear. The talents, which, had they oc- 
curred in later generations, would have given us the 
pictures of another Vigée le Brun, Rosa Bonheur, or 
Angelica Kauffman, were all turned to the designing 
of these wonderful fabrics and their consummation 
with the needle. In them we see the fruit of the 
artistry of innumerable generations of women, who 
worked not for gain or mundane reward, but from 
pure devotion, inspired by the idea that in making 
glorious the garments of God’s representatives on 
earth they were labouring directly for God. Nor 
can their labours be said to be unworthy of the lofty 
motives which inspired them. Most of them have 
perished ; but the few of the finest which have survived 
the corruption of the moth and the hand of the 
spoiler are perhaps the greatest examples of artistry 
wrought by woman’s hands. In sculpture and paint- 
ing, and to a great extent in literature, it cannot be 
said that women have produced anything which is 
absolutely unique; they have done much great and 
good work, but if the whole of it was eliminated, 
the range of painting 


g, sculpture, and literature would 
Wherever they have gone, 
man has been before them; but in needlework—and 


To 


scarcely be narrowed. 


almost in needlework alone—they are supreme. 


decorative feeling, are as supreme achievements in this 
phase of art as the altar-pieces of Duccio are in 
pictorial art. Lest this eulogy should seem over great, 
one must realise not only the limitations imposed upon 
the craftswoman by the materials in which she worked, 
but also the state of contemporary arts in England 
at the commencement of the fourteenth century. 
Architecture alone was flourishing ; of pictures in the 
modern sense of the term there were none; and even 
in Italy, where modern painting was born, Giotto and 
Duccio were only beginning to unwrap it from the 
swaddling bands of Byzantine tradition. Only in the 
beautiful illuminated missals of the period was there 
any prototype for the exquisite artistry of the designs. 
Decoratively as they are executed, there is a naive 
realism in their conception, while the artist has not 
feared to bring into them an amount of explanatory 
detail which would make their subjects perfectly 
understandable to the most ignorant of the congre- 
gation to whom the priest ministered. 

On the back of the chasuble the bottom figure repre- 
sents King David with his harp ; next comes Solomon, 
and above him Saul. Then there is the Virgin and 
Child, and crowning all, the representation of God the 
Father attended by kneeling angels. On the front 
are embroidered the chief events in the life of Christ, 
beginning with the Annunciation, and then in order 
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follows the Nativity, the Circumcision, and the 
Presentation in the Temple. Above these is repre- 
sented the Virgin surrounded by angels, with the 
Crucifixion on top. One could linger longer over 
this beautiful masterpiece, which, considering the 
richness of its coloration and its wonderful state of 
preservation, may be claimed as being a unique 
specimen of English needlework in its greatest period. 
One’s regret that it has been taken from the country 
of its origin—probably never to return—is tempered 
by the knowledge that it belongs to an owner who 
fully appreciates its qualities, and that it is housed 
with other examples worthy to bear it company. 
These are many in number, and varied in style and 
period, for Monsieur Seligman is an enterprising and 
discriminating collector of many years’ standing. To 


the palmy period of English embroidery—the late 
thirteenth and early fourteenth centuries—when the 
intense devoutness of feeling which characterised the 
earlier work had not yet waned, and technical attain- 
ment had reached its full maturity. Though the 
heads—that of the Virgin especially—are somewhat 
large for the bodies, a common fault of the period, the 
figures are invested with an almost monumental dignity. 
The diapered background is highly characteristic. 
Also of English workmanship, though belonging to 
a later period —the beginning of the seventeenth 
century—is the representation of Balaam and his ass. 
In this may be noted the development, and one 
by no means for the better, which had occurred in 
English needlework during the intervening centuries. 
The earlier designs had been largely suggested and 
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attempt to describe these individually, or even to 
enumerate them within the short compass of a magazine 
article, would be an impossible feat, and so only a 
few of the finer examples, of which illustrations are 
given, will be mentioned. 

Of English origin are the two remarkable pieces 
of embroidery, the one probably representing the 
“Coronation of the Virgin,” and the other, two figures 
standing behind a well-spread table. The Gothic 
canopy surmounting the latter is a form of ornament 
introduced in the earlier part of the fourteenth century ; 
before that date the subjects were usually enclosed in 
quatrefoils or circular compartments, sometimes united 
by twisting snakes or dragons, or by the branches of 
trees, as in the chasuble already described. The 
subject of the work is somewhat obscure, but the 
absence of a halo from the head of the man—a rare 
occurrence in the embroidery of this period—would 
seem to point him out as being an infidel. His beard 
and moustache, which appear to be somewhat coarser 
in execution than the rest of the work, may possibly 
be a later addition, for it was characteristic of the 
embroidery of this period that the faces of the men 
were almost invariably represented with the upper lip 
shaven. Not less interesting is the fragment showing 
the “Coronation of the Virgin,” which belongs to 


FIFTEENTH CENTURY 


inspired by the contemporary illuminated manuscripts, 
but with the gradual deterioration of the art of 
illumination and the introduction of figured and 
ornamented fabrics, which took place in the latter 
half of the fourteenth century, embroidery sank from 
its position as one of the greatest of the arts to a 
mere rival to the craft of the weaver. The designs for 
embroidery often became direct imitations of woven 
patterns, and so lost not only their former individuality, 
but also much of their ornate beauty, and all their 
epical interest. In the seventeenth century another 
influence made its appearance with the introduction 
of tapestry. The designs in needlework were largely 
wrought to emulate the effect of this fabric; and 
though Scriptural subjects were frequently chosen for 
representation, the deep religious feeling which ani- 
mated the treatment of these themes in the older 
pieces was absent. This is shown in the example 
described, a fine example of its time, and masterly in 
its purely technical attributes, but one in which the 
desire to imitate the flat surface of a woven fabric has 
deprived the needlework of much of its distinctive 
charm, and shows a degeneration from the great period 
of the art. In fact, skilful as is the manipulative 
ability displayed, and highly prized as are the finer 
specimens of the early seventeenth century 


among 


The Collection of Monsieur G. Seligman 


which this must be certainly numbered—it is doubtful 
if they can be regarded as art in its higher sense, but 
must be rather looked upon as superb craftsmanship 
—craftsmanship that could be attained in time by 
anyone possessing the qualifications of good taste and 
infinite patience. 

Turning from the English pieces, though the ones 
already mentioned comprise only a very small propor- 
tion of the total, one is somewhat bewildered by the 
wealth of treasure from which to make selection. 
Here, for instance, is a piece of German fourteenth- 
century needlework, of coloured silk, in a convyen- 
tional design, less interesting perhaps than a figure- 
piece, but hardly less beautiful in its decorative 
effect. The heraldic shields and letters suggest that 
this is probably a portion of a sampler. The first 
and third rows are worked in a geometrical design, 
the upper one showing traces of the gammadion, that 
modification of the form of the cross found on early 
Christian monuments. The second row is of twisted 
silken threads, the dark ground showing up the 
pattern in agreeable variety of colour. In the fourth 
row are the letters H A D EV1ETIS bordered at either 
end with crosses, worked in cross-stitch upon canvas ; 
and the last row displays four heraldic shields, the 
centre space being filled with a peacock, a bird which 
is frequently introduced in early needlework. Strong 
traces of the Byzantine influence, which permeated 
Europe from the eleventh century and onwards, 
and which even yet is noticeable in modern peasant 
work, are seen in the highly ornate embroidery of 
human figures, animals, and flowers. In this the 
central object is a winged dragon enclosed in a wreath 
held by two winged and bearded figures with high 
head-dresses, suggestive of Chaldean monuments. On 
either side are mounted figures bearing wreaths. 
The central width is enclosed by a narrower border 
at top and bottom, showing floral forms and recumbent 
human figures. The piece was probably designed to 
commemorate some great deed in the history of an 
important family, and is of early date. 

Of lace some of the most fascinating specimens in 
the collection are Venetian. This is as it should be, 
for in Venice, the former gateway of the East, where 
the inhabitants had acquired something of an Oriental 
taste for beautiful apparel and sumptuously adorned 
fabrics, the craft of the lace-maker is supposed to 
have originated. It developed gradually. In its first 
suggestions it was more or less a development of 
embroidery. Though some writers have given lace 
an earlier origin, its existence cannot be traced further 
back than the fifteenth century. By the record of 
contemporary pictures, it.is evident that it did not 
come into fashionable vogue until the latter half of 


the sixteenth century, and it was towards the close 
of this century and the first half of the next that 
Venetian lace assumed its most beautiful and ornate 
forms. It was in this period that the geometrical- 
patterned lace began to be largely superseded by the 
introduction of curved forms generally wrought in 
floral designs. 

One of these is a seventeenth-century rose-point 
collar—which is practically identical with one in the 
museum at New York—a fine specimen of that type 
whose pattern needs little union with brides—the tech- 
nical term for the links or ties which hold it together. 
Those which are there are elaborately ornamented, 
thus following the practice in vogue in Venice, which 
gave its lace such a rich appearance. In this example, 
however, the pattern is chiefly held together by the 
scrolls. The raised work is in triple tier, picots being 
sewn upon the thickly padded scrolls, which them- 
selves rest on the ground-work. 

The lower strip of rose-point lace is unusual in 
having needle-point pictures framed in the flower 
forms. ‘The one on the left, apparently a represen- 
tation of the legend of Pan and Syrinx, is a 
marvel of delicate craftsmanship, the action of the two 
figures being recorded with a realistic power that 
could not be surpassed in a miniature. The moment 
chosen is when the nymph, to save her from the 
embraces of her pursuer, is being transformed into a 
flowering reed, and shoots and leaves can be seen 
breaking out from her arms. Pan is shown in the 
guise of a satyr, his hairy lower limbs and cloven 
hoofs being rendered with marvellous suggestion of 
detail. The second picture, whose meaning cannot 
be interpreted, is equally spirited, the action of the 
horse being natural and well suggested. 

Of Venetian lace, but this time wrought in gold 
thread, is the fifteenth-century strip, whose intricate 
geometrical patterning seems an almost impossible 
achievement in a material so difficult to manipulate. 
It was the popularity of lace of this costly character 
which caused the passing of the sumptuary law which 
forbade the use of gold thread to the lace-workers of 
Venice, and so brought about the substitution of 
ordinary thread in its place ; a change which in the 
end was of benefit to the lace-makers’ craft, the 
workers finding that they were able to beautify and 
elaborate their patterns when executed in the more 
flexible but less costly materials to an extent almost 
undreamt of when gold and silver thread was alone in 
fashion. 

The few pieces selected from Monsieur Seligman’s 
collection, though they give little idea of its extent 
and variety, at least conclusively prove that it includes 
some examples of quite exceptional interest. Especially 
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is this the case with regard to the beautiful chasuble 
already described, which is a specimen of needlework 
that any museum in the world would be proud to 
possess and esteem as one of its chief treasures. 
Though of recent years much has been done to 
revive the art of needlework, it may safely be said 
that the triumphs of design and craftsmanship attained 
during the so-called dark ages will never be repeated. 
The demands of modern life are too arduous and too 
insistent to permit the worker to give to the craft 
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that whole-hearted devotion which rendered the 
achievement of these triumphs possible. They are 
the result not merely of consummate skill trained by 
constant practice into the highest technical attain- 
ment, but they are also as much the expression of 
the artist’s personality as the masterpieces of painting, 
sculpture, and architecture. The hands that guided 
the needles to perfect these glorious pictures and 
patternings wrought the souls of their owners into the 
work as well as the silken and linen threads. 
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able to get it 
identified. It 
seems to be 
one of the Kit- 
cat series, be- 
ing Kit-cat size. 
As a matter of 
interest, I paid 
15S: 
picture, includ- 
ing the beauti- 


for this 


ful frame, but 
it cost me ten 
times as much 
to have it done 
up. The drap- 
ery and hands 
are very well 
painted. 
Yours truly, 

R. HOFFMANN. 


PORTRAIT BY 
LANDSEER. 
DEAR SIR,— 

In your issue 

for April last a 
correspondent 
asked for infor- 
mation regard- 
** Portrait 
by Landseer” 


ing a 


—a_reproduc- 


PAINTING BY SIR 


tion of which 
you gave in your paper. I am sorry I have been so long 
in replying to the enquiry, but I wished to make some 
enquiries first. In the first place, I may mention that 
the portrait is that of my aunt, the late Mrs. Arthur 
Shirley (wée Wardrop), who died some thirteen years 
ago at an advanced age—widow of the late Col. 
Arthur Shirley, 7th Hussars. So far as I can gather, 
the original portrait was by James Inskip, who 
exhibited in the Royal Academy 1820 to 1841, and 
who published in 1838, Studies of Heads from Nature. 
I have a copy printed in colour signed by Inskip— 
engraved on stone by C. E. Wagstaff, and I have 
frequently in past years purchased from Rowney 
and Co. copies of the head sold at sixpence, for 
copying. It would almost appear that the sketch 
signed “EH. L., 1831” was from the Inskip picture, 
and is by Landseer. And I may mention that 
Landseer was a great personal friend of my aunt’s. 
I shall be pleased to give any further information 


that may be of use to your correspondent. I may 
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mention that 
my aunt was a 
very beautiful 
woman, and I 
have portraits 
of her by Chal- 
On; »] Oye vars 
Francis Grant, 
and others. 
Yours truly, 
J. °CaW 42a. 
ROP. 


UNIDENTIFIED 
PICTURE (1). 

DEAR SIR,— 
This photo re- 
presents a pro- 
cession of Irish 
villagers, and 
fairly indicates 
the brilliant 
oil picture from 
it 
taken, and 
ft. 
long by 2 ft. 
4 in. in height. 
This work of art 


which is 


which is 7 


being unsign- 
ed, leaves the 
identi fication 
of the artist an 
open question, 
although all who have examined the original are of 
opinion that from the exquisite humour, masterly 
drawing of the numerous figures, and the charm of 
the landscape, Mulready alone could have painted 
it, and that at the period of his career when he was 
a disciple of the Dutch School. It would be a 
great favour could any of your correspondents assist 
in the solution. 
Yours faithfully, 
ARTHUR WICKSON. 


LEADEN STATUES. 

DEAR Srtr,—I enclose photographs of three lead 
statues at Harrowden Hall, Northamptonshire. There 
is a fourth pedestal with no statue, but with the dowel- 
holes in it. It is evident there was at one time a set 
Duplicates of two of the statues are known, 
but the owner of Harrowden has been unable to obtain 
any information respecting the form of the statue 
missing from the set. 


of four. 
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Vaux of Harrowden 


- Fm _ 
in finding a 
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a question concerning 
a silver heart-shaped 
memorial locket, which 
has so far remained 
unanswered. 

Your correspondent 
will find a similar speci- 
men described on page 
367 of the rst volume 
of Medatlic Illustrations 
of British History. 
There are several 
varieties of such boxes, 
either containing a por- 
trait of Charles I., or 
more rarely bearing a 
head of this monarch, 
or of Charles IJ., on 
the outside. The in- 
scriptions differ, some 
being engraved with 
such phrases as ‘I live 
and dy in loyaltye,” or 
‘Prepared bee to follow 
me,” and I have one 
with a weeping eye on 
one side a heart 
transfixed by arrows on 
the other, but without 
lettering. This portrait 
of Charles I. is also 
known in the shape 
of a small pendant un- 
enclosed, and exists 
with differing reverses. 


and 


These trinkets were 
secret memorials of the 
King’s death, or used to keep alive the Stuarts’ 
cause in the memory of their adherents, whilst the 
royal family were in exile. Charles I. was executed 
on the 3oth January, 1648, according to the old 
style of reckoning at that time still in use in England 
—the beginning of 1649 only dating from the 25th 
of March. 
I remain, yours faithfully, 


HELEN FARQUHAR. 


PORTRAIT ATTRIBUTED TO GAINSBOROUGH. 
DEAR Sir,—I herewith enclose a photograph of 
my picture of an old lady attributed to Gains- 
borough, and shall be extremely obliged if you will 
reproduce ,the photograph in the next number of 
THE CONNOISSEUR. 
I shall be very gratified if this leads to any 
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information about the 
painting and the original 
of the portrait. 
Thanking you in an- 
ticipation. 
Yours faithfully, 
Haro_p Bower. 


UNIDENTIFIED 
PAINTING (3). 
Dear Sir,—I have 
pleasure in sending you 
herewith a photograph 
of a picture in my pos- 
session,and'should thank 
you much to assist me to 
establish the name of the 
painter. As is pretty 
plain from the photo, the 
picture is very dark, and 
of course no signature is 
visible to one not accus- 
tomed to know where to 
look. I should be glad 
to have the photo in 
your Magazine, as I 
should like to get at the 
value of the picture, if it 
has any. 
I await yourkind news, 
and remain, 
Yours truly, 
C. S. Hovis. 


Bust OF NAPOLEON. 

DEAR Srr,— Would 
you kindly publish the 
enclosed photo of a plaster bust of Napoleon, in 
order to ascertain whether it is known? Personally, 
I think it is an original, as I have never seen a copy 
of it anywhere. It has the following inscription on 
the back in black script letters, evidently of the 
period: “‘ Buonaparte, First Consul. 
Italy by General Andreossi, 1801.” 
would be acceptable. 


Brought from 
Any information 


Yours truly, 
R. HOFFMANN. 


UNIDENTIFIED PORTRAIT. 

DeAR Sir,—Mrs. G. Liebstein’s portrait greatly 
resembles the copy of a miniature that I have by 
Gainsborough. The miniature is nearly full face, sad 
large eyes, deep blue, pale complexion, hair.“ A la 
Pompadour” slightly powdered; the face is turned 
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UNIDENTIFIED PAINTING (3) PORTRAIT ATTRIBUTED TO GAINSBOROUGH 
in the opposite direction to Mrs. Liebstein’s portrait. of the musician Thomas Linley the elder, and was 
It represents Miss Mary Linley, afterwards Mrs. herself a singer of some note. 
Tickell, who was born in 1756. She was the daughter Yours faithfully, R. Hawkinc MartTIN. 


BUST OF NAPOLEON 
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THE introduction of the manufacture of fzefre 
commesse, or Florentine mosaic, into India, forms one 
of the most interesting episodes in the 
history of Eastern art, and it is much to 
be regretted that we know so few details 
of the incidents connected with it. 
Practically all we know now is that early in the seven- 
teenth century—whether by the direct invitation of the 
Emperor or on a speculative mission of their own, 
we cannot say—at a time when the art had reached its 
highest perfection in Italy, Austin de Bordeaux, with 
some fellow-craftsmen, proceeded to India, and seem 


The Tomb 
of Shah 
Jehan, Agra 


to have been at once employed in the production of 


their peculiar work. Although they were skilled to 
the highest degree in all the processes of their art, 
they found in the new land so much that was novel 
in the materials at their disposal and in the designs 
they were required to adopt, that they were able to 
produce effects far richer and more varied than any- 
thing they had before seen in their native country ; 
and, instead of the grey-tinted marbles which they 
had hitherto used as their backgrounds, they had the 
brilliant white marble of Jaipur, while for the inlay 
itself they could use jasper, agate, bloodstone, car- 
nelian, and lapis lazuli. They were first employed, 
during the reign of Jehangir; on the tomb known as 
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Eti-mad- Doulah 
at Agra, which is 
wholly of white 
Harole and 
mosaic ; but their 
most valuable 
work was executed 
for his successor, 
Shah Jehan. The 
most important 
building on which 
they were engaged 
—the palace of 
Delhi—suffered 
severely from loot- 
ing after the Mu- 
tiny, when many of 
the finest mosaics, 
such as that of 
the . Orpheus, 
which is supposed 
to have been a 
likeness of Austin 
himself, were car- 
ried off. We have, 
however, in the 
Taje Mehal at 
Agra, the most 


OLD FIRE MARK 


complete example 
of their skill, which, fortunately, still remains perfect. 
The white marble walls of the interior of this tomb- 
palace are decorated throughout with inlay, but it is 
‘on the tombs of Shah Jehan and Mfimtaz-i-Mehal 
themselves, which stand under the centre of the 
dome, that the richest of the work is concentrated ; 
and although we might desire, for the artistic edu- 
cation it would afford, to have such treasures amongst 
us, it is to be hoped that the day is far distant 
when they will be housed, as are other specimens 
of Austin de Bordeaux’ work, in the India Museum.— 
J. TAVENOR-PERRY. 


THE accompanying photograph represents an old 
fire mark of the ‘‘ Protector” Fire Insurance Co. of 
London, which ceased to exist early 
last century. Formerly, if buildings 
were insured, they bore the mark of the insuring office, 
fixed outside, so that, in the event of fire, such offices 
could be promptly advised. This custom prevailed 
when the informant was rewarded and the companies 
Some of these old 


Old Fire Mark 


had their own watermen firemen. 
fire marks are in keen request amongst collectors, many 
of the earlier examples being finely fashioned, and 
realising several pounds each.—B. CHAMBERLAIN. 


Leather Bottles 


YOUR previous 
interesting articles 
upon Black Jacks 
and Bombards, 
showing their an- 
tiquity and the 
very aristocratic 
society they now 
Keep, almost 
frightens the 
humble possessor 
of a few leather 
bottles in bring- 
ing them to the 
notice of the col- 


lector. The Black 
Jack and Bom- 
bard are now 


rarely to be met 
with in the dealer’s 
hands, but their 
poor relations are 
occasionally to be 
found by the 
diligent collector. 
I have been for- 
tunate enough to 
pick up the three 
leather bottles here illustrated, and one oak harvest 
bottle, beautifully made. There is little information 
to be got as to when leather bottles were first intro- 
duced—where they were made or when they went out 
of use. Undoubtedly some were used as early as the 
sixteenth century. No. 1 on the illustration may be 
taken as the type most commonly to be met with. 
When the bottle ceased to be watertight, a piece was 
nearly always cut out of the side, as shown in the 
illustration, when it was utilised for various purposes, 
as aptly described in the last stanza of the verses I 
quote. In one case I have seen (I think in the 
Museum at Lewes) the gap is cleverly filled up with 
a modern piece of leather, but the lines of the old 
cut can be clearly seen. 

No. 2, the pear-shaped bottle, is in excellent con- 
No. 3 
When I purchased it there was a label tied to it bearing 


dition. is a wallet bottle, also in perfect order. 


the following inscription :— 
“Ye Sign of the 
Old Leather Bottle, 
Warkworth, Northumberland. 
F, Bailey, Proprietor.” 


It has a screw stopper. Round the neck is a leather 
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LEATHER BOTTLES 


collar, in which are two slits, through which a thong 
could be passed for carrying purposes. 

“The Black Jack” and “The Leather Bottel” have 
been constantly used as trade and public-house signs. 
Of the former a notable instance is “‘ Black Jack” in 
Portsmouth Street, Clare Market, once the favourite 
resort of the performers at Drury Lane, the celebrated 
“Joe Miller” being oft of the company. It is said 
that at these meetings Miller was remarkable for the 
gravity of his demeanour, and that he was so com- 
that his 
companions as a jest ascribed every new joke that 
was made to him. Subsequently, in 1739, Motley 
published a book entitled /ve Miller's Jests, or the 
Wit’s Vade Mecum. 

The most noted “ Leather Bottle” is undoubtedly 
the one that graced the door-head of James Hoare, 
citizen and cooper of Cheapside, and most appro- 
priately became ‘“Golden Bottle” when his 
descendants merged into the noted bankers of that 
name. Mr. F. G. Hilton Price, in a Handbook of 
London Bankers, says: “The old sign of the Golden 
Bottle may still be seen from the street (Fleet Street) 
over the doorway, upon entering the bank. — Sir 
Richard Colt Hoare considers it to have been ‘a 
barrel,’ a sign adopted by James Hoare, of Cheapside, 
from the circumstance of his father, Ralph, being 
a citizen and cooper of the city of London. The 


pletely innocent of anything like joking, 


the 
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popular version, says Mr. Noble, was that it repre- 
sented the leathern bottle carried by the founder of 
the firm when he came to London to seek his fortune. 
The leathern bottle for carrying ‘of ale nut brown’ 
is mentioned as used by haymakers in 1682.” 

These bottles at one time became so famous that 
a song was written and originally printed in Prd/s to 
Purge Melancholy :— 


‘* Now God above, that made all things, 
Heaven and earth and all therein, 
The ships upon the seas to swim, 

To keep out foes, they come not in. 
Now every one does what he can, 

All for the use and praise of man ; 

I wish in Heaven that soul may dwell 
Who first devised the Leather Bottle. 


“* Now what do you say to the canns of wood ? 
Faith, they are naught ; they cannot be good ; 
When a man for beer he doth therein send, 
To have them filled as he doth intend, 

The bearer stumbleth by the way, 

And on the ground his liquor doth lay ; 
Then straight the man begins to ban 

And swears it was long of the wooden can, 
But had it been a leather bottle, 

Although he stumbled, all had been well, 
So safe therein it would remain 

Until the man got up again ; 

And I wish in Heaven that soul may dwell 
Who first devised the Leather Bottle. 
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“* Now for the pots 
with handles 
three, 

Faith, they shall 
have no praise 
of mine ; 

When a man and 
his wife do fall 
at strife 

(As many, I fear, 
have done in 
their life), 

They lay their 
hands upon the 
pot both, 

And break the 
same, although 
they were loth, 

Which they will 
answer another 
day 

For casting the 
liquor so vainly 
away ; 

But had it been in 
a bottle filled, 

The one might 
have tugged, 
and the other 
have held, 

They both might have tugged till their hearts did ake, 
And yet no harm the bottle would take ; 

And I wish in Heaven that soul may dwell 

Who first devised the Leather Bottle. 


THE 


‘* Now what of flagons of silver fine ? 
Faith, they shall have no praise of mine ; 
When a nobleman he doth them send 
To have them filled as he doth intend, 
The man with the flagon runs quite away 
And never is seen again after that day. 
Oh! then his lord begins to ban 
And swears he hath lost both flagon and man ; 
But it ne’er was known that page or groom 
But with a leather bottle again would come. 
And I wish in Heaven that soul may dwell 
Who first devised the Leather Bottle. 


“* Now when this bottle is grown old, 
And that it will no longer hold, 
Out of the side you may cut a clout 
To mend your shoe when it’s worn out, 
Or hang the other side on a pin, 
Twill serve to put many old trifles in, 
As nails, awls, and candle ends ; 
For young beginners need such things. 
And I wish in Heaven his soul may dwell 
That first invented the Leather Bottle.” 


No. 4 on the illustration is an oak harvest-bottle 
of much later date, now going out of use, and so 
becoming interesting te the collector. — MABERLY 
Purtrips,; F.S.A. 


‘* HIGH-SEAT ”’ 
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The 
Catlivh=seatns 
of Hitterdal 


Tourists from 
Christiania 
making for the 
Rjukanfos can- 
not fail to notice, 
near the head 
of the Hitterdal 
lake, one of 
thoseremarkable 
and picturesque 
woodenchurches 
to be seen now 
and again in Nor- 
way or among 
the pine forests 
of Posen and 
Silesia. In this 
church has been 
preserved one 
of those curious 
“‘high-seats” so 
frequently men- 
tioned in the Sagas, and which formed so important a 
feature in the Viking halls. ‘These seats were for the 
use of the chief, or jarl, and they were placed at the side 
of the table backing on the long wall of the hall facing 
the sun, and were occupied exclusively by the master 
of the house ; but sometimes another ‘‘high-seat” was 
placed on the opposite side of the table for the use of 
an especially honoured guest. Attached to the front 
legs of such a seat was a broad foot-board, which was 
used as a seat by anyone making submission to a 
chief or by a subject while he was being made a jarl 


OF HITTERDAL 


by the king. The example we give is a particularly 
good specimen of such a “‘ high-seat” ; and although 
it has for long been devoted to ecclesiastical purposes, 
having been used as a bridal-chair, and has suffered 
some alteration, the back portion, which shows in our 
illustration, sufficiently attests its heathen origin and 
indicates its original purpose. The upper portion of 
the back is carved with the figure of King Gunnar in 
the snake-pit, as described in the Volsunga Saga, 
and the lower part has two of the twenty fierce black 
cats which guarded the treasure of the robber chief, 
Thérolf Sleggja; while at the same time the front 
board of the seat, which appears to be a much later 
insertion, bears under a cusped arch a consecration 
cross. The lower part of the chair forms a chest, and 
the dimensions across the legs are : width, 4 ft. ro ins. ; 
depth from front to back, 2 ft. 1 in. ; and height of the 
back over all, 3 ft. 8 ins.—J. TaveENoR-PERRY. 
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GAMBADOES 


I RECENTLY purchased the boots here illustrated 
from a curio dealer, but he could give me only scant 
They 
stand about 20 inches high, have 
wooden soles, and are made of very 
stiff, hard leather. Inside, towards the top, they are 
lightly padded, and are lined with lighter leather, 
which is worked into an artistic design, as shown 
on the boot in the right-hand illustration. On the 
outside of the other boot two buckles may be seen ; 
these were fastened to the saddle. Each boot is 
open at the side. The rider would put his left foot 
on to the bottom of the boot, and use it as a stirrup 
for mounting his horse. It will be seen that the 
outer side of the wooden sole is much worn from this 
practice. Their principal use appears to have been 
to keep clean the “top boots” of the rider. One 
writer names them as ‘‘ Gambado-Spatterdashes.” 
The Century Dictionary has “ Jambe-legged, #.e., well 
legged, able to run well.” Murray says, “ Jamby, 
also jambs, jambe-legged, well legged, strong on the 
legs”; also, “ A kind of large boot or gaiter attached 
to a saddle to protect the rider’s legs and feet from 
the wet or cold.” Swift, in 1732, says: “I make a 
shift to ride about ten miles a day by virtue of 
certain implements called gambadoes, where my feet 
stand firma as on a floor.” Elworthy, in West Somerset 


information of their use. 
Gambadoes, or 


Jambadoes 
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Words, writes: ‘‘A kind of leather shield or case 
for the legs of horsemen. ‘They are attached to the 
stirrup leathers. ‘They were very common within the 
writer’s recollection.” 

Redfern, in Roval and Historical Gloves and Shoes, 
under ‘‘ Mud-Guards,” gives an illustration, with a 
short account, of a somewhat similar pair of guard- 
boots that were found at Bolsover Castle, and now 
are in the Northampton Museum. Sir Walter Scott 
refers to their use in Waverley, chap. xxix.: ‘‘ At 
length the tall, ungainly figure and ungracious visage 
of Ebenezer presented themselves. The upper part 
of his form, notwithstanding the season required no 
such defence, was shrouded in a large great-coat, 
belted over his under habiliments, and crested with a 
huge cowl of the same stuff, which, when drawn over 
the head and hat, completely overshadowed both, 
and being buttoned beneath the chin, was called a 
trot-cozy. His hand grasped a huge jockey whip, 
garnished with brass mountings. His thin legs 
tenanted a pair of gamdadoes, fastened at the side with 
rusty clasps.”—MAaBERLY PHILuips, F.S.A. 


Cruciform Sun-dial 

SINCE the advent of clocks and watches the use of 
the sun-dial as a time indicator has been entirely 
discarded. Their antiquity and variety of design still 


render them of 
great interest to 
the collector. 
Those planted on 
pedestals in the 
old-fashioned 
flower garden, as 
well as those 
affixed to the 
church tower or 
wall of the manor- 
house, are pretty 
generally known. 
They may differ 
in design, but in 
character. are 
much the same. 
The example here 
illustrated I take 
to be of a very 
rare type. I pur- 
chased it a few 
years ago ofa 
dealer at Lind- 
field, in Sussex, 
but could gather 
no information of 
its former history. The idea of marking the fleeting 
sunny hours of our lives upon arms of the cross is 
as novel as it is beautiful. Only the sunny hours 
are recorded. 


**When the day is dark and dreary 
And the wind is never weary,” 


_ the sun-dial is mute. 


My example is made of wood; the stem of the cross 
is just under 12 inches, the arms 74 inches, the 
thickness of all the parts being 24 inches. It was 
painted a light stone colour, and the figures marked 
in black. A thin black line runs round the face, 
which can plainly be seen on the right-hand side 
of the cross, though less clearly shown on the left. 


It is a good deal weathered, though the marking of 


most of the hours can be distinctly seen. Placing 
the cross with its head to the south, we will presume 
that at six o’clock in the morning the sun is 
shining dead on to the left arm. As it travels 
from east to west the hours vil., vill, 
shadowed from the angle of the arm on to the 
body of the cross below. At twelve o’clock the 
sun would shine full on the head of the cross, and 
other hours be recorded from various angles. Doubt- 
less some of your readers can point to other 
examples, and give a more scientific account than 
is here attempted. Maperty Puivuips, F.S.A. 
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Notes 


Marble Inlaid 
Slab in Sta. 
Croce, Florence 


ALTHOUGH 
Florence can boast 
of no such exten- 
sive and remark- 
able pavement as 
that in the Dromo 
of Siena, Floren- 
tine mosaic is 
famous every- 
where, and the 
manufacture of 
Pietre commesse has 
even affected the 
art of the East. 
Florence, more- 
over, can show a 
marble pavement 
as complete as 
that of Siena, and 
much more homo- 
geneous in design, 
in the floor of its 
baptistery, though 
the marvellous 
intricacy and beauty are due, not so much to a marble 
intarsia, as to a mastic filling-in of the marble slabs of 
which it is in great part comprised. It is, like Siena, 
of difterent dates, and a good deal of it is formed 
of small pieces of white, black, and reddish-brown 
marbles set in cement, worked round and framing in 
the larger slabs covered with the mastic patterns. The 
custom, however, .of interment within the churches, 
which became common in medizval times, was in- 
imical to these ornamental pavements, and caused 
the destruction of many ancient examples, a loss 
scarcely atoned for even by the brasses which, in our 
own country, were inserted in their place. At Sta. 
Croce, however, a number of fortunate circumstances 
produced a more happy result; for although there the 
floor is so thickly strewn with sepulchral slabs, all are so 
excellently designed and arranged that, even for beauty 
of effect, it will bear comparison with the much vaunted 
pavement of Siena. ‘These slabs in Sta. Croce are of 
two sorts; either they are formed of marble inlay 
heightened by an engraved background, or they bear 
effigies carved in very low relief, charmingly executed 
and forming a most interesting study of costume. The 
slab which we illustrate is of white marble, inlaid with 
a rich pattern of red and green, with engraved lines 
touched with a brownish tint, and it belongs to the 
end of the fifteenth century.—]. TAVENOR-PERRy. 
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Orders, but his talents 


THE art of Jean Pille- MK KMA#FB -~ SSS YW: 
ment is seen to greater WI Werte oe Cops = 
advantage 
Our Plates. : 
in his re- 


fined and highly wrought 
water-colours than in 
his more pretentious oil- 
paintings. Born in 
France about the end of 
the first quarter of the 
eighteenth century, he 
settled London in 
1763, helped to 
establish in England 
that school of 
colour 
in succeeding genera- 


in 


and 


water- 
ainting which 
oO 


tions was to elevate the 
work in that medium to 
a level of accomplish- 
ment hitherto undreamt 
Of. slbe Landscape 
by this artist, which is 
reproduced in the pres- 
ent number, is a charac- 
teristic example of his 
best work. The English 
chasuble, circa 1300, is 
fully described in the 
article on Monsieur G. 
Seligman’s 
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collection ; 
while a review of the 
Stories from Hans 
Andersen, illustrated 
by Edmund Dulac, from 
which the plate, She 
had read all the news- 
papers in the world, is 
taken, will also be found 
in the present number. The silhouette, Portrait of a 
Private in an English Regiment about the end of the 
Lighteenth Century, is taken from Mrs. E. Nevill Jack- 
son’s admirable Aistory of Silhouettes. The plates of 
Margaret Queen of Scots and Marie Stuart are 
reproduced from the water-colours by E. T. Parris, 
and are interesting examples of the rich costume of 
the sixteenth century. The Portrait of a Lady, by 
the Rev. Matthew William Peters, R.A., is one of the 
works produced by this artist before he had deserted 
the ranks of professional painters for the Church. He 
did this when he was at the height of his reputation, 
and so cut short a career which promised to give him 
a reputation second only to that of the greatest artists 
of his period. He still painted after he had taken 


SEPULCHRAL SLAB 


NY ANDREE-GVARDIO-CiV1-BONO} 
BET IN'MERCATVRA‘PRVDETI: Pll: 
FI-PARETI-OPTIMO-POS ERIS-Q:P0Sf 


VIXAN LXXVI-MENS-HIEDEVILY 
DECESSIT DIE-XVIFIVNII- MCCCCLXXII 


Yj j — 


Se Ss 
SSS 


STA. CROCE, FLORENCE 


were largely diverted 
from those genre sub- 
jects and portraits in 
which he excelled, to the 
production of religious 
works, whose themes 
were beyond his powers. 


Books 


Received 


School for Scandal, by Kk. B. 
Sheridan, illustrated by 
Hugh Thomson, I5s. net ; 
Anthony Van Dyck, by 
Lionel ‘Cust, 15s. mens 
Sandro Botticell?, by Adolf 
Paul Oppeé; 5s. met 
(Hodder & Stoughton.) 


Art, Artists, and Landscape 
Painting, by W. J. Laid- 
lay, 5s. net. (Longmans.) 

A Short History of Etching, 
by Arthur M. Hind, 
10s. 6d. net. (Constable.) 

English Ironwork of the 
XVIIth and XVIIIth 
Centurtes, by J. Starkie 
Gardner,.42 2s. net; 
Should we stop teaching 
Art? by C. R. Ashbee, 
3s. 6d. net. (B. T. Bats- 
ford.) 

Salome, by Oscar Wilde, 
with drawings by A. 
Beardsley, 5s. net. (John 
Lane.) 

Notes on the Art of Rem- 
branadt, by C. J. Holmes, 
M.A., 7s. 6d. net. (Chatto 
and Windus.) 

The Book of Decorative 
Furniture, Vol. II., by 
Edwin Foley, 25s. net ; 
History of Painting, 
Vol. VIII., by Haldane 
MEMO EWM S isis. {oYels Tel! S 
Present-Day Gardening: 
Roses, by H. R. Darling- 
tom, 255 Od. metan(clemes 
and | B.G-n jacks) 

The Canary Islands, painted by Ella du Cane and described by 
Florence du Cane, 7s. 6d. net; Azcassz and Nicolete, by 
Harold Child, illustrated by A. Anderson, 7s. 6d. net. 
(As eG, Blacks) 

The Painters of the School of Seville, by N. Sentenach, §s. 
(Duckworth. ) 

The Story of French Painting, by Chas. H. Caffin, 4s. 6d. 
(T. Fisher Unwin.) 

English Furniture of the XVIIIth Century, Vol. II., by 
Herbert Cescinsky, 31s. 6d. net. (Routledge.) 


Master Painters, by Stewart Dick, 3s. 6d. net; A Little Book 
of London, twenty-five drawings by J. Pennell, 2s. 6d. net ;: 
The Great New York, twenty-five drawings by J. Pennell, 
2s. Od. net; Zhe City of the West, twenty-four drawings by 
J. M. King, 2s. 6d. net ; Manners and Customs of ye 
Englishe, forty-nine drawings by R. Doyle, 2s. 6d. net. 
(T. N. Foulis.) 

Lhe Nation and its Art Treasures, by R. C. Witt, Is. net. 
(Heinemann.) 


The Opinion Shop, by Hildric Davenport. (Gay & Hancock.) 
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THE new season, henceforth to be known as that of 
I9I1-I2, was opened well to time by Messrs. Puttick & 
Simpson on October 
5th, when the library 
of the late Dr. Bul- 
strode and other 
properties were sold at 
their historic house in 
Leicester Square. The 
collection of books 
brought together on 
this occasion realised 
some £840, and com- 
prised some notable volumes, one at least of which was of 


more than everyday interest, not so much in itself as from 
the nature of itssurroundings. This was the Preceptorium 
Divine Legis, which Ulrich Zell is supposed to have 
printed at Cologne in 1468, the author being Johannes 
Nider, or Nyder, whose Golden Sermons held fifteenth- 


century congregations spell-bound. This folio was “in 


fetters”—that is to say, it was one of those volumes 
~ which had at one time been chained to the desk of some 


old library, monastic or otherwise, as a precaution 


against theft. These books not often seen now, 


though there is a whole library of them in Hereford 
large collection in the Grammar 
Messrs. David Bryce & Son, the 


are 


Cathedral, and a 
School at Guildford. 
well-known publishers of Glasgow, recently issued a 
facsimile in miniature of a chained English Bible in 
commemoration of the tercentenary of the Authorised 
Version. It is a model of 54 inches in height, and con- 
sists of asloping desk with a microscopic Bible chained to 
it. This, at any rate, is within the reach of most people, 
and that is more than can be said of the old-time 
volumes which this generation knows little of, although 
many of them are scattered about the country, and, it 
may be added, jealously guarded. The Preceptorzum 
Divine Legis above alluded to realised £10 1os., that 
being about three times as much as it would have sold 
for twenty years ago. 

Other important books which appeared at this opening 
sale of the season comprised—in alphabetical order—the 
De Bellis Civilibus of Appianus Alexandrinus, 1477, 4to, 


oO 


£5 5s. (stamped pigskin, capitals painted); Burton’s 
Arabian Nights, with the supplementary volumes and 
Letchford’s illustrations in artist’s proof state, together 
17 vols., 8vo, 1885-6-97, £26 (cl.); Grimm’s German 
Popular Stories, 2 vols., 8vo, 1823-26, the first volume 
having Cruikshank’s etchings in brown, £20 (mor. ex.) ; 
Flere begynneth a good booke of Medecynes called the 
Treasure of Pore Men, printed by John Waylande in 
1556, 12mo, £9, the precise amount for which it was 
presumably bought in last season; Lory’s Voyage de 
l’Oberland Bernots, Paris, 1822, folio, containing large 
coloured Alpine views, £9 (hf. mor.); a full set of the 
flundred Best Books recommended by Sir John Lubbock, 
now Lord Avebury, many years ago, 100 vols., £5 5s. 
(mor., g.t.); Nattes’s Bath Illustrated, 1806, folio, £7 5s. 
(mor. (Euvres Completes, printed on 
vellum paper, with the 12 plates after Le Barbier in two 
states, z.2., outline etchings and proofs, 4 vols., 1796, £20 
(mor., g.e.); and Young’s Wight Thoughts, with illus- 
trations by William Blake, 1797, 4to, £5 (hf. mor., uncut). 
Another work with which Blake is closely identified is 
Illustrations of the Book of Job, 1826, 4to, and a sub- 
scriber’s copy of that with the plates on India paper and 


ex.); Racine’s 


in its original boards, as issued, went for £11 Ios. 
Messrs. Hodgson’s miscellaneous sale of October 1oth 
and three following days was catalogued in rather more 
than 1,300 lots, and was therefore unusually extensive. 
The collection was a good one in the sense of being 
useful, but it was not particularly valuable; indeed, 
many books for which there was a steady demand some 
eight or ten years ago have been gradually falling away 
in this respect, so that they realise very much less than 
they did then. This, of course, cannot be helped. Times 
have changed, and some of the best literature the world 
has produced can now be got in shilling editions, and, 
what is worse, from the point of view of the older school 
of collectors, these same cheap issues are textually 
accurate, perhaps even more so than many of the one- 
time expensive volumes they have upon their shelves. 
They 
apply only to some books having an interest which is 
they are widespread all the 


These remarks are not of universal application. 


essentially literary, but 
same, and the result is very marked in every case where 
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miscellaneous collections of books are offered for sale. 
Many books slip through the net, whose meshes are 
becoming finer every year, but many are caught, and 
amongst them are old favourites by the hundred. 

Among the more noticeable works disposed of at 
this sale of Messrs. Hodgson’s were Zhe Geomancie of 
Maister Christopher Cattan, a very scarce 4to, printed by 
John Wolfe in 1591, with woodcut diagrams of Geomantics 
symbols, ‘ Rubeus,” “Carcer,” “Albus,” and the rest, 
according to the practice of Agrippa and much older 
adepts than he, £11 Ios. (old cf.); a series of 62 vols. of 
the Chronicles and Memorials of Great Britain, 1861-92, 
8vo, £15 (hf. roan and cl.); Jacobus de Clusa’s 7racta‘us 
de Apparitionibus Animarum, 1475, folio, £17 (hf. bd.) ; 
The Dictionary of National Biography, with the supple- 
ment, the volume of errata, and the index to vols. I-15, 
together 68 vols., roy. 8vo, 1885-1904, £16 103. (cl.); 
Dugdale’s Monasticon Anglicanum, by Caley, Ellis and 
Bandinel, 8 vols., 1846, folio, £11 (mor. g.e., rubbed and 
one plate missing); Owen Jones’s Plans, &c., of the 
Alhambra, 2 vols., 1842-45, folio, £8 15s. (hf. mor.); 
Molitor’s De Lamits et Phitonicts Muliertbus, a well- 
known treatise on witches and witchcraft, Strasburg, 
no date (but 14—), £12 10s. (bds. uncut); a series of 
87 vols. of the Oriental Translation Fund Publica- 
tions, 1829-61, 8vo and 4to, £29 (cl. bds. and sewed) ; 
Pennant’s Some Account of London, extra illustrated and 
extended to six volumes by the insertion of upwards of 
1,000 old engravings, 1805, 4to, £14 Ios. (hf. cf.); and 
Sowerby’s Euglish Botanv, the third edition, with 
supplement, 13 vols., 1863-86, roy. 8vo, £14 5s. (hf. mor.). 

The sale held by the same firm on October 18th and 
two following days contained little out of the common; in 
fact, it is not necessary to mention more than one book 
here. This was the second volume (only) of the first 
edition of Lamb’s Zales from Shakespeare, as printed by 
Hodgkins in 1807, and it realised the large sum of £71, 
simply and solely because it was in the original grey 
boards as issued and entirely uncut. It may be 
mentioned that uncut copies are extremely rare, whether 
in the original boards or not, and that when in boards 
they come within the charmed circle of those books 
which are certainly to be got, but only with the greatest 
difficulty and at great cost. All the same, £71 for the 
second volume only seems a high price for anyone to 
pay, even though he were already in possession of a 
similar copy of the first. However that may be, a very 
good example of the complete work, 2 vols., 8vo, 1807, in 
the original boards and uncut, realised £110 at Sotheby’s 
in May, 1903, and that was cheaper far. It may just be 
mentioned that earlier on at thisssame sale the Journal 
of the British Economic Association, from the commence- 
ment in 1891 to March rg10, being vols. 1 to rg (cl.) and 
20, part I (sewed), sold for £8 17s. 6d. 

Messrs. Sotheby never commence business till the end 
of October, the reason doubtless being that books of an 
ordinary character are better held awhile than sold 
earlier on in the month. In fact, if all book sales stood 
over until November and were continued no later than 
the end of the following July, everyone concerned would 
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benefit by the arrangement. - As matters stand, Sotheby’s 
first sale may be said to really open the season, and this 
time it took place on October 23rd and four following 
days, when a large assortment of miscellaneous volumes 
were disposed of. Legros’s L’Art de la Coéffure aes 
Dames, 1768-69, with the two supplements, realised £21 
(hf. mor.); Levaillant’s Wzstotre Naturelle des Oiseaux 
d’ Afrique, 6 vols., 4to, 1806, £14 5s. (russ.); Hasted’s 
History of Kent, 4 vols., 1778-99, folio, with the map of 
the Hundred of Worth, often missing, £19 (hf. mor.) ; 
Landon’s Annales du Musée et de ? Ecole Moderne des 
Beaux Arts, 21 vols., 8vo, 1803-15, the Empress 
Josephine’s own dedication copy, each volume bear- 
ing the Napoleonic eagle in gold on the sides, 
£ioiss.; A Jewell for Gentrie, 1614, Ato, £23 (cf, cut 
down); The Sporting Magazine, from the commence- 
ment in 1792 to 1858, together 110 vols. (only), £60 
(various bindings); Gould’s Birds of Great Lritain, 
5 vols., folio, 1873, £25 10s. (mor., g.e.) ; Oscar Walde’s 
Works, the collected edition (including “ The Picture of 
Dorian Gray,” published by Carrington, in Paris), 14 
vols., on Japanese vellum paper, 1908, 8vo, £17 55. ; 
and Audubon’s Birds of America, vol. 1, with 105 
coloured plates, 1860, folio, £30 10s. There were 1,566 
lots in the catalogue of this sale, and only about 50 of 
these realised as much as £5 or over, so that on the whole 
it was of an ordinary character, though many excellent 
books were included in it. 

The last sale of the month of October was held by 
Messrs. Puttick and Simpson on the 26th and following 
day. It comprised a library sold by the direction of 
Princess Victor Duleep Singh, and a number of other 
properties, the whole realising nearly £950. The 
following are worthy ot special notice:—Smith’s Byztish 
Mezzotint Portraits, 4 vols., 8vo, 1883, £16 Ios. (hf. 
mor.) ; the first edition of Beckford’s Vathek, 1786, 8vo, 
43 17s. 6d. (orig. bds.); Les Lettres de Napoleon a 
Josephine, 2 vols., printed on vellum, Queen Hortense’s 
own copy, with autograph inscription, 466 (mor. ex., 
Napoleonic arms); Lewis Carroll’s Phantasmagoria, 
presentation copy of the first edition, 1869, 8vo, £7 Ios. 
(cl.); Loddige’s Botanical Cabinet, 20 vols., 1817-33, 
£30 (hf. and full mor., large paper); the Editio princeps 
of Thucydides’ De ello Pelofonnesiaco, printed by 
Aldus in 1502, #11 (vell.); Symonds’s Renadssance in 
Italy, 7 vols., 1880-86, £14 10s. (orig. cl.); Dhomson’s 
Seasons, 1811, 8vo, with a painting under the gilding by 
Edwards of Halifax, £11 Ios. (mor. ex.); The Memozrs 
of Casanova, 12 vols., 1894, £11 11s. (as issued); 
Mudford’s Campaign in the Netherlands, with 28 coloured 
plates by George Cruikshank, 1817, 4to, £15 5s. (mor. 
ex.); and Zhe Military Costume of Europe, 


1822, containing 96 coloured plates, £35 


x 
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vols., folio, 
(hf. mor. ex.). 


THE great event of November was the sale by 
Messrs. Sotheby of the first portion of the famous 
The Huth Safe Huth collection of printed books 

and illuminated manuscripts. The 
extent of the collection may be gauged by the fact 
that this first portion, which was confined exclusively 


to items indexed under the letters A and B, included 


_ 1,186 lots, and took seven days to dispose of; the 


total realised amounting to no less than £50,821 Is. 6d. 
An eighth day sale was originally announced, when it 
was intended that Mr. Huth’s magnificent collection of 


Shakespeare folios, quartos, and poems should be 
_ offered; but these were saved from dispersal, though, 


unfortunately, not for England, by being purchased ex 
bloc by Mr. Alexander Smith Cochrane for the 
Elizabethan Club Library at Yale University. The 
collection was further denuded by Mr. Huth’s bequest 
of fifty works from it to the British Museum, the choice 
of which was left entirely to the authorities, who 
naturally selected some of its rarest treasures. Not- 
withstanding these deletions, the collection is the most 
noteworthy one offered by auction in England since 
the dispersal of the Roxburgh library in 1812. Its 
acquisition was largely the work of Mr. Henry Huth, 
who died in 1878; his son, Mr. A. H. Huth, who died 
in 1910, making considerable additions. Its strength 
was chiefly in works which are either unique, or of 
which only one or two copies are known to exist, and 
the nice discrimination and judgment ot the collectors 
were shown by the fact that the lots reached the high 
average price of nearly £43 each. In spite of this, a 
number of items had crept in which evidently possessed 
little attraction to bibliophiles, a couple of these—the 
Dissertatis Juridea Inauguralis, etc., of Johann 
Arntzenius, 1726, and the Exfeditionis Alexandri, etc., 
of Arrianus—realising only 2s. each, the lowest prices 
recorded in the sale. 

The first day’s sale, November 15th, though it con- 
tained sufficient notabilia to make the reputation of an 
ordinary library, was by no means the most interesting. 
The prices realised, however, showed a remarkable 
advance on the original outlay, 30 lots which were 
purchased for £587 18s. realising £3,596. The item for 
which there was most competition was the Americana, 


MS. Aistotre Naturelle des Indes, bound in a folio 


. 


volume, and containing 200 water-colour drawings. 
This is supposed to have been written by a Frenchman 
who accompanied Drake in his voyages to the South 
Seas; originally bought for £100, it realised £1,020. 
Of the 21 early editions of AZsop the highest price 
attained was £410 for the Hsopfo Hystoriado, 66 wood- 
cuts, sm. 4to, 1508, which cost the late owner only 
£10 10s. Among the other editions were Vita et Fabula, 
long lines, with signs and woodcuts, sm. folio, 130 
leaves, ascribed to Antony Sorg and undated, £220 
(cost £63); another edition, also by Sorg, to which the 
foregoing description applies, with the exception that 
the leaves number 114, with 42 lines to a page, £200 
(cost £48); a Spanish edition issued at Seville in 1521, 
and hitherto undescribed by bibliographers, sm. folio, 
£202 (cost £52 10s.); Vita et Fabula, long lines, with 
signs and woodcuts, 114 leaves with 43 lines to a 


page, £155 (cost £14); La Vita de Esopo Historiata, 


numerous woodcuts, 2 vols. in 1, vellum MS., covers, 
sm. 8vo, probably issued from-a Venetian press about 
1526, £110; Les Subtiles Fables de Esope, long lines, 
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numerous cuts, and ornamental initials, sm. 4to, Lyon, 
1540, £200 (cost £31 10s.); and Vitta (sic) Esopi, per 
Francisco del Luppo, long lines, 40 to a full page, with 
25 woodcuts, sm. 4to, Venice, 1492, £200 (cost £3 10s.) ; 
this edition contains the lite only without the fables. 
An unique and most interesting relic from the library 
of the old Carthusian Monastery in London, on the 
sight of which Thomas Sutton founded the Charterhouse 
School, was the Sermones Ade Cartusiensis et aliorum, 
etc., a manuscript on vellum occupying 220 folios, and 
written in the early part of the fifteenth century. The 
volume measured 12 in. by 84 in., and was in the 
original monastic binding of massive boards of oak, 
covered with white leather; it realised £210. A fine 
copy of Sensuyt Vhistoirie du tres vallant noble preux 
et hardy roy Alixandre le grant, long lines, 34 to a 
page, woodcuts and ornamental initials, sm. 4to, which 
was issued in Paris about 1513, and appears to have 
been quite unknown to Brunet, realised £66; Alexis, 
Interlocucyon, Wynkyn de Worde, sm. 4to, n.d., £128 ; 
an Almanack, probably executed in London, czvca 1500, 
printed from a wood block on vellum, 30% in. long by 
54 in. broad, £80; and another for VV Veres, printed 
by Wynkyn de Worde, 1522, on nine leaves preceded 
by a leaf occupied by a woodcut of Christ, sm. 8vo, 
£41. Of five editions of Amadis of Gaul, three were 
Spanish, one dated 1533, illustrated with woodcuts, 
small folio, £29; a second printed in 1535, with last 
leaf of table slightly mended, folio, £38; and a third 
dated 1547, folio, £28. Thomas Paynel’s translation 
of the same work, sm. 4to, imprinted by Henry 
Bynneman for Thomas Hacket, 1567, £52 (the title of 
this had been backed and the last two leaves inlaid; it 
was Otherwise in good condition). 

The lots in the second day’s sale were, generally 
speaking, not so interesting as those in the first, but 
it included several remarkable manuscript and block 
books, which realised very high prices, and so helped 
to swell the total for the day to £10,139 16s. for 
181 lots. The first item which caused a thrill of excite- 
ment in the bosoms of the bibliophiles present was a 
very fine fifteenth-century MS. of the Apocalypse, upon 
vellum, 124 leaves, 144 in. by 103 in., enriched with 
78 miniatures, several of them painted in “ camaieugris.” 
The work was executed for Margaret of York, sister 
of Edward IV., and wife of Charles the Bold, Duke of 
Burgundy. Professor Johnson, of Oxford, to whom 
the work formerly belonged, thought that this manu- 
script was written in England, but in all probability it is 
of Flemish origin. At the Professor’s sale in 1862 it 
realised £174. Starting at £400, it was ultimately 
knocked down at £3,550. The two block books in- 
cluded realised high prices compared with those 
originally given for them, but not excessive considering 
the esteem in which such rarities are now held. The 
Apocalypsis Sancti Johannis, of the fifteenth century, 
sm. folio, consisting of 48 woodcuts of two leaves each, 
coloured according to the taste of the period, and in 
fine condition, sold for £1,200. This was classed by 
Heinecken as a second edition, and by Sotheby as a 
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fourth of the several editions published. Lord 
Amherst’s example of the same issue sold three years 
ago for £2,000. The present copy was purchased in 
1870 for £350. The second example showed an even 
greater profit; this was Avs Moriendt, of the fifteenth 
century, sm. folio, of what is usually considered the 
second edition, consisting of 25 leaves, the text and 
woodcuts printed on one side only and pasted back to 
back, with the exception of the first and last leaves. 
Bought in 1869 for £320, it now realised £1,500. 
Lord Amherst’s example of the same issue fetched 
£2,000 in 1908. Other interesting lots included The 
Unmasking of a feminine Machiauell, by Thomas 
Andrewe, sm. 4to, 1604, £25 (cost £6 8s. 6d.); An 
Antidote against Melancholy, sm. 4to, 1661, £41; the 
1669 edition of the same, sm. 8vo, £24; Antiphonarium 
ad usum Ecclesie Sarisburiensis, cum Calendario, a 
brilliant illuminated MS. on vellum, 285 leaves, 20# in. 
by 154 in., large folio, £360 (bought for £84); The 
Lamentable and True Tragedy of Master Arden of 
Feversham, Kent, 3rd edition—the first in which the 
full-page cut of the murder on the back of the title 
appears—sm. 4to, 1633, £55; Orlando furioso di 
Ludouico Ariosto, sm. 4to, Milan, 1524, £125 (bought 
for £63)—this edition is nearly as rare as that of 1521, 
of which only two copies are known to exist ; Orlando 
Furiosa in English Herotcal Verse, by John Harrington, 
first edition containing 46 plates and portrait of the 
author, sm. folio, 1591, £39 (bought for £6); Comedic 
Novem Grece, Aristophanes, folio, Venice, 1498, £37 
(bought for £15 15s.); and Opera Grace et Theophrasti, 
etc., Aristoteles, 6 vols., sm. folio, £67. Interesting 
English items were the four rare works by Robert 
Armin; the copy of Foole upon Foole, or, Stxe Sortes 
of Sottes, is the only one known of the original edition, 
and has successively passed through the Wolfreston 
and Daniel sales; it is sm. 4to, an uncut copy, and 
beyond the title being slightly repaired, was in fine 
condition ; this realised 4101, which showed a profit of 
459 on what it was bought for. The three other 
volumes by this author were A (Vest of Ninnies, original 
edition, sm. 4to, 1608, from the Caldecot and Daniel 
libraries, £31 10s. (bought for £6 10s.); The History 
of the two Maids of More-clacke, with the life and 
stmple manner of John in the Hospitall, sm. 4to, 1609, 
442 (bought for £15 103.); and The Italian Taylor 
and his Boy, sm. 4to, 1609, £31 (bought for £13). 
There were three copies of the Avs Mortendi, as dis- 
tinguished from the block book, all different editions, 
the firstand second of which came from the Yemeuiz col- 
lection. These were respectively, Avs Moriendi. Questa 
operetta tracta dellarte del ben morire cioe in gratia di 
Dio, with Sessa’s device of Cat and Mouse beneath 
the large cut on the title, 11 woodcuts, sm. 4to, printed 
by J. Sessa, Venice, n.d., £152 (bought for £16 16s.); 
Ars Moriendi. La historia del judicio del figliolo de 
dio Jesu Christo, without device on title-page, sm. 4to, 
consisting of twenty leaves and containing nine wood en- 
gravings, £210 (bought for £10 10s.) ; and Ars Moriendt, 
a series of thirteen engravings on copper, following the 
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general design of the block book, without text, 4to, 
belonging to the fifteenth century, £34 (bought for 
£6 6s.). Le liure intitule lart de bien viure, et de bien 
mouir, 4to, Paris, 1535, brought £70 (bought fore 285) § 
Sensutt le Liure intitule Lart et sctence de bien viure t 
de bié mourir, sm. 4to, 15—, £70 (bought for £25); 
The Story of the moste noble and worthy Kynge Arthur, 
1557, sm. folio, printed by “ Wyllyam Copland,” a fine 
copy with numerous woodcuts, some of which were 
painted and illuminated, £210. The only other complete 
copy of this edition is supposed to be the one in the 
British Museum. A later edition of the same work, sm. 
folio, printed by Thomas East, about 1580, brought £23 ; 
and a third, thick sm. 4to, printed by William Stansby, 
1634, £16 10s. Lassault de baradis du cheualier spiel 
(Spirituel), sm. 8vo, Paris, n.d., £53; Adtla Flagellum 
det Vulgar & Nouamente Hystoriada, sm. 4to, printed at 
Venice, probably between 1490 and 1500, £102. There 
were several items relating to St. Augustine; of these 
the more important were Con/esstonum Libri XIII., MS. 
on vellum of the fourteenth century, probably English (66 
leaves 13 in. by 8 in.), with illuminated initials, and orna- 
mentation, folio, £150 (bought for £37 tos.) ; De Czvitate 
det Libri XXII., Edito Secunda, \arge folio, 1468, £168 ; 
De arte predicandi, Editio Prima, sm. folio, £52 (bought 
for £15 15s.)—this edition is believed to have been 
printed at Strasburg, by Mentelin, about 1466; De Vita 
Christiana, 4to, n.d., £65 (bought for £4); and Lzber de 
singularttate clericorum, sm. 4to, 1467, £85. The last 
item in the day’s sale was a copy of the excessively rare 
tract having the lengthy title, 4 Report of the Truth of 
the fight about the Iles of Acores, this last Sommer. Be- 
twixt the Reuenge, one oj Her Majesties Shippes, and an 
Armada of the King of Spaine, sm. 4to, 1591. The only 
other copy known of this is in the British Museum. 
Though acquired for the Huth collection for only £3, 
it did not fall to the hammer until exactly a hundred 
times this amount was bid, the investment showing a 
profit of 9,900 per cent. 

The chief interest in the third day’s sale, Friday, 
November 17th, centered round the items relating to 
Bacon, the prices for which generally easily out-distanced 
all previous records, and showed a phenomenal profit 
on the original outlay. The gem of the collection was 
a copy of the excessively rare first edition of the essays, 
or, to give it its title in full, Hssays, Religious Meditations, 
Places of Persvation and Disswasion, Seene and Allowed, 
sm. 8vo, 1597, dedicated by the author, “To M. Anthony 
Bacon, his deare Brother.” It cost £13 5s., and now 
realised the stupendous sum of £1,950. Very few copies 
of this rare edition have appeared at auction, the only 
ones recorded being apparently in the first quarter of 
the nineteenth century, when it was valued at four or 
five guineas. A copy of the second edition, 1598, 12mo, 
though this is said to be even more rare than the first, 
brought the comparatively small price of £200. A copy 
of the third edition, 12mo, 1606, brought £100; of the 
fourth, 8vo, 1612, £70; of the pirated reprint issued by 
Jaggard in the same year, sm. 8vo, £30; and of the 
edition of 1625, sm. 4to—the first containing the whole 


_. fifty-eight essays, and the last published during the 
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(1598) edition only brought £32 in 1897. 
_Bacon’s works were Certaine Considerations T. ouching 
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author’s lifetime—£28. To show how greatly the prices 
of Bacon’s works have advanced lately, it may be 
mentioned that Lord Ashburnham’s copy of the second 
Other of 


the Better Pacification and Edification of the Church 
of England, sm. 4to, £34; Sir Francis Bacon, Fis 
Al plologie in Certain Imputations Concerning the late 
x, I12m0, 1605, first edition, £20; The 
Twoo Bookes of Francis Bacon. Of the Proficience ana 
Advancement of Learning, diune and humane, large 
paper, sm. 4to, 1605, first edition, £23; the 1640 edition 
of the same, large paper, folio, £27; The Historie of 
the Raigne of King Henry the Seuenth, first edition, 
sm. folio, 1622, £18; Apopthegmes New and Old, first 
edition, sm. 8vo, 1625, £33; and 7ranslation of Certaine 
Psalmes into English Verse, original edition (slightly 
soiled and mended), sm. 4to, 1625, £54. Other notable 
lots in the day’s sale were a collection of 334 Broadside 
Ballads in black letter, bound in two vols., folio, £400, 
and two smaller collections bound in single vols., folio, 
£40 each. These two latter lots showed a depreciation 
of value, having been bought for £89 and £43 Is. 
respectively. George Ballard’s The History of Susanna, 
original edition, sm. 8vo, 1638, sold for £20 (bought for 
£13 163.); and Bambergische Halszgerichts Ordenig, 
folio, 1507, £135 (bought for £7 7s.). The following 
were by Thomas Bancroft :—T7he Glvtton’s Feaver, 
original edition, sm. 4to, 1633, £20 (bought for £3 3s.); 
Two Bookes of Epigrammes and Epitaphs, original 
edition, small 4to, 1639, £38 (bought for £12 12s.); and 
The Fleroical Lover, or Antheon & Fidelta, sm. 8vo, 
1658, £9. The Maroccus Extaticus, or Bankes Bay 
florse in a Trance, sm. 4to, 1595, showed no variation 
in price, selling for £110, the same amount at which it 
was purchased. The Sword and Buckler, or Serving 


Man's Defence, by William Bas, uncut, sm. 4to, 1602, 


brought £27 (bought for £17 15s.); Thomas Bastard’s 
Chrestoleros, original edition, sm. 8vo, 1598, £50 (bought 


for £15 15s.); and Thomas Bateson’s The First Set of 


English Madrigales to Three, Four, Five and Six 


_ Voices, original edition, the six parts complete in one 


vol., sm. 4to, 1604, £60 (bought for £12). There were 
several noteworthy lots included among the score of 
works of Beaumont and Fletcher. The first edition of 
Francis Beaumont’s Poems, sm. 4to, 1640, sold for £50 
(bought for £1 173.) ; the second edition, sm. 8vo, printed 
for William Hope, 1653, £30 (bought for £2 2s.). The 
first collected edition of Comedies and Tragedies, written 
by Francis Beaumont and John Fletcher, 1647, with 
The Wild Goose Chase, first edition, 1652, folio, brought 
£50. 

The fourth day of the Huth sale was called a “ day 
of bibles,” though as a matter of fact only fifty-seven 
out of the 149 items sold were editions of the Scriptures. 
These, however, comprised by far the more important 
part of the seven days’ transactions, and included among 
them the gem of the entire collection, a copy of the 
“Mazarine” Bible. Leaving these for the moment, and 


Ln the Sale Room 


beginning with the earlier lots, the following were among 
the most interesting :—H. S. Beham, Déses buchlein 
zeygat an und lernet ein masz oder proporcio der Ross, 
etc., sm. 4to, £53; H. S. Beham, Bidblice Historia, 
large and fine copy on old vellum, n.d., £30 (bought for 
49 19s. 6d.); Belianis oj) Greece, The Honour of 
Chiualrie, by L.A., first part, first edition, sm. 4to, 1598, 
£45 (cost £25); Adam Bell, Clim of the Clough, and 
William of Cloudesdale, 4to, 1648, £28 (bought for 
£19 5s.)—this was the edition printed by Richard Cotes ; 
a copy of the one printed by E. Cotes, sm. 4to, 1698, 
sold for £10 10s.; Domenico Benivieni, 7vactato, &c., 
sm. 4to, Florence, 1496, £89 (bought for £6 6s.); 
Thomas Bentley, Te Movement of Matrones, thick sm. 
4to, 1582, £30; J. P. Bergomensis, De Plurimis Claris 
Sceletisgz (sic) Muliertbus, folio, 1497, £84 (bought for 
£16 16s.); Francesco Berlinghieri, Geographia, folio, 
n.d., £115 (bought for £20); The Meditations of Saint 
Bernard, Wynkyn de Worde, sm. 4to, 1496, £110 
(bought for £20); St. Bernard, The Golden Pystle, 
Wynkyn de Worde, sm. 4to, n.d., £48; Dame Juliana 
Berners, Zhe Book of St. Albans, Wynkyn de Worde, 
sm. folio, 1496, £190 (bought for £52 10s.)—this would 
have realised considerably more but had two leaves 
in facsimile; The Boke of Hawkynge and Huntynge and 
Frysshynge, Wynkyn de Worde, sm. 4to, czrca 1503, 
£200 (bought for £108); and The Gentleman’s Acadamze, 
sm. 4to, 1595, £30 (bought for £6 6s.); Amadeus 
Berrutus, Dialogues, &c., sm. 4to, 1517, 4150 (bought 
for £35); and Joannes Bertaudus, Ezcomium trium 
Mariarum, &c., sm. folio, 1529, £52. A remarkable 
example of the increasing demand for Americana was 
shown in the sale of the little 88-page pamphlet, 
Beschriguinghe van Virginia, sm. 4to, by Joost Hartgers, 
which contains the first engraved map of New York—or 
New Amsterdam, as it was called in 1651, the date at 
which the pamphlet was issued. This brought £350, 
the previous record for the work being under £40. Two 
unique copies of The History of Sir Bevis of Southampton, 
the first, sm. 8vo, printed in Aberdeen, 1630, and the 
second, sm. 4to, printed in London, 1662, sold for £36 
and £28 respectively (bought for £21 and £41), while 
a complete set of Thomas Bewick’s works, 5 vols., roy. 
8vo, 1790-1821, sold for £46. 

The Bibles, however, as already mentioned, formed 
the feature of the day’s sale. Chief among them was 
a copy of the famous * Mazarine” Bible, so called from 
the fact that the copy in the Mazarine Library was 
first recognised as a Bible to be specially distinguished 
as the work of Gutenberg of Mentz, the inventor of 
printing with movable types. The work, which is in 
two volumes, is the earliest printed edition of the Latin 
Vulgate, and, indeed, the first important printed work 
on record. It is also in the eyes of most collectors the 
finest, and, though copies of it are by no means unique, 
the work is the dearest printed book in existence. 
There are what may be called two editions of it, the 
first, of which all the copies are on paper, was issued by 
Gutenberg himself about 1453-55, and the second by 
his dishonest partner, Fust, about 1455-56. Neither of 
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as to occupy only forty lines per column, instead of 
forty-two, as in the original book. Most of the known 
paper copies and all the vellum ones belong to the 
second issue. Only twenty-three complete copies of 
both issues are known, of which no less than eighteen 
are in public libraries. Mr. Huth’s copy was an ex- 
ceptionally fine specimen ‘of the first edition, a note by 


Bernard Quaritch in the cover stating, “ This is the 
finest copy I ever beheld, or anybody else” ; it was quite — 


perfect, very clean, and for the most part uncut. It: 


the issues are dated, but they can easily be distinguished — 
by a few leaves in the second having been reprinted so 


formed. part of Sir M. M. Sykes’s collection, and sold at ; 


his sale in 1824 for £199 10s. Mr. Bernard Quaritch 
bought it at the Perkins sale in 1873 for £2,690, and 
sold it to Mr. Henry Huth in the following year at £25 
profit. On November 2oth it realised £5,800, the record 
for a printed book sold by auction in England, though 
Mr. Hoe’s copy of the second edition on vellum fetched 
£10,000 in New York, 1910. Two copies of the first 
Bible with a date, the Latin Vulgate printed by Fust & 
Schoifther, 1462, were sold. This, like the ‘ Mazarine” 
Bible, was issued in 2 vols., folio, one edition being 


- printed on vellum and the other on ordinary paper, and 


showing a number of minor variations in their texts. 
Mr. Huth’s vellum copy, which was bought for £660 in 
1864, now realised £3,050, and his paper copy, bought 
for £275 in 1863, brought £1,900. The following were 
among the other editions of the Latin Vulgate sold:—the 
one issued at Strasburg, cz7ca 1466, 2 vols., folio, £120; 
the first Bible printed at Basle, czvca 1470-71, 2 vols., 
folio, £120; one printed at Nuremberg, 1475, 2 vols., 
£63; and a copy of the Ulm edition of 1480, the first 
in which a summary or argument was placed at the 
head of each chapter, folio, £80 (cost £13 13s.). A copy 
of the edition edited by Michael Servetus, which was 
published in 1542, and suppressed by Calvin on account 
of the Arian doctrines contained in the notes, folio, 
brought £35 (cost £3 3s.); another of the edition printed 
by C. Foschoverus, 1543, folio, in contemporary binding, 
realised £205; a Latin Septuagint, Rome, 1588, folio, 
£40; a Luther Bible, Wittemberg, 1529, folio, £105 
(bought for £7 7s.); Brucoli’s Italian Bible, first edition, 
Venice, 1542-47, 7 vols. in 2, folio, £40 (bought for 
416 16s.); and French Bible, an abridgment, probably 
late fifteenth century, printed at Paris, folio, £40; another, 
the first complete edition of the Scriptures translated by 
Lefevre d’Estaples, printed at Antwerp by Lempereur, 
1530, folio, £65. Of early Bibles in German there was a 
representative selection ; one of the first complete editions 
—generally believed to have been printed at Strasburg 
by Eggesteyn about 1466—2 vols., folio, 405 leaves, 
brought £520; a copy of the third edition, n.d., large 
folio, 456 leaves, £195; a copy of the fourth edition, 
n.d., 2 vols. in 1, folio, 513 leaves, £160 (cost £52); a 
copy of the fifth edition—some authorities reverse the 
order of these two editions—n.d., 2 vols. in 1, folio, 
421 leaves, £126 (cost £52 10s.); a copy of the ninth 
edition—the first printed in Nuremberg—1483, 2 vols., 


folio, £119 (cost £26); first complete edition of Luther’s 
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£4 5s.); and the last edition revised by Luther himself, 


.with the same date. 


Ae. 
translation, Wittemberg, 1534, 2 vols., folio, £ 56 (cost 


Wittemberg, 1544, 2 vols., folio, £195. 4 


The disposal of Bibles continued well into the fifth ; 
day of the sale, the opening items comprising the | 


German editions which had not been disposed of on 


the previous day. First among them was a copy of the | 


earliest edition of the Bible in Low German—the version 
published in Cologne in 1480 being rather in Dutch than 


German—Lubeck, 1494, large folio, L235 (bought for ¥ 


ro 10s.); another edition, Halberstad, 2 vols. in I, 

vs 53. There were also the earliest editions of the -com- 

plete Bible in the copomiae languages :—Icelandic, 15o4.m 
folio, £25 Ios. ; Irish, 1685, 4to, 415; and Welsh, 1588, 

folio, £ 100. Of English versions, Tyndale’s Pentateuch, 

1530, an almost perfect -copy—one of the only three 
known—which had been bought tor £130, realised £455 ; 
Coverdale’s Bible, 1535, folio, £170; “ The Great Bible,” 
very slightly restored, 1539, folio, £32; “ Breeches” or 
Genevan Bible, 1560, ato, £61; “‘The Bishop’s Bible,” 
1572—the second folio edition—£20 ; Genevan. Version, 
Edinburgh, 1576-79, one leaf in facsimile, folio, £25; 
Genevan Version, 1610, bound with Book of Common 
Prayer, 1609, and Psalms in Metre set to Music, 1610, 
4to, in original binding, £61 ; “ Breeches” or Genevan 
Bible, Edinburgh, 1610, folio, £52; English Authorized 
Version, 1611, folio, £164—this copy had the “He” 
reading in Ruth ili. 15, which is said to mark the first 
issue of the first edition, there being several issues all 
The following are the prices 
realised by other of the early editions of the Authorized 
Version :—1613, folio, £25; 1616, folio, £5 15s.; 1629, 
folio, £4 15s.; 1633, Edinburgh, 8vo (usually regarded 
as the first edition printed-in Scotland), £10; 1638, folio, 
£3 Uss.; 1639, folio, £3; and"1653, s2mo, Aseryseode 
The copy of the edition of 1658, 12mo, owed its value 
to its exquisite and remarkable binding by Roger Payne, 
which accounted for it realising £155, a price unpre- 
cedented for a book bound by that great craftsman. 
Liblice Icones, a series of fifty-eight remarkable illu- 
minated miniatures on vellum of Flemish or French 
origin, each about 4% in. by 3% in., brought £850, which 
showed a huge advance on the £63 paid for them in 
1863.. A copy of Birch’s: Zhe Heads of Illustrious 
Persons of Great Britain, with all the portraits in proof 
states, large paper, extra illustrated to make 231 plates 
in all, 2 vols., roy. folio, brought £205. The editions 
of Boccaccio included several interesting items; his 
Il Decamerone was represented by the Florence edition 
ot 1527, sm. 4to, a very fine copy, finely bound, which 
brought £23; the first complete English translation, 
1620, 2 vols., folio, brought £90; his De Mutlieribus 
Claris, sm. folio, 1473, the first edition, from the library 
of William Morris, £560; the same work, 1487, folio, 
£100; and a fifteenth-century MS., German translation, 
enriched with seventy-three coloured drawings, about 
3 in. by 3} in., sm. folio, £315; Boccaccio’s Des Nobles 
Malereux (sic), circa 1503, folio, £110; and the trans- 
lation from him, Cayda de Principes, Toledo, 1511, 
folio, £41. Among other items were: John Bodenham, 


ns oe te oosess 8vo, igs ie: same fith- 
59 ut the arms and other small differences, 35 50; Nicholas 
‘Bodrugan, An Epitome of the Title that the K "ynges 
Ma vjestie of England, &c., 1568, sm. 8vo, £50; Boetius, 
- Boson Philosophie, i\luminated MS., early 
fifteenth century, 97 leaves, 10f in. by 7} in. £59; 
| Henry Bold, Wit asporting in a pleasant Grove of New 
| Fanctes, 1657, 8vo, £42; Bonaventura, Life of Christ, 
English MS., 115 leaves on vellum, 124 in. by 84 in., 
- folio, £99; the same printed by William Caxton, circa 
1488, sm. folio, £550; the same, Wynkyn de Worde, 
1525, sm. 4to, 455; the same printed at Leyden, circa 
1498, sm. 8vo, £110 (bought for £15 15s.); and the 
same printed in Nuremberg, 1512,sm. 4to, £27; William 
P Bante. Pilgrymage of Perfeccion, 1531, folio, £77; 
Bibindore de Bonner, Ardve des Batailles, Lyons, B. 
ie Buyer (?), n.d., sm. folio, £185; Booke of Christian 
_ Prayers, 1578, 4to, £30; and Booke of Godly Songs, 
_ Edinburgh, 1621, sm. 8vo, 427. 
| ‘The sixth day of the sale contained no items of re- 
_ markable interest, though many which ran into high 
figures. A MS. on vellum of Jean Bouchet, Le Luzre 
appelle les Reynars, &c., circa end of the fifteenth 
century, 44 leaves, 15 in. by 92 in., realised £200; 
o John Bradford, The Complaint of Veritie, original 
_ edition, 1599, sm. 8vo, £35; Saint Brandon, Strasburg, 
| 1510, sm. 4to, £58; Samuel Brandon, The Tragicomedy 
of the Vertuous Octavia, 1598, sm. 8vo, £80 (bought 
_ for £21); Sebastian Brant, SAzp of Fools, 1508, folio, 
_ £58; and the same, 1570, folio, £42; these last two 
__were translations by Barclay of the original Sttcfera 
i Wavis. A feature of the day was the number of works 
by Richard Brathwait, or Brathwayte, as the name is 
_ sometimes spelt: A Strappado for the Diuell, 1615, 
sm. 8vo, brought £13 10s.; A Solemne Joviall Dispu- 
_ tation, 1617, sm. 8vo, £31; A New Spring Shadowed 
in-Sundrie Pithie Poems, 1619, £18; The Shepheard’s 
Tales, 1621, 8vo, £95; Barnabas Journall, 1638, sm. 
“8vo, £80; Art asleepe Husband? 1640, sm. 8vo, £20; 
and Astrea’s Teares, 1641, sm. 8vo, £29. Those by 
_ Nicholas Breton were also exceptionally well repre- 
sented: A Floorish upon Fancie, 1582, sm. 4to, brought 
ee ; Melancholike humours, 1600, sm. 4to, £55; 
_ Wits Trenchmour, 1597, sm. 4to, £90; Pasguzls Passe, 
and passeth not, 1600, sm. 4to, £70; Grimellos 
_ Fortunes, 1604, 4to, £32; The Soules tmmortall crown, 
“1605, 4to, £44; Cornu-Copia, 1612, sm. 4to, £39; 
~ would and would not, 1614, sm. 4to, £45; The 
_ Mothers Blessing, 1621, 4to, £49; and Fantasticks, 
1626, sm. 4to, £65. Thomas Brewer's 7he Jerry JSests 
- of Smug the Smith, or the Life and Death of the 
- Merry Divel of Edmonton, 1657, sm. 4to, brought £51 ; 
' the copy is the only one known of this edition ; it was 
- bought in 1864 for £19 10s. The first German edition 
’ of Bernardus de Breydenbach’s /énerarium Terre 
Sancta, 1486, folio, brought £150 (bought for 2s 
and the first Latin one, the same date and size, £185; 
_ and the works of Fulke Greville, Lord Brooke, 1633, 
sm. folio, £30 10s.; in this copy, as in all others known 


“ae 


e Sale. 


we 


of the original edition, the first 22 pages are missing. It 
is supposed that they were suppressed after being set up. 

The seventh and final day of the sale—which was 
curtailed of the eighth day owing to the sale by private 
treaty of the Shakespeare collection—was chiefly note- 
worthy for the Burns and Byron items. The latter 
comprised 34 lots, and comprised a remarkable collection 
of first and early editions of the poet’s works bound 
uniformly in yellow calf; these were all put up 
together, and realised £890. The Burns items included 
his patent to the office of exciseman, dated July 14th, 
1788, which was sold for £500; and a copy of the 
rare original Kilmarnock edition of Burns’s Poems, 
1786, 8vo, in the original binding of tree-calf; this 


was knocked down for £730; it was bought by the 


late Mr. Henry Huth for 435 in 1875. A copy of the 
first Edinburgh edition, 1787, 8vo, sold for £20. A 
copy of the first collective edition of the works of Sir: 
Thomas Browne, 1686, folio, brought 415 15s.; and 
one of the first unauthorised editions of Religio Medict, 
1642, sm. 8vo, £26; William Browne’s -Arztannia’s 
Pastorals, first edition, 1616, large paper, folio, in 
original limp vellum, £87; a second copy, ordinary 
paper, once the property of Milton, and enriched with 
notes supposed to be in the poet’s hand-writing, £66; 
Joan Brugman, Vita Lijdwine, 1498, sm. 4to, £180; 
Francis Bugg, Mews from Pennsylvania, 1703, 8vo, 
£22 10s.; Gersham Bulkley, Zhe People’s Right to 
Election or Alteration of Government in Connecticut, 
1689, sm. 4to, £150 (bought for £21 in 1868); and 
William Bullock, Virginia impartially examined, &c., 
1649, sm. 4to, £21. There were several interesting 
Bunyan items, but no exceptional rarities: Ze Pzlgrzm’s 
Progress, the so-called fifth edition, 1682, sm. 8vo, 
£30; the same, sixth edition, 1681, sm. 8vo, £37; The 
FHloly War, first edition, 1682, 8vo, £39; and The 
Water of Life, first edition, 1688, 8vo, £10 Ios. 
Copies of first editions of Frances Burney’s works 
included the following :—velina, £37; Cectlia, £4; 
Camilla, £3; and The Wanderer, £3 7s. 6d. Robert 
Burton’s The Anatomy of Melancholy, first edition, 
1621, sm. 4to, brought 443 1os.; and Samuel Butler’s 
Hudibras, the first issues of the first and second part, 
1663 and 1664, and the second issue of the third part, 
1678, in three vols., sm. 8vo, £25. 
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THERE were few picture sales of any importance in 
the first portion of the stock of Mr. 
W. W. Sampson, 
which, owing to the 
death of a partner in 
the firm, was sold by 
Messrs. Christie on 
the 25th, was confined 
exclusively to modern 
work, chiefly of a 
popular character. 
Among the old 
paintings sold were 
the following :-—7%e Surrey Hills, 374 in. by 32 in., by 


November ; 
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H. W. B. Davis, R.A. £144 183.; Pair Quiet and 
Sweet Rest, 51 in. by 94 in. by Sir Luke Fildes, R.A., 
£294; A Highland Stream, 47% in. by 71 in., £997 105.; 
and Ihe Haven of Rest, 35$ in. by 22 in., £157 115, 
both by Peter Graham; R.A.; The Severn, near 
Worcester, 43 in. by 71% in., by B. W. Leader, RA., 
£420; and by the same artist, Summer Flood, 19 in. 
by 293 in., £120 158.3 The Surrender, 493 in. by 97% in., 
by Sir J. D. Linton, £115 10s.; Preparing for the Festival 
of Anubis, 42 in. by 60 in., by E. Long, R.A., £152 55. 5 
Summer Waters, 51 in. by 73 in., by J. W. North, A.R.A., 
£131 58.; Sanctuary, 464 in. by 703 in., by Laslett 
J. Pott, £168; Barine, 35 in. by 28in., by Sir E. 
J. Poynter, P.R.A.; Apollo and Marsyas, 4 in. by 
65 in., by J. M. Strudwick; and Zhe Lion at Home, 
364 in. by 58 in., by Vestagh Géza (Budapest), £131 5s. 
Of the drawings, the most noteworthy were: Ze 
Roman Wine-Tasters, 16% in. by 7% in., by Sir L. 
Alma-Tadema, R.A., £141 15s.; and Queen Katherine 
and Wolsey, 25 in. by 36in., by Sir J. Gilbert, R.A., 
LETS). ORE 

On the same date Messrs. Christie also sold a col- 
lection of old pictures from various sources, of which 
the following may be mentioned :—Azne Bayning, 49 in. 
biyesoe ta bye Sine baw Welya4220 losq-n i755 ary, 
Robinson as Perdita, 29 in. by 24 in., by Sir W. Beechey, 
R.A., after Reynolds, 4157 10s.; Countess of Derby, 
47% in. by 383 in., by W. Wissing, £399; The Corona- 
tion of Marie de Medicis, 305 in. by 91 in. by 
A. Palamedes, £131 5s.; The Entrance to the Grand 
Canal, Venice, 163 in. by 39 in., by M. Marieschi ; and 
The Muses on Mount Helicon, 61 in. by 60in., by 
N. Poussin, £367 Ios. 

The collection of Judge Bacon, which 
of on November 27th, also in the King Street rooms, 
was very largely confined to minor examples by 
modern artists, the fruit of the late Judge’s patronage 
of one-man exhibitions, which was often exercised 
more with the kindly desire to help on a deserving 
artist than to make a profitable investment. Alto- 
gether 171 lots realised £2,220 2s. 6d., a substantial 
portion of this amount accruing from the sale of the 
two pictures, Flowers im a Glass Vase, 234 in. by 
21 in., by H. Fantin Latour, 1890, £735; and Mear 
Flarlech, Carnarvonshire Coast, 25% in. by 414 in., by 
By W. Leader, RAS 4135 8s, 
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THE collection of the late Mr. Louis H. A. Jahn, of 
Hanley, for some years curator of the Hanley Museum, 
and a well-known art connoisseur, was 
disposed of by auction at Hanley on 
October 24th, 25th, 26th and 27th 
The collection comprised antique pottery, glass, furniture, 
metal-work, etc. In connection with the sale of the 
pottery, some remarkable prices were realised. The 
following were some of the principal lots with their 
prices; — 

SALT GLAZE.— Five blocks for coffee and tea-pot 
spouts, incised with the marks “ Edward Till, 1767,” and 
‘““R.W. (Ralph Wood), 1748” (illustrated in THE CON- 
NOISSEUR MAGAZINE, No. 101, pages 30-32), 451. Five 
ditto, incised with the mark “R.W.,. 1748,” £26. 
Enamel-decorated jug, with coat-of-arms, crest of flowers, 
8 in. high (illustrated in THE CONNOISSEUR MAGAZINE), 
£31. Littler (Longton Hall) bowl, blue, 12 in. wide, 
£22. Tea-pot, small, grey body, decorated with applied 
ornament of various colours, rare, £18 tos. Enamel- 
decorated jug, with conventional flower ornament in 
sprays, £15 Ios. Tea-pot, in form of a house, £10. 
Spirit flask, embossed and coloured blue, £9 5s. 
Enamel-decorated coffee-pot, with figures and ornament, 
£7. Cream-jug, small, impressed flowers with enamel 
colours, £7. Tea-pot, embossed with farm scene, £6 Ios. 

OTHER STAFFS. WARE.—Toby jug, coloured glazes, 
Whieldon period, £26. Ditto, £24. Mug, with im- 
pressed and coloured decoration of ‘‘ Midnight Conversa- 
tion,” £29. Three black basalt vases, Neale, £11 Ios. 
China bowl, Littler (Longton Hall), £8. Wedgwood 
jasper relief of “Dr. Priestley,” white on light blue ground, 
£5 10s. Tea-pot, Elers style; £2 2s.6d. Ditto, 17s. 6d. 

STONEWARE (ENGLISH AND FOREIGN).—Bellarmine, 
or “Greybeard,” mounted in silver, fine tiger mottling, 
Elizabethan period, £25. Dowry pot, with low-relief 
frieze, ‘‘ The Dance of Death,” inscription and date 1590, 
Raeren, £21. Two jugs, Cologne ware, £15. Long- 
necked jug, lozenge-shaped cut decoration and blue 
bands, £12. Dowry pot, pewter lid, applied relief 
ornaments and portraits, painted with enamel colours, 
Kreussen, seventeenth century, £11. Jug, with impressed 
seal, ““W.R.,’’ Fulham, £10. Canette, with figure subject 
in blue, Greuzhausen, eighteenth century, £9 5s. Mug, 
mounted in pewter, yellow body, with relief decoration 
of horse in enamel, Altenburg, 1750, £8 Ios. 
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“A History of 
Painting,” by 
Haldane Macfali 
(T. C. and E. C. 
Jack. 8 volumes 
7s. 6d. per vol. net) 
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basis, art resolves itselt into a matter ot teeling rather 
than of science—an emotional utterance rather than a 
statement of fact; and so it can only be interpreted 
through the emotions, and, not as many of our modern 
writers would have us believe, wholly through the in- 
tellect. Mr. Haldane Macfall has grasped this salient 
fact, and herein lies the chief value of his book. What 
he writes is the trank outpouring of his own personality. 
surveys the record of painting from his own stand- 
frankly how the work of each master 
and thus the whole of his gigantic work 
Instead of 


with the charm of personality. 


being —as too many books of this description are —a 
colourless archzological record, it is brimming over with 


life and interest. 
him, but what he writes will compel their attention and 
their thoughts, like a clash of steel draws fire 


Readers may not see eye to eye with 


rankly that ota modern. He 
decry the great masters of the past, but neither 


does not 
does he regard their achievements as the crowning glory 
ofart. He surveys painting as a finite whole, and traces 
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until in the present day it reaches, not its final con- 
summation—he explicitly states, “the realm of the art 
of painting, so far from being exhausted, increases its 
domain in every century ”—but the fullest and most perfect 
method of expression it has yet attained. In his present- 
ment of this view Mr. Macfall’s writing almost rises to 
the height of a prose epic. He tells of the spread of 
art among the nations with as picturesque a vigour as 
Macaulay describes the lighting of the Armada beacons. 
One realises the flame of inspiration passing from land 
to land, sometimes ebbing; subsiding into a few pale 
embers, but never wholly dead; a chance spark from an 
almost burnt-out pile perhaps lighting a mighty fire in a 
distant country, whose light invested all mankind in its 
radiance. To-day the flame, so far from waning, has 
spread to all lands, and its light is like unto the sun for 
brightness. There is something grandly optimistic about 
this view of things ; whether it is true or not, it is likely 
to inspire greater work in the future than would a con- 
tinuous harping on the glories of the past and the failure 
of the present age to reproduce them. 

So far, one has only been concerned with the general 
ideas permeating Mr. Macfall’s work, and the spirit in 
which they have been expressed; and here let it be 
acknowledged that it is the most individual, and, in its 
power of depicting the progress of art, the most illumi- 
native, work of its kind which has been produced. Large 
as it is, however, its scope is too prodigious for its 
dimensions. It is called the Azstory of Painting ; a more 
explicit title would have been the “‘ History of European 
Painting from the Dawn of the Renaissance.” Oriental 
art is untouched, and the score of pages devoted to the 
pictures of the ancient world only suffice to give a 
general introduction to that branch of subject, a branch 
which the discoveries of modern archzologists is render- 
ing of much greater importance than formerly. Then 
there are traces of undue haste in the transfer of Mr. 
Macfall’s ideas to paper. He confesses that “in a 
reckless moment he undertook to write this general 
survey of the Azstory of Painting in a twelvemonth” 
—a prodigious labour to be performed in such a short 
period, and one which only a ready pen, inspired by 
a thorough knowledge of the subject, could have 
accomplished. Mr. Macfall has, indeed, expressed his 
ideas with perfect clarity, but his pen, in its efforts to 
keep ahead of the printer’s devil, has glided into well- 
worn ways of expression ; particular phrases are repeated 
until their iteration becomes monotonous. The style is 
jewel-like in its brilliance, but the jewels are too frequently 
arranged in the same pattern. Then one would demur 
to the long lists of pictures with which Mr. Macfall 
has interpolated the lives of the greater artists. These 
lists are valuable in themselves—necessary, indeed, to the 
proper comprehension of a master’s work and progress 
—but one would rather that they had been inserted in 
the form of an addenda at the end ot each biography. 
Coming in the midst of Mr. Macfall’s glowing periods, 
they are like doses of medicine sandwiched between 
layers of sweetmeat, and, though medicine js salutary, 
at most times one would prefer the sweetmeats alone. 
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As has already been stated, the main scope of the 
work extends from the beginning of the Renaissance 
up to the present moment. To have gone back further 
in anything like an exhaustive manner would have 
involved Mr. Macfall in labyrinths of archzeological 
search and conjecture. The craft of the painter is older 
than recorded history. Before the Greeks sacked Troy, 
before the first stone of the Pyramids was laid, artists 
were recording their observations and fancies in shapely 
line and glowing colour. The civilisations of antiquity 
—those of Egypt, Assyria, Greece, and Rome — all 
possessed painters. Some, indeed, must have achieved 
profound mastery of their art, for the Greeks, who, more 
than any nation, possessed a cultivated zesthetic taste, 
ranked their painters as the equal of their sculptors. 
Time and the destroying hand of the invader have almost 
obliterated these works, but sufficient have been re- 
covered—ransacked from tombs and exhumed from the 
débris of buried cities—to give us some idea of their 
scope and import. It is perhaps just as well that a larger 
proportion have not survived. Had the Huns, Goths, 
Vandals, Arabs, Turks, and our own Germanic fore- 
fathers, spared every piece of good art which survived 
to their days from the hundred centuries preceding 
the Renaissance, Europe would have become one vast 
museum, and the modern artist, already hard pressed 
by the rivalry of the old masters, might have been 
overwhelmed. 

The birth of modern art dates back to the thirteenth 
century, when Duccio in Siena and Giotto in Florence 
began to break away from Byzantine tradition and 
seek inspiration in nature. Mr. Macfall, in company 
with most of our present-day writers, ranks the earlier 
Cimabue, not as the first of the moderns, but the 
last of the ancients. The two first volumes of Mr. 
Macfall’s work, which take us through the great period 
of Italian art up towards the closing days of the 
sixteenth century, have already been reviewed in THE 
CONNOISSEUR. The third volume opens with the 
period of Italian decline, when the flame lighted 
by the Renaissance, having reached its culminating 
glory, seemed sinking into darkness amidst the burnt- 
out embers of traditions whose vital force had been 
wholly consumed. This period of decline was not 
simultaneous throughout Italy. It may be said to 
have commenced with the death of Raphael in 1520; 
Michael Angelo lived on until 1564, and Tintoretto— 
the last of the great Venetians—until 1594. These 
giants left behind them only imitators. Out of this 
decline a new art was to emerge. The ‘“ Mannerists,” 
or imitators of one master, were followed by the 
“Eclectics,” or the borrowers from many ; painters all, 
who placed craftsmanship before inspiration. And then 
came the “Tenebrosti,” or Naturalists—the men who, 
discarding academic tradition, went boldly to nature 
for their teaching. Caravaggio (1569-1600) was their 
leader; his art, almost brutal in its strength and 
realism, was anterior to that of some of the best known 
of the Eclectics, but the school he founded was to 
outlive theirs and to profoundly influence the Spanish 
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period. The Tene- 
brosti survived until 
the end of the seven- 
teenth century ; the 
later Venetians— 
Tiepolo, Longhi, 
Canaletto, and their 
followers —carried 
Italian art almost to 
the beginning of the 
nineteenth century, 
and then it flickered 
out, almost entirely, 
until our own days. 
To these schools and 
that of Spain Mr. 
Macfall entirely de- 
votes the contents of 
his third volume, in 
which he gives the 
records, more or less 
adequate, of over 
350 artists. It must 
be confessed that 
the author has little 
patience with the 
smaller men ; a curt, 
pregnant phrase con- 
cerning their art, a 
fact or two concern- 
ing their careers, 
suffice for the great 
majority. But of 
masters whose ac- 
hievements have 
widened the horizon 
of art his monographs are full and appreciative ; and so of 
~ Ribera, Goya, and others, more especially of Velazquez, 
we have biographies that are masterly in their way, 
combining incisive criticism with vivid phrase, so that 
the personalities of the men and the lesson of their art 
is revealed, not with the cold and often misleading 
accuracy of a photograph, but with the insight of a 
sketch by a great artist. 

It would be tedious to enumerate the individual 
contents of each volume, so a brief summary of them 
will suffice. The fourth and fifth carry us through the 
chronicle of Flemish, Dutch, and German art up to 
the eighteenth century, nine hundred or so painters 
being noted on the way; the sixth gives the record of 
the French genius up to the death of Delacroix; and 
the seventh and eighth are devoted to English art and 
that of the moderns. With this latter and final 
volume Mr. Macfall reaches the climax of his work in 
his account of Turner, whom he describes as “the 
supreme artist in painting of our race; in the realm 
of landscape the supreme artist of all time,” and 
adds, “Turner, in the poetie-employment of colour, in 
the wide gamut of colour music, in the prodigious power 
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of the orchestration 
of painting, stands 
above all other ac- 
That 
Turner should have 
reached to this pro- 
digious achievement 
in the realm of land- 
scape is the more 
extraordinary, since 
other painters, as 
mere painters, have 
been greater crafts- 
men than he. Velaz- 
quez and Hals, 
Rembrandt and 
Titian, Watteau and 
Vermeer, knew no 
such adventure in 
the realm of colour. 
One is more subtle, 
another more tender, 
another more abso- 
lute in his crafts- 


hievements. 


manship, but their 
range ot artistic 
utterance is small 
compared with the 
eagle-flight of Tur- 
ner.” This is perhaps 
as fine an apprecia- 
tion of the artist’s 
powers as has ever 
been penned. It is 
a pity that in Mr. 
Macfall’s picturesque 
monograph, while 
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doing ample justice to Turner as an artist, he does less 
than justice to him as a man. 

It may be seen from the author’s eulogy of Turner 
that in his survey of art he is inclined to rank colour 
above form, and range of expression above technical 
mastery. Mr. Macfall is perfectly entitled to hold 
these views, but hardly to abuse those who differ trom 
them. Art appeals to every person a different 
manner: to one the manipulative dexterity with which 


in 


pigment is put upon canvas to express the artist’s 
meaning may be the measure by which he gauges 
mastery in painting; to another, the artist’s power of 
expressing his conceptions in flowing resonant line; to 
a third, the range of imagination shown in those con- 
ceptions; to a fourth, the artist’s mastery of tone; to a 
fifth, the combination of all these qualities; but the 
list might be extended indefinitely. The point is, that 
there is no absolute standard by which art can be 
judged. Mr. Macfall in his criticism of critics has failed 
to remember this, and by this failure has weakened 
the effect of his work. He speaks with contempt of 
“ bookish” critics, and writes as though no one but an 


artist has any fitness to be a judge of art. The history 
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of painting proves the reverse to be the case. The bit- 
terest opponents of new movements and the least tolerant 
of critics have always been artists. That a man has 
power to paint in one particular style almost disqualifies 
him from being a judge of work conceived in other styles. 
If he paints with conviction, then he must believe that 
his method of painting is the best, and will decry all other 
methods. There are other minor defects in Mr. Macfall’s 
book; he is occasionally inaccurate in detail, his notices 
of artists are not always consistent with the range of their 
achievement; but taking it in its entirety, the work is 
the most individual and comprehensive record of paint- 
ing as a whole that has yet been written. Its value is 
much enhanced by the fine series of full-page plates 
in colour—2oo in all—with which the eight volumes are 
illustrated. These reproductions are as a rule excellent 
in quality, and, for the most part, well selected. 


THIs is not the age of great diarists; our leisured 
ancestors who kept lengthy journals for their own amuse- 
ment, and occasionally for the edification ot 
posterity, find few imitators in the busy 
times of the present, when diaries are used 
for strictly utilitarian ends rather than pleasure. Those 
published by Messrs. Charles Letts and Co. (3, Royal 
Exchange)—a large and varied selection—are nicely 
calculated to meet all the exigencies of modern life. 
The business man will find among them a fine assort- 
ment of desk diaries, too large to be easily mislaid, and 
an even greater number of smaller diaries shaped to 
fit every sort and size of pocket. Ladies are equally well 
catered for, and school-boys and boy-scouts have their 
special issues. What is noteworthy about all the issues 
is their good quality of paper, with surface nicely adapted 
for penmanship, and the strength of their bindings, 
however dainty the materials in which they are wrought. 
No more useful New Year’s gift could be found than 
one of these handy volumes. 


Diaries 


THE catalogue of engravings and drawings issued by 
Messrs. E. Parsons & Sons (45, Brompton Road) in- 
epee cludes many interesting items. Portraits 
Culoene are well represented, there are a few 

Bartolozzi prints, and a fairly compre- 
hensive selection of the smaller plates after Constable, 
engraved by that ill-fated genius, David Lucas. A 
number of aquatints in colour of views in Great Britain 
should be popular, judging by the increasing demand 
that exists for examples in this method. What, however, 
will be of chief interest at the present moment are the 
several important drawings by Alfred Stevens, at present 
on view at the National Gallery, Millbank. This artist’s 
works will probably never be secured so cheaply again 
as now, for he is fast being recognised as one of the great 
classics of the British school. Other notabilia are 
etchings, including examples by Legros, Whistler, and 
Haden and the older masters, military and sporting 
prints, and original drawings by Blake, Gainsborough, 
Cruikshank, Rowlandson, and others. 


“ Roger van der Weyden,” par Paul Lafond. Collection 
des Grands Artistes des Pays-Bas. G.van Oest & Cie., 
Bruxelles, 3s.6d.net. ‘Sculpture aux xvii® et xviii® 
Siécles,” par Henry Rousseau. G,. van Oest & Cie., 
Bruxelles. ‘Jacques Callot, Maitre Engraver (1593- 
1635),” par Pierre Paul Plan, Fascicule V. G. van 
Oest & Cie,, Bruxelles. 

THE two new volumes in the “ Collection des Grands 
Artistes des Pays-Bas” are very welcome, the Roger 
van der Wevden in particular. Much has been written 
about this great Flemish primitive, but we do not know 
any other monograph that deals with him and his work. 
The author had a difficult task, for there are many 
debatable points in his life and attributions that want 
careful consideration. M. Lafond has come through the 
ordeal with success. He argues with sense and wide 
knowledge, and his judgment in most cases will be gene- 
rally accepted. The Flemish painters of the fifteenth 
century borrowed not only each other’s ideas, but figures 
and groups, so that it is often impossible dogmatically to 
assume that this or that picture is by any one master. 
In many cases master and pupil worked on the same 
painting, and the problem to be solved is the division of 
labour, for those artists were so purely imitative that the 
work of the members of a guild or atelier had a very 
strong resemblance. Hence the confusion of opinion 
among critics as to attribution. For example, Luc 
Peignant le portrait de la vierge, in the Alte Pinako- 
thek in Munich, is one of several similar versions of the 
same subject, and the question is—Which is the original ? 
In his fully authenticated panels Roger excels all his 
compatriots in emotional and spiritual fervour, and his 
influence powerfully moved his contemporaries, especially 
his pupils Memling and Martin Schéngauer. 

The Sculpture aux xvit® et xviii? Siécles is interesting 
more from the historical than from the artistic point of 
view. In the early part of the volume Mr. Rousseau 
considers sculpture in its z#é¢zmzté with architecture, 
passing finally to statuary isolated from any architectural 
design. Most of the sculpture of those centuries was 
brilliant in achievement, but it had little originality. It 
was boisterous in its emulation of Michael Angelo and 
Bernini, or dull with the mannered grace of the Grzeco- 
Roman gods and goddesses, as testified by certain statues 
in the gardens at Versailles, by Buyster, Desjardins, and 
Gaspard Massy. One of the finest things reproduced in 
the book is the bust of Louis XIV., by Jean Varin. It has 
the distinction of a portrait-bust of the best Roman period. 
The work of Francois du Quesnoy has power and charm, 
but his group of Exfants Musiciens is merely a suave 
and graceful imitation of Renaissance futd7, those of 
Della Robbia rather than the lustier types of Donatello, 
from the Prato pulpit or the Cantoria of Florence. 

The fourth and fifth parts of Jacgues Callot complete 
this fine work on the famous French engraver. His variety 
and facility were extraordinary, but his art tound its most 
perfect and pleasing expression in topographical subjects 
like La Petite Vue de Paris ou le Marché d’Esclaves 
(718). The figures have wonderful vivacity, and there 
is an admirable feeling ot space and light in the large 
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square. His force of characterisation is exemplified in 
his single figure, and his grotesque fancy revels in La 
tentation de St. Antoine (888). The illustrations in the 
volumes under review are excellently reproduced. 


PROFESSOR C. J. HOLMES is one of the best equipped 
of our writers on art. To the gift of literary style he 
adds the qualification of a thorough 
knowledge of art from the stand- 
points of a painter, a critic, and an 
archeologist, a sufficient guarantee 
that what he says will be said, and 
worth the saying. In his Modes on 
the Science of Picture Making he gave 
us what is perhaps the most instructive 
and understandable work on the theory of painting which 
has yet been written, and his newly-issued volume, en- 
titled (Votes on the Art of Rembrandt, may be regarded 
in some sense as a supplement of the earlier work. The 
principles set forth in that regarding the theory and 
practice of picture-making—the term “ picture” being 
taken in its wider significance as including drawings and 
engravings as well as paintings—are illustrated in the 
new book by a critical record of the different phases of 
Rembrandt’s art career, in which his methods and ideals 
are compared with those of other representative great 
masters. In his opening chapter Mr. Holmes lays down 
the dictum that “an artist in the end stands or falls by 
his personality.” With this concise enunciation of an 
essential truth no one is likely to fall foul, but the author’s 
statement that “the artist must harden his heart 
to the opinion of the society around him, and must make 
no compromise to win its approval,” is open to objection. 
Rembrandt, however, so far as his own person was con- 
cerned, is a concrete example of the truth of Mr. Holmes’s 
views. His genius carried him far beyond the range of 
the taste of his own days, and made him the forerunner 


“ Notes on the 
Art of 
Rembrandt ” 
By C, J. Holmes, 
M.A. (Chatto 
and Windus 

7s. 6d. net) 


_of modernity. Mr. Holmes traces its development step 


by step, illustrating its various phases with an admirably 
selected series of reproductions chiefly taken from the 
artist’s etchings. The writer is at pains not only to eluci- 
date the immediate significance of the Dutch master’s 
work, but to find out in what way its method of expression 
was attained, and how it compares with that of other 
great masters. In this manner he has produced the most 
jlluminative and logical exposition of Rembrandt’s art and 
its relation to the art of all time that has hitherto been put 
before the public in a popular form. One word of condem- 
nation must be added. The book is destitute of an index. 
This might be forgiven if the work were of an ephemeral 
nature, destined to be laid aside when once read ; but 
every reader who is interested in the achievement of 
Rembrandt, and of the other masters—Titian, Hals, and 
Vandyck—whose art is expounded with much fulness, will 
certainly desire to keep it for reference, and to him the 
omission will rob the book of much of its value. It is to be 
hoped that the fault will be remedied in a future edition. 
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THE issue of a new edition of Salome, with Aubrey 
Beardsley’s superb illustrations, even though the latter 
are somewhat shorn of their original 
dimensions, will be welcome to all 
admirers of the most individual pen- 
and-pencil artist of the last decade 


“Salome,” by 
Oscar Wilde, with 


sixteen drawings 


by A ia 
eee (ohn of the Victorian era. Oscar Wilde’s 
Tane ee net) writings and Beardsley’s drawings, 


though they never met with general 
acceptance from the multitude, and though their spirit 
was decadent, were both pertect in their way. If not the 
highest art, it was the most exquisitely expressed of its 
generation, and formed the swan-song of the Victorian 
era. This edition of Sa/ome, handy in size, moderate 
in price, and having the advantages of clear type, good 
paper, and dainty setting, should meet with wide-spread 
acceptance, 


THE stories of Hans Christian Andersen have never 
been illustrated so beautifully as in this sumptuous 
edition, containing reproductions of 
water-colour drawings by Mr. Ed- 
mund Dulac. An artist who explores 
the realms of faérie must be able to 
give local colour without locality, to 
picture the scenes of the “never, 
never land’’ so that they seem real, 
yet not with the reality that can be 
associated with any particular spot on the earth’s surface ; 
or else the atmosphere of magic and mystery will vanish 
and the events depicted be reduced to the level of the 
prosaic happenings of this work-a-day world. Mr. Dulac 
succeeds as few have done before him in achieving 
this. His illustrations are versimilitude itself, so far as 
regards the details of the stories they picture; not an 
iota has been left out, so that the youngster who gets 
this delightful gift-book will be able to count the multi- 
tude of mattresses through which the princess felt the 
pea running into the small of her back, and to see 
many other of the great Danish story-teller’s concep- 
tions, realised in delightful form and colour. But even 
in those stories to which actual locality is given the 
artist has not been tempted to vulgarise his transcripts 
by any attempt at literal realism. Thus when he 
introduces us to China, it is the China of the willow- 
pattern plate, and not the China which occupies such a 
large share of the attention of our ministers and mer- 
chants at the present moment. Though Mr. Dulac has 
fulfilled what should be the chief end of his endeavours, 
the pleasing of the younger readers, he is also able to 
delight the eyes and minds of the older generation, His 
drawings are beautiful examples of skilled artistry. 
Their coloration is at once rich and refined, the 
draughtsmanship fully adequate, while in many instances 
their composition shows an originality which would be 
more apparent did not its masterly spacing and arrange- 
ment disguise its unconventionality. 


“Stories from 
Hans Christian 
Andersen ”’ 
Illustrated by 
Edmund Dulac 
(Hodder & 
Stoughton, 15s.) 


Mucu of the art of the Victorian era was bad, but it 
Some of the more advanced phases 
of the art of the present day are both. 


was rarely offensive. 


The New English phe padness of the Victorian work 
Art Club and was in its weakness and want of feel- 
the Camden ing; it resembled a namby-pamby 
Town Group 


song sung by a singer with a voice 
of small compass, while the later work may be likened 
to an attempt to. render an oratorio on a steam syren. 
One was moved to; these reflections by contemplating 
some of the pictures shown by the Camden Town 
Group at the Carfax Gallery (24, Bury Street, St. James’s), 
and in a lesser degree by 
a few of the examples at 
the New English Art Club 
Exhibition. In the former 
exhibition one may cite 
the Port de Mer of Mr. 
P. Wyndham Lewis as an 
extreme example of ad- 
vanced art ; it represented 
-— or rather was supposed 
to represent—three loaf- 
ing fishermen in intense 
sunlight. The three 
figures were suggested by 
grotesque arabesques, the 
sunlight by a blaze of 
yellow paint. The work, 
by reason of its eccentric- 
ity, intruded upon one’s 
attention. In an exhibi- 
tion containing a smaller 
proportion of d¢zarreries 
its effect would have been 
even more compelling, 
just in the same way that 
a vocalist singing discord- 
antly at a high-class con- 
cert will compel the ears 
of all his audience. Mr. 
Lewis has doubtless the 
merit of good intentions, 
but good intentions alone 
do not constitute good art, 
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MAGDALEN PLAYING THE LUTE 
THE HALF-LENGTH FIGURES 


and one is compelled to ask the vazson @étre of the phase 
of art of which this picture is a typical example. It is 
clearly not a representation of nature. A person who 
had never seen fishermen or sunlight would be made 
none the wiser concerning their appearance by study- 
ing the work. If it is to be taken merely as a symbol 
of the objects suggested, this classification at once places 
it in a lower grade of art to orthodox work. The use 
of a symbol is to suggest an object or an event which 
cannot be literally depicted. The suggestion it conveys 
is altogether independent of its artistry, and is almost 
entirely contingent upon the preconceived associations it 
has power to awaken in 
the mind of the spectator. 
Thus two laths of wood 
crossed together may, 
under certain conditions, 
vividly recall to a Chris- 
tian the events of the 
Passion and Redemp- 
tion, while possessing no 
meaning whatever to a 
heathen. Mr. Lewis’s 
symbolisation of the 
three sailors is tanta- 
mount to a confession— 
though he may not regard 
it as such —that he was 
unable to paint them. If 
as a third alternative one 
is to regard the picture 
purely as a decorative 
effect, a massing of form 
and colour into a rhyth- 
mical but somewhat 
garishly-hued pattern, 
then its excessive simpli- 
fication renders it a deco- 
ration of a very element- 
ary character. It would 
be possible for a clever 
workman to make a 
fairly satisfactory replica 
of the picture by means of 
stencils, One has singled 
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out Mr. Lewis’s work for special mention, not because it 
is bad of its kind, but to emphasise the fact that the 
phase of art it represents is of a very elementary 
order. It may be more difficult for an artist to paint 
these post-impressionist pictures than orthodox ones, 
in the same way as it would be difficult for an educated 
man to adequately express himself in the one or two 
hundred words which are sufficient vocabulary for a 
savage; but the merit of having partially surmounted 
such difficulties is not worthy of the labour expended 
in the achievement. Mr. H. Gilman’s nudes, if con- 
ceived under a different inspiration, were equally 
unorthodox, and effectively disguised all appearances 
of beauty in the human form. There were other 
extreme works, chaotic in their design and violent in 
their colour, and with them some beautifully expressed 
examples of beautiful art: Mr. Henry Lamb’s two 
figure subjects, exquisite in their restraint; Mr. M. C. 
Drummond’s Af Dusk, with its fine tonal quality, and 
his well characterised portrait of Mr. Charles Ginner ; 
The Bridge and The Glass Door, by Mr. Walter Bayes, 
both expressed directly, forcibly, and without affectation ; 
and the brilliant Swashine of Mr. W. Ratcliffe. 

In the exhibition of the “ New British Art Club” the 
extremists were happily in a minority. Mr. Augustus 
John’s two pictures, the much debated portrait of the 
Rt. Hon. H. C. Dowdall, Lord Mayor of Liverpool, and 
his cryptic forza é amore, were the most striking works 
on view. Their originality was unquestioned, but their 
success was by no means unqualified. The portrait of 
the Lord Mayor represented him in his robes of office, 
accompanied by his mace-bearer, the figure of the latter 
being kept in subordination by the device of representing 
him in the act of ascending the flight of stairs by the top 
of which the mayor was standing. Mr. John’s treatment 
of the robes and insignia of office was broad and fluent, 
almost too strong, indeed, for his more subtle handling 
The faces of the two figures seemed 
to retire into the background, and failed to dominate 
their gorgeous accessories. One would hazard the 
opinion that while Mr. John was painting the picture the 
dominant thought in his mind was less to place the 
personalities of his sitters on canvas than to make a 
beautiful and unconventional work of art. - In this he 
has succeeded, and the measure of his success must be 
judged by the strong appeal this rhythmical and emotional 
work makes to one’s esthetic sensibilities which the 
orthodox portrait leaves unmoved. In his Forza é amore 
Mr. John has essayed greater things, and if he has not 
wholly succeeded, his failure is more successful than 
most successes. The painting is thin, the background 
and foreground alike painted with a naiveté which dis- 
dains any attempt at imitative realism, and neither the 
drawing nor painting of the three figures is convincing, 
yet, despite its faults, the work possessed a peculiar 
fascination. Its rhythmical flow of line and vivid—almost 
crude—cadences of colour convey a haunting sense of 
beauty to the mind, the more enthralling perhaps be- 
cause it was more suggested-than actually expressed on 
Another unconventional work was Mr. C. J. 
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Holmes’s Saddleback, from the South-west, a simplifica- 
tion of a sunset effect, expressed almost wholly in three 
flat masses of colour—pink and gold for the sky, and 
green for the rising slope of the mountain, until it 
reached a short spur of purple precipice. The work was 
beautiful as a piece of purely decorative painting; as a 
suggestion of the feeling of the majesty and weight and 
the atmospheric environment of mountain masses, it fell 
far short of the same artist’s Saddleback, from the East, 
and Glanamara, while it lacked the subtle tenderness of 
tone of his Fe// Szkes. Mr. Mark Fisher’s principal 
landscape, /a the Garden, was handicapped by being 
placed next to Mr. John’s brightly-coloured figure-piece, 
which made it appear blackish in tone, and its handling 
scratchy. Seen in more congenial company, its unforced 
sincerity and restrained power would assert themselves 
at their true value. Mr. P. Wilson Steer was as vigorous 
and breezy as usual with his Path of the Storm and its 
fine sweep of cloud. Mrs. Evelyn Chiston, in her picture 
of Purbeck, had put upon canvas the curious, almost 
metallic, brightness of sunshine on a stormy day, but her 
cloud-forms were too heavy and lacked atmospheric 
gradation; and Mr. Alfred Hayward, too, had been 
somewhat heavy-handed in his Chateau Gaillard. Of 
the figure subjects, besides those already mentioned, 7e 
Black Turban, by Mr. W. G. von Glen, a portrait of a 
pretty girl, was painted with breadth and vigour. Mr. 
Henry Lamb, if he still showed the influence of Mr. John 
in his “‘ portrait,” did so not in the guise of an imitator, 
but rather as an original artist working upon parallel 
lines. His refined colour and delicate technique are all 
his own, and are the more to be appreciated that at the 
present moment too many of our artists sacrifice every 
other consideration to that of strength. 


THERE is a close affinity between the arts of Isabey 
and Diaz—Narciso Virgilio Diaz de la Pefia, to give 
him his full name—and that their 
pictures hang well together was 
shown by the representative ex- 
hibition of these artists’ works at McLean’s Galleries 
(7, Haymarket). Isabey was not a great master, and 
yet there is that in his pictures which keeps them 
His brush was fluent, his colour 
jewel-like in its brilliancy. He was not competent to 
express the deeper emotions of life. His A/ter the 
Repast at Messrs. McLean’s exhibition, representing 
an outraged husband confronting a wife over the body 
of her lover whom he had just killed, was wanting in the 
tragic note; but in his handling of the lighter scenes, 
where his power of depicting rich costumes, picturesque 
gardens, and old mansions came into play, he was 
excelled by no one. Diaz, too, loved the bright side ot 
existence. His forest glades are always lighted by bursts 
of sunshine; his charming Watteau-like figures know no 
anxieties or cares. He was greater than Isabey ; within 
a narrow scope, indeed, one of the greatest of the 
moderns. His beautiful revelations of woodland scenery, 
with the light glancing on the foliage, have in their way 


Pictures by Isabey 
and Diaz 


perennially in fashion. 
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never been bettered. A couple of charming examples of 
this phase of his art were shown in Sunshine through 
the Trees and Autumn Foliage. 


THE desire to have their portraits painted still re- 
maining the ruling passion of British patrons of art, one 
would imagine that the facile brush 
of Mr. Antoon van Welie, the well- 
known Dutch artist, whose work is 
now on view at the Mendoza Galleries (157A, New Bond 
Street), would soon find plenty of employment on this 
side of the Channel. He has the gift of making a 
pleasing and characteristic likeness without sacrificing 
the pictorial effect of his work. Among his sitters have 
been Pope Pius IX. and Sarah Bernhardt, the latter 
especially, a pastel, being very successful. 


Portraits by 
Antoon van Welie 


AT the Carlton Galleries (6, Pall Mall Place, Pall 
Mall) there is an interesting collection of works of what 
may be termed the masters before 
1850, few artists after that date being 
represented, and the great bulk be- 
longing to much earlier periods. Some of the more 
interesting pictures belong to the great periods of Dutch 
and Flemish art. The bulk of the works, however, 
are of the English school of the eighteenth and early 
nineteenth centuries, and include examples by some of 
the best-known painters of this period. 


Old Masters 


THE fine portrait of Lord Fisher of Kilverstone, by 
Sir Hubert von Herkomer, R.A., which was shown in 
last year’s Royal Academy, has been 
reproduced by the artist himself in 
his new autographic method on stone, 
and proofs from it are now being 
issued by Messrs. Tatton and Chis- 
man (Craven House, Kingsway, 
W.C.). The original portrait is one 
of Sir Hubert’s finest works, the 
painter’s power of characterisation 
being rarely better shown than in 
his picture of the veteran but ever 
active Admiral of the Fleet. Though the plate is a little 
heavy in tone, it forms a thoroughly adequate repro- 
duction of the original, the more so as the latter was 
largely dependent upon its chiaroscuro for its effect, and 
thus there is practically nothing lost in the translation 
of the colour into black and white. As a fine plate 
of one of England's greatest admirals, the new issue 
should command a popularity which should speedily 
exhaust the limited issue. It is interesting to know that 
Her Majesty Queen Alexandra is one of the earliest 
subscribers to the work. 


“Lord Fisher of 
Kilverstone” 

By Professor 

Sir Hubert 

von Herkomer, 
(Tatton and 
Chisman, 
edition limited to 
150 proofs at 

£4 4s, each) 


Mr. WILLIAM STRANG, A.R.A., is endowed with so 
many of the great qualities of genius 
that it is not surprising to find him 
possessed of some of its eccentricities 
as well, among them being a desire 
to wander from the paths marked out by Providence 


Later Etchings 
by William 
Strang, A.R,A, 
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as his sphere of action to others for which he has no 
special affinity. Putting it broadly, while nature in- 
tended him to be a poet, he desires also to become 
a preacher. Thus it is that in the exhibition of his later 
etchings at the galleries of Messrs. James Connell & 
Sons (47, Old Bond Street), while all the work was 
stamped with the impress of originality, some of it 
repelled more than it attracted. Wholly beautiful were 
his visions of the idyllic age, where in flowing, supple line 
and with rich and sensuous coloration he reveals the 
joys of the nymphs and shepherds in the forest groves 
of Arcady. Beautiful, too, were his transcripts of land- 
scape; truly observed, set down in all sincerity, yet 
transformed into something more poignant and touching 
than nature by the alchemy of a poetic mind. His 
portraits, though the gradations of the flesh-tones were 
somewhat coarsely observed, were convincing and 
powerful in their characterisation. But when Mr. Strang 
invaded the realms of religion and polemics, his con- 
ceptions fell to a distinctly lower level. In £72,000, 
a satiric representation of a group of experts clustered 
in front of Holbein’s Duchess of Milan, he wasted his 
talent in telling what might have been told better by an 
artist in Punch. In his Christ Mocked the principal 
figure was feeble and altogether wanting in dignity; 
and though the Viszon of the Prodigal showed us the 
prodigal himself and his swine represented with the 
feeling, the ease, and the power of a great master, 
the visionary semblance of the father intruded upon 
the scene in an aspect of commonplaceness and in- 
significance. 


THE sale of the collection ot the late Eduard F. 
Weber, which is announced for the 20th of next month, 
at Mr. Rudolph Lepke’s well-known 
auction rooms in Berlin, is an event 
which will attract connoisseurs from 
all parts of Europe. The collection took over thirty 
years to form, and includes examples of nearly all the 
older Continental schools, though these are very un- 
equally represented. The German, Dutch, and Flemish 
sections are especially strong, comprising among their 
contents many typical works by the greater masters; 
the Spanish school is also well represented, the Italian 
schools less adequately, and the French school by only 
a few early examples. The catalogue of the sale, from 
which the illustrations to this note are reproduced, is 
a sumptuous and profusely illustrated volume, prefaced 
with a foreword by the well-known German critic, Max 
J. Friedlander. 


The Weber Sale 


IT is curious how the most trifling traits of an artist’s 
character affect his art, so that his career may be 
made or marred by some peculiarity 
seemingly unworthy of a biographer’s 
notice. Raeburn one would include 
among the celebrities thus affected; the range of his 
highest expression in portraiture embraced three-quarters 
of humanity—men of nearly every age and type, women 
of a ripe age, but rarely young women or children. His 


Pictures by 
Raeburn 
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failure in this 
last respect is 
marked; no 
artist has given 
us more virile 
or intellectual 
types of man- 
hood, and none 
has equalled 
him in his ren- 
derings of ma- 
tronly woman- 
hood; but when 
he tries to give 
us the vivacity, 
the sentiment, 
and the fascina- 
ting charm ot 
youth, he des- 
cends many de- 
in the 

FLere 
one “cannot 
place him as the 
peer of Gains- 
borough, Rey - 
nolds, or Rom- 
ney; not even 
of Hoppner or 
Lawrence. Yet 
the failure, a 


grees 
scale. 


comparative one 
only, can neither 
be imputed to 
faulty artistry 
nor to lack of 
intellectual 
sight; one is 

driven to ascribe it to Raeburn’s deficiencies in the lighter 
phases of small talk. The tongue of a portrait painter, 
it must be remembered, is only a less potent implement 
of his profession than the brush. If he cannot ply it 
with sufficient liveliness to keep his sitters’ countenances 
alight, he had best take to landscape painting, for 
though he may reproduce their features, he can never 
Reading 


in- 


penetrate to the personalities lying behind. 
between the lines of Raeburn’s latest and best biography 
—that by Mr. James Greig, which contains the substance 
of all the earlier ones with many interesting additions— 
one is led to infer that the artist’s conversation was of 
too intellectual and masculine a character to engage the 
interest of his young lady sitters. One sitter—a young 
man—recounts that the painter entertained him with an 
able disquisition on mechanics and shipbuilding ; Mrs. 
Terrier, the daughter of Christopher North, tells how, 
when as a girl she used to go to a tea-party at Raeburn’s 
house, he used always to greet the children with the 
words, “ Well, my little dears, what is your opinion on 
things in general to-day ?”--a query which they never 
attempted to answer, and which always filled them with 
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consternation. 
Clearly this was 
aman whom 
youth —that is 
to say, youth 
that had not 
penetrated the 
secret of his true 
kindliness— 
would regard 
with a demure 
respect. Theex- 
hibition of Rae- 
burn’s works at 
the French Gal- 
lery (120, Pall 
Mall) afforded 
strong corrobo- 
ration of the cor- 
rectness of this 
theory. Herea 
score-and-a-half 
of pictures hung 
on the walls like 
so Many mir- 
rors, reflecting 
the counte- 
nances of living 
people; but 
while the men 
and the matrons 
were caught at 
their best mo- 
ments,the young 
women and 
children had, 
for the most 
part, composed 
their features into that set decorous expression which 
masks the faces of a congregation during sermon- 
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OUNGER 


time. 

That trio ot beautiful belles—J/iss Sarah 
worth, The Hon. Mrs. Grant, and Mrs. Irvine 
—were set down in the charm of their budding woman- 
hood so far as concerned the clear freshness of their 
complexions, the comeliness of their features, the softly 
rounded curves of neck and bosom, and the sinuous play 


Words- 
Boswell 


of their hair; but there was hardly a suggestion of that 
archness, that coquettishness—in short, that spice of 
original sin, which is the crowning fascination of woman 
in the eyes of man. Mrs. Tyndale Bruce showed greater 
animation, yet one would think that she had interested 
the painter less; his handling of her picture was more 
summary and With Miss Lamont 
Raeburn had attained closer intimacy, the eyes twink- 
ling with humour, and the smiling mouth showed that 
the lady and the artist had enjoyed their converse to- 


unsympathetic. 


gether; but, then, she had long left her youth behind 
her. 77s, Hay possessed a pretty matronly sedateness, 
and Ms. Malcolm \ooked girlish and natural in her easy 
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unconventional attitude, though in this portrait the sug- 
gestion of the sitter’s lower limbs beneath her dress 
seemed faulty. The ugly red upholstered sofa on which 
Mrs. Lee-Harvey was sitting, set down with uncom- 
promising accuracy, unduly dominated the picture of 
that lady and her child; its stiffness and formality 
seemed repeated in her demeanour. The little child, 
however, with its arms clasped about its mother’s neck, 
was a graceful and tender piece of characterisation. So 
was the figure of young 
John Tait looking at the 
watch his grandfather and 
namesake held out for his 
amusement; but in the por- 
trait of George and Marie 
Stiart,despite the introduc- 
tion ofa dog and rabbit, the 
two children were inno holi- 
day mood, but had sat to 
the painter with as stolid a 
demeanour as if they were 
in the presence of a school- 
master. 

With most men, especial- 
ly those of an intellectual 
type, or of robust manli- 
ness of character, Raeburn 
was not only at his ease, 
but knew how to place 
them in the same condition. 
He was a golfer, archer, 
and fisherman, loved to 
discuss points of law with 
a lawyer, could talk com- 
merce with a merchant, 
and was an expert in 
natural and applied science, 
Here 
was a variety of interests 
which enabled him to get 


in touch with his male sitters, and the result is that 


his pictures mirror them in their most characteristic and 
congenial moods. 


and a landowner. 


BY FRANCISCO GOYA 


The dozen or so representatives ot 
the sterner sex gathered together in the French Gallery 
looked out from their frames with as convincing an air 
of actuality as they had done during their best moments 
in the flesh. There was Robert Allan the banker, 
glancing up from the paper he was reading, with the 
unspoken word trembling on his lips; Professor Playfair, 
holding his spectacles in his hand, meditating on some 
abstruse problem; James Veitch, Lord Eliot, his head 
sunk back on his shoulders as though weighted with 
the burden of some knotty legal decision; and Thomas 
Elder, Lord Provost of Edinburgh, in his trappings ot 
office, wearing them with the ease of everyday garments, 
so that they appeared as fitting adjuncts to his shrewd 
and dignified personality. Not so happy was Captain 
David Birrell, of the Honourable East India Company’s 
service. Raeburn had somewhat over-emphasised the 
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martial bearing of the man, showing him in an attitude 
of stern resolution, which, though fitting for a battle- 
field, seemed incongruous in the peaceful landscape 
amidst which he was standing. One has said little— 
perhaps too little—about the superb artistry of these 
pictures; and yet the omission is the best compliment 
that can be paid to it. Handling, colour, draughtsman- 
ship, and all the other tricks of technique, are but the 
grammar of art; if they obtrude themselves upon the 
spectator’s notice, it is a 
sign of the artist’s imperfect 
mastery ot the tools of his 
trade—a proof ot faulty 
effort rather than of perfect 
accomplishment. Raeburn 
was no advocate of art for 
art’s sake ; he employed it 
wholly as a means to an 
end. His ideal was not to 
make pretty pictures, but 
to perpetuate living men 
and women on canvas, and 
he subordinated all other 
considerations to the 
realisation of his sitters’ 
personalities. If in doing 
this he showed masterly 
brushmanship, attained ex- 
quisite qualities of tone,and 
rendered texture and flesh- 
tints in a manner that has 
not been surpassed, the 
result came not of intention, 
but happened as does all 


great art. 


The Fine Art Trade 
Guild Lectures 

THE Fine Art Trade 
Guild have inaugurated a 
welcome innovation in the commercial world of art by 
starting a series of lectures on artistic subjects for the 
benefit ot members and their assistants. This is an 
enterprise which deserves to be heartily supported. The 
protession of picture dealing, while calling for consider- 
able cultivation on the part of its votaries, does not 
tend to develop in them a general knowledge ot art. 
Most dealers, and even to a greater degree their assist- 
ants, are compelled by the exigencies of their business 
to become specialists ; they know that phase of art which 
immediately comes under their notice with a thorough- 
ness which would astonish most laymen, but what lies 
beyond is more or less out of their purview. These 
lectures should help to broaden the general outlook. 
The ones already held have been largely attended, and 
the names of Mr. Perceval Gaskell and Mr. Frederick 
Wedmore, who were among the earliest speakers an- 
nounced, are a sufficient guarantee that the substance ot 
their lectures is both authoritative and instructive. 
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Notice 


_ Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CoNnNoIssEUR MAGAZINE is 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, 


an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. 


Expert 


opmions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 


they are in our possession, at a moderate cost. 


All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THE CoNNoISsEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Engravings by G. Robinson and R. Clouston.— 
A4,821 (Belfast).—All of the engravings were issued by a pub- 
lisher whose stock of plates and engravings were disposed of a 
couple of years ago. The artist’s proofs of Zhe Parson’s 
Daughter, Lady Sligo, and Viscountess Crosbie, realised about 
AI or £1 10s. each, and Zhe Passing of Arthur, £2 or £3. 
Though you would probably experience a difficulty in getting 
them for these prices, we do not think they would realise more 
at the present time. 

Oil Painting.—A4,822 (Dundee).—Your painting is not by 
an artist of any special repute, but it is quite impossible for us 
to place a value upon it from a written description. If you 
cannot send the picture we can give you some idea of its value 
from a photograph. 

Artists.—A4,823 (Reigate).—We regret we cannot trace 
any record of the artists about whom you enquire. 

Clock.—A4,831 (Vancouver, B.C.).—Your clock with the 


name ‘‘ Thos. Crawshaw, Renton,” is probably the work of 


Thos. Crawshaw, of Retford, who died about 1814. If you 
care to send us a photograph we could give an opinion as to its 
value. 
Dutch Painting.—A4,832 (Sevenoaks).—We cannot trace 
the artist you mention, and his work is certainly little known. 
Artist named Protais.—A4,835 (Barnes).—Paul A. 
Protais was an artist who devoted all his time to painting 
military subjects. He was born in Paris in 1826, and was a 
pupil of Desmoulins. He exhibited a large number of pictures 
from 1857 to 1877, and died in 1886. 
‘‘Hone’s Every-day Book.’’—A4,839 (Redhill).—Ii 
clean and perfect your book is worth about 15s. ; . 
Painting after Downman and Picture by Benjamin 
West.—Aq4,840 (Brighton).—Your painting after Downman Is 
not likely to realise any very notable sum unless an exceptionally 
fine example. It is quite impossible to value without seeing it, 
and the same remark applies to your picture by Benjamin West. 
‘“*Not Caught Yet,’’ Sols 
(Uttoxeter).—Unless your print is an-early proof it 1s not of 
much value. In any case, it is not a print for which there 1s 
any great demand. Ts 
Pictures by Fradelle.—A4,848 (Preston).—To the best 
of our belief there is no work by this artist which has appeared 
in the London Sale Rooms during the last ten years. If any 
have done so they have realised under £20, otherwise a record 
of the sale would have appeared in ‘‘ Auction Sale Prices. 


after Landseer. — A4,545 


ox) 


Engravings after Rubens, etc.—A4,852 (South Eaton 
Place, S.W.).—Your engravings after Rubens are of a very 
unsaleable character, even if in good condition. The same 
remark applies to engravings after works by W. W. Porter. 

Engravings and Burns’s Works.—A4,867 (Aberdeen). 
—We should be pleased to value your engravings through our 
columns, but it is quite impossible for us to do so without seeing 
them. Your edition of Burns’s works is of no special importance 
from a collector’s point of view. 

Oak Cradle.—A4,871 (Wellington).—If a genuine old 
piece your cradle would be of considerable value and interest to 
a collector. Could you send a photograph? as apparently it is 
an interesting example. 

Signatures.—A4,$72 (Staines).—Signatures of famous per- 
sonages of the last century are of practically no value to the 
autograph collector, and at the most you would not obtain more 
than a shilling or so for your two cards. 

Colour Print by N. Bertrand.—Aq4,876 (Haslingden 
Lane).—Your print, judging from the sketch, is quite possibly 
of value, and there is a considerable demand for Napoleon 
prints of this character. If you care to send it up we shall be 
pleased to value it definitely, but we cannot do so from a written 
description. 

Restoration of Paintings.—A4,882 (Waltham Abbey). 

-It is quite impossible to estimate the cost of restoring your 
two paintings without seeing them, as the amount entirely 
depends on the extent of damage. If you care to send us clear 
photographs we could perhaps better advise you. 

Hawaiian Coin.—Aq4,884 (Honolulu).—There is no value 
or special interest attached to your coin. 

Clock.—A4,885 (Montreal).—The maker of your clock is 
apparently of no special note, as we cannot trace any record of 
his work. The clock appears to be of some interest as regards 
its design. If you can send a photograph we can tell you its 
approximate value from a collector’s point of view. 

Engraving by J. R. Smith.—Aq4,887 (Camden Road). 
—We fear we could not give a definite valuation of your 
engraving by J. R. Smith without seeing it. The value would 
depend upon the quality of the impression and condition. 


Intaglio.—A4,890 (Exeter).—From the impression sent 
there is little likelihood of your intaglio being a p trait of either 
Wellington or Nelson. It is, to the best of our belief, a portrait 


of one of Napoleon’s generals, and bears a considerable likeness 
to the face of Murat. 


HE CONNOISSEVR- 
CENEALOGICAL AND 
HERALDIC DEPARIMENT 


Special Notice 


THE CONNOISSEUR MAGAZINE has a Genealogical and Heraldic Department under the direction 
of a well-known genealogical writer. Fees will be quoted on application to the Heraldic Manager, 
35-39, Maddox Street, W. 


[Tue idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 
thought that a study of ancestry may prove helpful, and give practical lessons in many ways. This being so, an account of the 
various materials frcm which a genealogist traces pedigrees may be of some interest. After Wills and Parish Registers, by far and 
away the most important are Chancery Preceedings, for the records of this Court are a veritable gold-mine to the genealogist. Of 
these decuments it has keen said that they record not only the names and descriptions, relationships, and descents of the parties 
concerned, but their very words. These records ccmmence in 1377, and continue to the present time. It may be imagined that 
only descents of the well-to-do can be obtained frcm these pleadings, but this was not so; and it has been laid down that any 


family who ever cwned an acre of land must have had a Chancery suit at some time or the other.} 


ANSWERS TO CORRESPONDENTS 


Burton.—The karonetcy of Eurton, ot Stockerstcn, co. 
Leic., was created 22 July, 1622, in the person of Sir Thomas 
Burtcn, of that place, Kt.; who was s. and h. of John Burton 
Ly his wife Anne, dau. of John Digby, of Coates, co. Leic., Esq. 
Sir Charles Burton, great-grandson of the Ist baronet, was the 
fourth, and last, to tear the title, he having succeeded his father 
in 1705. Sir Charles married but had no issue, and being in 
very reduced circumstances, was, 12 Sept., 1722, convicted at 
the Old Bailey of a petty theft, and then sentenced to trans- 
portation. Nothing more is known about him, and the title is 
presumed to have become extinct, but there is some probability 
that this was not the case. He had at least two brothers, 
Thomas, alive in 1741, and John, bapt. at Stockerston, 1688, 
living in 1711. A Richard Burton, of Stockerston, had a 
licence to marry Ann May, of the same parish, in 1697; and 
the late Lady Burton was, we believe, strongly of opinion that 
her husband, Sir Richard Burton, the celebrated traveller, had 
some claim to this old title. 


BERINGTON.—A list of ‘‘ English Cardinals, emp. Hen. 8,” 
will ke found in Har. MSS., No. 6,841, but it seems inac- 
curate. The names are, Reginald Poole, ob. 1558, Peter Peto, 
Hugh Foliott, Peter Mortimer, and Simon Brace. The second 
name should be William Peto, and of the remaining three we 


can find no trace; they are not mentioned in Zzves of the 
English Cardinals, 


SMITH.—The Rey. William Smith, M.A., rector of Lowther, 
co. Westm., married Elizabeth, dau. of . Wetherall, Esq. 
of Stockton, co. Durham, and had six sons, viz. : : ( 
John Smith, D.D., preb. of Durham, 

William Smith, of Leeds, co. York, Student in Physic. 

George Smith, M.A., Fellow of St. John’s College, Camb. 

Joseph Smith, Fellow of Qu. Coll., Camb., and Secretary to 
Sir Joseph Williamson. 

Benjamin Smith, of the Middle Temple, Student at Law. 

Posthumus Smith, of Durham, Student of the Civil Law. 


WESLEY.—-The name of the man-of-war, to which the Rev. 
Samuel Wesley was some time chaplain, was the ‘‘ Hannibal ” ; 
his name appears on the staff of this ship 25 March, 1691, 
commission dated 24 June, 1689. 


Gork.—A Gore in heraldry is called in the text-books ‘‘a 
whimsical abatement,” denoting cowardice, and consists of two 
arched lines, one proceeding from the sinister chief point, and 
the other from the sinister base point, both meeting in an acute 
angle at the fess-point. There is no instance ofit,so far as we know, 
in English heraldry. The Gore is sometimes confused with the 
Gusset, but this is formed by straight lines drawn from the dexter 
and sinister chief points falling down perpendicularly to the 
extreme base ; see arms of Conyngham, in whose coat it repre- 
sents an honorable charge. The arms of Ceely, co. Essex, are 
described as Gules a lion rampant or, between two flaunches and 
a gusset in base ermine. But how this Gusset could be blazoned 
we must confess we do not understand. 


Bati.—The Duke of Glouceste1, about whom you enquire, was 
Prince Henry Stuart, youngest son of King Charles I. He was 
b. at Oatlands, co. Surrey, 8 July, 1640; died at Whitehall of 
the small-pox 13 Sept., 1660, unm., and was bur. at Westminster 
Abbey, 21 Sept. following. In a list of the ‘‘ Houshold of 
his Mates Royall Children,” dated 1641, the name of Jane Ball 
appears as ‘‘ wett nurse” to the Duke of Gloucester, which will 
explain the reference in the Will of Richard Ball, of Stockwell, 
co. Surrey (P.C.C. 112 Twisse, 1646), to the money due “ for 
nursing the Duke of Gloucester,” though the amount of the 
debt certainly seems very large. 


Norris.—The last of the three shields engraved above 
represents the arms of Sidney, Earls of Leicester; argent a 
pheon azure. The engraving on your Georgian silver is 
apparently a crest only (as you say there is no shield), and in 
that case we are afraid it would be difficult to trace its history, 
for there are between 40 and 50 families who use @ pheon for a 
crest in yarious forms and tinctures. 
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3 THAN A MILLION SATISFIED CUSTOMERS 


bought for cash at 50% less than the cost of production. 


that 


.MPTONS’ GREAT 
JANUARY 


SALE 


ie to be universally recognised as THE ANNUAL OPPORTUNITY 
re high-class Home Furnishings ‘at reductions which unquestionably 
great saving to every purchaser, 
dition to the surplus stocks of Cabinets and Uphol- 
Furniture from our own Factories this Sale includes: 

A Manufacturer's Stock of superior Inlaid Sheraton Sideboards, 


18,500 yards of British-made Axminster Carpeting, all being cleared 
at fully 25% below manufacturer’s cost price. 


200 Genuine Antique Persian Carpets at a reduction of fully 25%. 


DINING ROOM FURNITURE. 


48 Stuart Period Repro- 
duction Antique Finish Chairs, 
with cane seat 
illustration. 


Gx. 


2 


12 Arm Chairs, to match, 
as illustration. Reduced to 45/- 


tration. 


C3 26 Antique Finish Gate 
Leg Tables, with twisted legs, 
sizey5 it, xX 3/ft.°6 in., 


C4  120ak Antique Finish Re- 


C3 


Eft. Mahogany 


id Reproduction 
aton Sideboard, 
rass rail. 

ul price £30 0 oO 
iced to £17 10 0 


§-ft. Oak Jaco- 
Dressers. 

iLprice f1r 18 6 
iced to £10 0 0 


§-ft. Mahogany 
ndale Sideboard, 
vith 2-drawers and 
oards, with finely 
et. rail to top, 
d old brown 


uced to £9 10 0 


[esis 


production Sideboards, fitted 
2 drawers and 2 cupboards, one 
containing cellarette, as illus- 
Usual price {9 0 Oo 
Reduced to £6 17 6 


tration. 


70/- 


and back, as 
Reduced to 30/- 


as illus- 
Clearing at 70/- 


TONS PALL MALL 


LONDON S.W. 


See page 13 


See page 20 


C6 1 Ma- 


hogany In- 
laid 6 ft. 
Sheraton 
Design Side- 
board, finely 
finished. 


Usual price 
£30 0 0 


Reduced to 


£1710 0 


MODERN ioe ITURE. 


Cry 6 ft. Mahog ’ 


Cio 12 Oak Chairs, up- C1zr 2 Arm Chairs, to 
holstered all hair and match, as illustration. 
covered in morocco, as 
illustration. Slightly 
soiled. 

Usual price £4 10 0 each. 

Reduced to £2 50 ,, 


Usual price £5 18 6 each. 
Reduced to £3 00 


Crs 4% Mahogany, 


C16 6 Oak Small 


C17 Finely made 


C1z Oak Telescope 
Table, size raft. x 4ft. 
6in., finely carved, as 
illustration. 

Usual price £25 0 0 


Reduced to £15 0 0 


C13 Massive Oak Francois Pre- 
mier Sideboard, beautifully 
carved, as illustration. 

Usual price £58 10 o 


Reduced to £35 00 


PALL MALL 
AMPTONS LONDON S.W. 


any Adams Side- 
board, with oval) 
glass back, ee 
2 drawers and g 
cupboards, 
Usual price | 
£31 10 0 @ | 
Reduced to | 
£27 0 0 i 
J 


Inlaid 5 ft. Ped- 
estal Sideboards, 
fitted with 3 
drawers and 2 
cupboards. 
Usual price 
£15 10 o each) 
Reduced to | 
£12 10 Oeach! 


Chairs, 4 Arr 
Chair, and 1) 
Easy Chair, 
upholstered seat} 
and back, covered 
with Gobelin) 
tapestry, slightl 
soiled. : 
Clearing at 
£14 10 0 


7 ft. Mahogany 
Sideboard, inlaid) 
with ebony. Also 
1 Telescope 
Dining Table, to 
m.a tic h Sime 
7 tt. X #3 tt.6uns 
Inclusive price 

£32 5 0 

Reduced to 

£24 0 0 


with brass rail. 
Usual price 
£26* ‘oro 
Reduced to 
£17: 15-0 


Cro 8 5-ft. 6-in. 
Mahogany Inlaid 
Sheraton Side- 
boards, fitted 2 
drawers and 2 
cupboards 

Clearing at 
£11 10 0 each. 


C20 8 and 2 Arm 
Oak Jacobean 
Chairs, uphol- 
stered all hair and 
covered in hide. 

Clearing at 
Small Chairs 
£2 7 6each. 
Arm Chairs 
£3 10 0 each. 


Pes 24 Mahogany Queen 
‘Anne Chairs, covered in 
‘morocco. 
’ Clearing at 27/6 each 


gel 
¢ 


E ‘8 Mahogany Arm Chairs, to 


“match. Clearing at 42/- each 


6 ft. Walnut Inlaid 
Reproduction William and 
Mary Sideboard. 

oo Usual price £38 o o 
Se Reduced to £27 10 0 


lag 5 ft. Mahogany Inlaid 
Sheraton Sideboard, shaped 
_ front. 
Pe Clearing at £9 0 0 


36 Mahogany 
Inlaid Small 
' Chairs, with loose 
‘seats, covered in 
morocco, as_ illus- 
| tration. 

leaving at 29/6 each 


i 
a 


330 4 ft. Oak Side- 
board, with 2 drawers 
and cupboard and glass 
back. 

Clearing at £5 0 0 


531 6 ft. Oak Jacobean 
Sideboard, fitted with 2 
drawers and 2 cupboards. 


Usual price £23 I0 0 j 
Reduced to £20 00 g 


C25 


with 


The Connoisseur 


C21 8 5-ft. Mahogany Inlaid Sheraton 
Sideboards, as illustration. 
Clearing at £7 15 0 each 


C23 10Mahogany Inlaid C24 12 Mahogany 
Telescope 
EaiinSceieae (jaan 


Clearing at £4 10 0 each 


Tables, size 
as illustration. 


Inlaid Arm Chairs, 
to match, as illus- 
tration, 45/- each 


5 5-ft. Mahogany Queen Anne Sideboards, 


2 drawers and cupboard, as illustration. 


Clearing at £10 10 0 each 


: HAMPTONS PALL MALL 
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C36 650 3ft. 3in. x 3ft.3in. Oak Gate 
Leg Tables, as illustration. 


Clearing at 30,— each 


C37 14 Oak Hall Wardrobes, size 
.61n. high, as illustra- 


Clearing at 90/- each 


Bot. Gini Onnt 
tion, 


£32 10 0 


99 


C327 
Cary 
any § 
as ilh 
Usua 


Redu 


C33 
hoga 
Sher: 
boar 
Usua 


Redu 


C34 7 ft. 3 in. Oak Side 
laid with pearl, fitter 
cupboards in top care: 
cupboards and 5 drawers 


carcase. Usual price 
Reduced to 
C35 English Marqueter 


Drawers, very fine piec 
Clearing < 


C39 1 Oak Wardrobe a 
combined, 4 ft. Io i 
7 ft. 4 in. high. 

Usual price 
Clearing at 


C4o Fine Mahogany Cc 
4 ft. 3 in., very finely 
Clearing at 


C4t° 6 6-ft. Mahogany Qt 
Sideboards, with brass : 
Clearing at £13 © 


C42 1 Black Cabinet 


drawers and cupboard 

2 shelves, size 3 ft. Io in 
Tautz’s price 
Our price 


C38 50 3ft.6 in. x 2ft 
Gate Leg Tables, as ill 


Clearing a 


HAMPTONS PALL MALL 


NEXT NATIONAL GALLERY 


IONDON cw 


. Meer eat. The: Connoisseur 
Iti is Sains the cumulative ae of 19 years’ continuous growth, with its unique record of 


ore than a million satisfied Customers : 


that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 


secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. _ 


JING ROOM AND 
RY FURNITURE 
s Messrs. Tautz’s, of 
Audley Street, W., 
of Cabinets and 
ed Furniture, 
sed for cash at a 
pn of 75% 


C55 Louis XVI. Settee and 2 Arm Chairs, upholstered all hair, and cove 


large assortment of in Aubusson tapestry, as illustration. Usual price £195 Reduced to £ 


AND WICKER 
ITURE used at the 
l of Empire, Crystal 


This Suite was used by Their Majesties the King and Queen 
in the Royal Box on the occasion of the opening of the 
Festival of Empire, Crystal Palace, June, 1911. 


C56 7 ft. 6 in. Louis XY. Kingwood Cabinet, 
mercurial gilt mounts, finely chased. 

Usual price £225 0 o 

Reduced to £125 0 0 

C57 3ft.6in. Louis XY. Kingwood Bureau. 

Usual price £126 o o 

Reduced to £75 0 0 

C58 Louis XVI. Gilt Bergere Chair, covered 

in silk. Tautz's price £15 Io o 

Our price ... £715 0 

C59 Louis XY. Gilt Arm Chair, covered in 

silk tapestry. DaWtZySe prices Gs) shaNO 

Our price ... £710 0 

C6o Louis XY. Card Table, with ormolu 

mounts. Ustiall price.» 417a 10 a 

Reduced to £13 10 0 

Cér 2 ft. 4 in. Finely Carved Walnut 


C43 8 4-ft. Mahogany 
Inlaid Cabinets, as 
illustration. 


Clearing at£7 15 Oea. 


See page # 


C62 Louis XY. China Cabir 
with Verni Martin pan 


ie : , with ble t : ag 
Mahogany C45 12 Mahogany C44 12 Mahogany Commode, wi eee op. a om as Bete : 
Arm Chairs 6-leg Tables, beau- Inlaid Chairs, seat e p 4 fe) aoe ae 437 : 
as illustra- tifully shaped and covered in tapestry, Our price ... £710 0 eaving at & | 
moulded, as illustra- cane back, as illus- : 
F ‘ - : SOT OTe ] 
3 at 42/6 ea. tion. tration. f : 
r } Clearing at 40/- ea. Clearing at 27/6 ea. , 


ren ects kevagal memrtii eu am 
abinet, wi r a 
Clearing at £6 0 0 


Mahogany Hexagonal 
nal Tables. 
Clearing at 26/6 each. 


-ft. 9-in. Mahogany Inlaid 
rcular China Cabinet. 
Clearing at £9 10 0 


-ft. 6-in. Walnut Inlaid 
abinet. 
Usual price £23 10 0 
Clearing at £20 00 


‘Inlaid Satinwood 
, finely finished. 
Usual price £45 Io 0 
Reduced to £35 0 0 


Mahogany Inlaid Palm 
Clearing at 25/- each. 


: 
“6 i ; ‘6 in. Louis XY 
ri ood Corner Adams Cabinets, as C63 2 ft. 4 in. Louis XV. C64 2 ft. 9 in. Loui 

" Pai pres ie tfeeci O) illustration. Cabinet, as illustration. Cabinet, as Pee: 

; Reduced to £20 0 0 Clearing at £7 18 Gea. Reduced to £18 0 0 Reduced to £17 0 


C47 7 4-ft. Mahogany 
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MODERN FURNITURE 


C65 3 Piece Hepplewhite Decorated Suite, consisting of 5 ft. 6 in. Settee, 


C66 


C67 
C68 
C69 


C70 


_ cane seat with loose cushion, and 2 Arm Chairs, as illustration. 
Tautz’s price £36 0 o Qurprice £16 0 0 


3 ft. 6 in. Oak Inlaid with Ebony Writing Cabinet. 
Usual price £15 0 o Reducedto£5 10 0 


C69 C67 
Coloured Cane Arm Chair, slightly soiled, used at the Festival of Empire, 
as illustration. Usual price 30/- Clearing at 22/6 


80 Coloured Cane Chairs, assorted designs, all slightly soiled, used at 
the Festival of Empire. Clearing at from 15/- each 


Coloured Cane Arm Chair, slightly soiled, as illustration. 

Usual price 30/— Clearing at 22/6 
48 in. Coloured Cane Table, slightly soiled, as illustration. 

Usual price 22/6 Clearing at 17/6 


20 Coloured Cane Tables, assorted designs, all slightly soiled. 
Clearing at from 12/6 each 


4 ft, White Decorated Commode, with 2 Side Cabinets, as illustration. 
Tautz’s price £63 0 o Our price £17 10 0 


HAMETONS PALL MALL 
Ie LONDON S.W, 


s’ 1912 Great January Clearance Sale. 
68 pages of this book are reproduced. 


MODERN FURNITURE. 


C73 30 2-ft. 6-in. fitted Bureaux, 
Solid Mahogany, with automatic 
action, as illustration. 

Reduced to 78/6 each 


C77 4ft. Mahogany William and Mary 
Bookcase. Usual price £34 0 0 
Reduced to £17 0 0 


C78 4 ft. Chippendale Bookcase, very 
finely carved. Usual price £85 0 0 
Reduced to £50 0 0 


C79 2 ft. 6 in. Mahogany Carved 
Bureau. Usual price £13 10 o 
Reduced to £10 10 0 


C74 12 3-ft. 6-in. Mahogany Bo 
with Astragal doors, finely fin 
illustration. 


Reduced to £7 17 


C80 Massive Carved Oak 
Bookcase, 8 ft. long. 

Usual price 

Reduced to 


C81 5 Oak Roll Top Desks, 
sizes, from The Festival of E 
Clearing at from § 


C75 41 3-ft. Mahogany Bureau Book- C76 12 3-ft.6-in. Oak Roll Toy 


cases, as illustration. 


Reduced to £8 10 0 each 


HAMPTONS 


with oxidized handles, as illus 


Reduced to 85 


PALL MALL 
LONDON Ss.W. 


“MODERN FURNITURE. 


> Modern 
ff-over 


Bees 
ERS 


ed in this 
ogue are 
eed to be 
all hair. 


C82 15 3-Pillow Seitees, 
hair stuffed and covered in 
selection of good quality 
cretonne, as 
Cushions filled with fea- 
thers. Usualprice {9 5 
Clearingat £715 0 


Twisted Leg 
hairs, antique 
ith cushion 
tapestry, as 


ce 59/6 each. 
at 50/- ,, 


tuff-over Easy 
upholstered all 
loose feather 
overed in tap- 
ustration. 


ng at 85/- each. 


stration. 


Usual price £10 Io oO 


C85 


18 Antique 
Finish Revolving 
Bookstands, as il- 
lustration. 


Clearing at 62/6 ea 


C89 6 ft. Chester- 
field Settee, uphol- 
stered all hair, and 
covered in selection 
of tapestry. 

Usual price {9 00 
Clearing at £6 10 0 


Coo Special Line 
in Basket Chairs, 
upholstered in cre- 
tonne. 

Clearing at 10/6, 
15/- and 27/6 each. 


illustration. 


C87 
Chairs, stuffed ail bair and 
covered in 
tapestry, as illustration. 


C84 24 Adjustable Back 
Chairs, with cushions 
covered in tapestry, 
polished antique colour, 
as illustration. 


Clearing at 60/- each. 


ike 


ERE PR 


laces Ly 
POO 5 


P: 


17 Lounge: Easy 


selection of 


Clearing at 77/6 each. 


3 Stuff-over Chesterfield Settees, adjustable end and 2 loose 
r cushions, covered in various designs and colourings of tapestry 
Clearing at £8 15 0 each. 
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ore than a million satisfied Customers _ 


ad 
it Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 


“ure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


ewes FURNITURE. 


SPN ae AO. 


Cor 


as illustration. 


Coz 50 Cane Top 
Stools, antique finish, 
as illustration. 

Clearing at 6/f each. 


Co4 22 Easy Chairs, 
upholstered all hair and 
covered in tapestry, as 
illustration. 

Clearing at 48/6 each. 


Cioo 12 Mahogany 
Occasional Tables. 


Clearing at 


Crot Settee, stuffed 


and covered in tapestry. 


Usual price £12 0 o 


Reduced to £6 0 0 


7 Reproduction Carved Stuart Period 
Settees, with cane back and loose cushion seats, 


Co8 16 6-ft. Chester- 
field Settees, with © 
one adjustable end, 
upholstered all hair 
and covered in selec- 
tion of tapestry. 


Usual price £9 Io 0 ea. st 
Reduced to £7 100 ,, — 


Co99 6 Chippendale 
Mahogany Envelope — 
Card Tables. 
Clearing at 80/- each. 


aoe at £7 15 0 each. 


24 Antique 


& C102 
Co3 9 Lounge Easy Chairs, Finish Stools, 
upholstered all hair and with cane top, 


size 20in. X 151n., 
as illustration. 
Clearing at 14/6 ea. 


covered in tapestry, as_ illus- 
tration. Usual price go/- each. 
Clearing at 70/- 


Co6 12 Easy Chairs, 
upholstered all hair and 
covered in morocco, as 
illustration. 

Clearing at £5 5 0 each. 


Co5 24 sets Mahog- 
any Inlaid Quartette 
Tables, as illustration. 
Clearing at 4/- each. 


Inlaid 


38/6 each 


all hair 


17 6-ft. 6-in. Chesterfield Settees, 


Co7 
with extra deep springing, cane edge, 
upholstered all hair and cov ered in selection 
of Tapestry, as illustration. 
Usual price £9 15 0 each 
Clearing at £7126 ,, 
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The Connoisseur 


“The Fascination of Supreme Value 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great J anuary Sees 
e In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


ANTIQUE FURNITURE 


has been greatly reduced, and includes (a) The whole of the pe F 
ture used in the Royal Reception Rooms and the Dominions Club ]f- 
the Festival of Empire, Crystal Palace; (b) 150 Old Oak Coffeg 
cleared at 50% under their value ; (c) Oddments of Brass, Pewter, 
Embroideries at nominal prices. 


Ox Old Carved Oak Buffet or Court Cup- 
board, 4 it. 8 in. wide. 
Usual price {22 Io o 


Reduced to £15 10 0 


C112 24 Manogany 
Inlaid Sutherland 
Tables, as illustration. 

Clearing at 29/6 each 


O4 A large and varied stock of Welsh and 
other types of Dressers, with plate racks. 


Cro3 26 Mahogany 
From £4 18 6 each. 


Colour Music Cabinets, 
four drawers, with fall 
fronts, as illustration. 
~ Usual price 35/- each 

_ Reduced to 27/6 ,, 


Cros 16 English Gilt ©9 An immense stock of genuine OLD 

Mirrors, size 30 x 174 in. OAK COFFERS will be offered at 50% 

as illustration. below their value, being purchased 
Reduced to 14/9 cach under exceptional circumstances. 


Or5 Old Carved Seat. 
Usual price £48 10 


Reduced to £24 5 0 


lo) 


Cro6 18 Antique Ma- ; i: Or6 Another, similar in design. 
Cro4 36 Antique Finish hogany Colour Corner (1:3 Rush Top Antique Usual price £35 0 


fe) 
Reproduction Cane Chairs, with loose Finish Stools, Reduced to £17 10 0 

_ Top Stools, size 18 in. cushion, asillustration. Clearing at 6/9 each O2 

_ X13 in., asillustration. Clearing at 24/- each eae ; interior fitted with | 


Cleaving at 10/9 each and small recesses, 4 


tration. 


‘ae s . sri O28 A . 
So Sane? 28 A number of old Sh 


Chairs, including single cha 
small sets. yom 25/- ped 


ory: 


Crog 100 Gilt Chairs Cc 8 Stuff-o E 
Cro7 14 Mahogany soiled (used at Bestaval Chairs, ince aerere st 


Inlaid Piano Stools, of Empire), as illus- hair, loose feather 
as ae ee eaaiee oe ates ; j ; cushion, and covered in 
_ tapestry,as illustration. sual price 15/- each tapestry, as illustrati 
Usual price 35/- each Reduced to 12/6 __,, ‘Cléusind ot 75). each O3 Old Oak Welsh Cupboard, 5 ft. 
Reduced to 26/6 ,, wide, as illustration. 


Usual price {14 10 o 
Reduced to £10 15 0 


Several similar pieces, useful for Ward- 
robes, Hall Cupboards, etc. 

Greatly Reduced 

Oz1t An old yvound-back Sheraton 


Arm Chair, upholstered and covered 
with old hair seating. 


Usual price £12 15 0 
Reduced to £9 15 0 


Cri11 16 Wing Easy Chairs, O22 Several very handsomely deco- 


psanwa a hair, and rated Hepplewhite Arm Chairs. 
: covered in_ select f : ; 
"108 14 3-ft. 6-in. Mahogany Inlaid Writing \apestry, as fierce tee price £15 15 0 
Tables, top lined green leather, as illustration Usual price 115/- each educed to” 28/10 ).0 

Clearing at 82/6 each Reduced to 85/- ,, eae a Bet Cs 7 Small and z Arm O5 Old Oak Dresser, with 
; ; ; : eraton Mahogany Chai ith board : 
SPECIAL.—The 1911 Season’s accumulation of shop-soiled Todse Seaté id hair LY AVN Ee wide: emcee 5tt 

Models of Chesterfields, Settees, and Easy Chairs Usual price {25 © o ; 


Usual price £10} 


WILL BE CLEARED AT ABOUT HALF PRICE. meanecte Reduced to 284 
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my “ : te is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


Viore han a million satisfied Customers 


t January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to. 
EN 


ome Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


ie 


secure High-class H 


QUE FURNITURE 
T CLEARANCE 
: REDUCTIONS. 


ANTIQUE FURNITURE AT CLEARANCE 
REDUCTIONS. 


O49 Old 
Grandfather 
Clocks. 


From 95/- 


8-day ditto, 
as illustra- 
O14 tion. 


O14 Old Sheraton Sideboard, as illus. From £5 15 
tration. Usual price £17 10 o 
Reduced to £12 10 0 


O13 A large stock of Old 
O13 Old Oak Tables, as illus- Sheraton and other 
trations. From 55/- each. Sideboards at greatly 


reduced prices. 


O49 ei 


“Oak Corner Cupboard, fitted 
helves, as illustration. 

Usual price {9 15 0 
Reduced to £7 10 0 


d Mahogany Arm Chairs. 
From 35/- each. 


ft. Original Sheraton Sideboard, 
fwith cylinder fall. 
Price £65 o o Reduced to £27 10 0 
meen Anne China Cabinet, on stand. 
Usual price £45 0 oO 
Reduced to £25 0 0 
pry handsomely decorated Marque- 
ommodes, with marble tops. 

Usual price £39 10 0 each. 


036 


036 3 ft. Old Mahogany 
Tambour Fall Writing 
Table, as illustration. 

Usual price £18 Io o 
Reduced to £10 15 0 

037 Several others in 
mahogany and satinwood, O32 
at Sears 032 5 ft. x 2ft.9 in. Old Mahogam 

Writing Table, fitted with drawers 


as illustration. Usual price £12 10 
Reduced to £7 10 


Reduced to £19 15 0 seo, O6 ey O48 
Oo 4 ft. 6 in. x 6 ft. 9 in. 
Old Oak Bacon Cupboard, 
as illustration, 
Usual price £15 15 o 
Reduced to £12 15 0 
O46 ‘ 
O47 


& 


O46 Several Old Chippendale 
Mahogany Card Tables, as illus- 


d Oak Coffer, with carved frieze, as 
ution. Usual price £6 15 o 
Reduced to £4 15 0 


tration, From 55/- each 
d Oak Coffer, with plain panels, ©8 Old Oak and Mahogan cians on 
eee foes HeCe e3 25-.0 Bow Aate Square mronted O47 Old Mahogany and Inlaid 
Reduced to £2 5 0 Corner Cupboards, for Pembroke Tables, as illustration. 033 Old Sheraton Secretair 
1 Oak Coffer, with carved panels, hanging, in great variety, From §3/- each Bookcase, as illustration. t 
stration. Usual price £5 15 0 as illustration. O48 Old Sheraton Folding Card Usual price £22 10 
Reduced to £3 15 0 From £2 5 0 Table, sis, FIV ERER SEV Sal. oe 45/= Reduced to £15 10 


| 


i 
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The Connoisseur 


“The Fascination of Supreme Value” 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 


2 - , In this supplement to “‘The Connoisseur ” the entire 68 pages of this book are reproduced. 
~ ANTIQUE FURNITURE AT CLEARANCE ANTIQUE FURNITURE AT CLEARANGS 
REDUCTIONS. Sens 


me O18 
. 043 A very large O44 Several Old Oak O17 Ors Old Grand- 
collection of Old 4 . O1g Old Lounge EE 
Mahogany and SOE Drawers, O17 Acurious old Inva- AEs cpio Chair, with lot 
UES oa ae a dil Patera coe AEE moreen, as illustra- cover, as illustrat! 
Bow-tronted. Ghests ae ane mOove- eget , cE ‘ | 
of Drawers, as illus- From 65/- each ment, walnut frame, up- Usual price £6 17 
tration. 5 holstered and covered Ron Lee 41 15 0 Reduced to £4ml 
O42 From 75/- each in brown leather, as ve 
: illustration, 
442 Old Mahogany Usual price £18 0 o 
and Mahogany Inlaid Reduced to £9 0 0 


Tallboy Chests of 
Drawers, as_ illustra- 
tion. 


From £9 45 0 each 


O30 Pair of very 
finely carved 


O20 Walnut and Gilt 
Renaissance 
O45 920. Oe Chairs, uphol- O50 A very hands 
: Chair, hand. steredand euunren Louis XVI. Sedan Ch 
O45 Old Mahogany Gent’s Ward- S°mely decorated in old appliqué as illustration, 
robe, fitted with trays and drawers, with Mes eeters needlework, as Usual price £75 OM ' 
as illustration inlay, upholstered illustration. Reduced to £52 109 
Wettalkprice Armen sie omens hide, as illus- Usual price £75 Io O51 Another of simi 
Reduced to £817 6 ‘ration. Reduced to £37 15 merit (Lowlsaa ms 
Several others equally reduced, Usual price £16 to equally reduced. it 


Reduced to £8 5 O31 A pair ofsimilar Chairs Usual price £85 off 
Reduced to £42 104 


i 
sevens 


<j 


8 Walnut Queen Anne China 
Dabinet,.5 ft. x 7 ft. 6 in., as 
illustration. 

Usual price £35 0 oO 


Reduced to £22 10 0 


035 
025 3 
} Ps Pre re) A O24 300 Old Elm Chairs, of 026 Corner Ai 
9 Another, of eee design. sone vk letee sateen 2% oid Chippendale and Hepplewhite O25 Arm Chairs, Chair, Re illus# 
Usual price £35 0 o mahogany. Ut, gan design, upholstered seats, as of similar charac- tion. 
Reduced to £22 10 0 illustrations. From 17/6 each ter. From 25/- ea. From 


From £6 10 0 each. 
ees O27 <A few Wood Seat ee of similar design. From 8/6 each. 
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“The Connoisseur 
It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


More than a million satisfied Customers 


that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
ee 
Becure High-class Home F urnishings at reductions which unquestionably effect a great saving to every purchaser. 


at We iv ka Oe wat 
To Se, eee et ee | 


KCEPTIONAL BARGAINS IN HIGH-CLASS SCREEN! 


| OF THE LATEST PATTERNS. 
_ Wood Frame, Tapestry, Leather and Japanese Screens at 


GREAT REDUCTIONS a 


In many cases these will be cleared at less than Half Price. 


ORNAMENTAL CHINA, POTTERY, Etc. 


ur-fold 6 ft. 6 in. Screen, covered in superior tapestry, Reduced to ’ : Usual price Reduced 
finished with leather banding and nails, 24 in. folds £s. d. A.B. Reproduction of Old Holland Ware, in soft 
5- Usual price £3 19 6 3 2 0 blue and white colourings, various designs. 


Three-fold Oak Screens, with stained ash wood panels and C. 9 in. Coloured Chinese Crackle Ginger Jar 12/6 each. 8/6 eacl 
eversible hinges, 5 ft. 8 in. high, 20 in, folds ; DineeStineeSetiofsondancmand Beakers, Delft 

Usual price fr 5 0 9 6 ware, also in other sizes ... ; 19/6 set. 13/6 set. 
aree-fold Mahogany Screen, glass panel in top, tapestry = 
below, fitted with reversible hinges, 5 ft. 8 in. high, 16 in. FP, 


9 in. Coloured Chinese Vase, with cover, 


Blas Usual price £3 19 6 3 7 6 Famille Rose decoration ... tie van 14/6 pair. 12/6 pai 
ahogany Cheval Fire Screen, with glass panel 5 G. 9 in. Coloured Chinese Ginger Jar, with 
Usual price {1 17 6 1 8 6 cover, Famille Rose decoration sf 7/6 each: 5/6 eae 
H. 10 in. Coloured Chinese Yase, Famille Rose 


PTONS are offering the entire stock of Screens purchased from decoration ... ras pt nes + 13/9 pair, 44/6 pai 


. TAUTZ & CO., NORTH AUDLEY STREET, at prices varying K.L.M. Reproduction of Chinese Bronze, various 
0% to 75% below cost, a few of which are described below. Cee ce wet 


N. Bronze Flower Pot ... née oe wt 5/6 each. 3/9 eac 
Mirror Screen, in painted white frame, back covered in Reduced to 
ink silk, 6 ft. 9 in. high, centre panel 3 ft. 4 in. wide £s. d. ; auld 
5 - Usual price {12 10 o 415 0 A few Marble, Bronze and China Groups and Figures to be clear 
fold Rose Silk Screen, panelled, with braid on both sides, regardless of cost. 
4 oe : F : inet ; van 
gh aeplique;work on-tront, "6 f.~3. in. high, panels “4 ae A collection of Reproductions of Antique Chinese Bronze Vases ai 
vide «~ Usual price £7 15 0 215 0 : pas. pete 
Bhi Ornaments at exceptional prices. 
Enamel Carved Frame Three-fold Screen, with cretonne ; £ Sy eer e os 
yanels, 5 ft. gin. high, panels 20in. wide Usual price #5 10 0 2 10 0 ODD VASES. Clearing at reductions of 25% to 75% 
our-fold Painted Leather Screens, green ground with floral A large quantity of Japanese Screens in various colours suitable f 
lecoration, 5 ft. 10 in. high, panels 20 in. wide Bedrooms, from 9/6 
Usual price £13 10 o Half Price 615 0 A few soiled Fire Screens, all at 5/- 
’ 
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“The Fascination of Supreme Value’ 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


A Large Collection of WALLPAPERS. OE ae 


Nd Brass, Pewter & Copper Ware, AT CLEARANCE 
Old Oriental & English China, PRICES. 


Bronzes, Embroideries, Brocades, In order to make room for our com- 


Hie plete new collection of 1912 Designs, 


AT GREAT REDUCTIONS. the whole of the present stock, 


which comprises the best examples 
° 
Fine Arts. 


of the past year, will be sold at 


HALF PRICE 


When small lots are left, these will 


During this Sale, HAMPTONS’ extensive stock of high-class Oil be cleared at nominal prices. 
-?aintings, Water-Colour Drawings, Engravings (old and modern), 


itchings, and Facsimiles of old Engrayings printed in colours, will be English and French 
\Niered at specially reduced prices. pe 
Wall & Ceiling Papers 


| This varied collection, made by the 
Dil Paintings by— best makers, contains hand and 


Ve 
epee affords an opportunity to secure some very advantageous bargains 
'n Works of Art of the highest class. 


|) VAN LEVERDUNCK STEPHEN LEWIN H. van RUITH : i P : 
| ALEXANDER YOUNG E. C. WILLIAMS F. GOODALL, R.A. eee ne pe a Gisuallys i : h: 
_ LUCCATELLI GEORGE MORLAND and other eminent artists. ings suitable for Reception Rooms, Clearing at per piece, 4 

i Ratet-Colours oe Halls and Staircases, Boudoirs, Bed- 


Friezes and Bord@ 
SYLVESTER STANNARD BERINGER BENGER HANNAFORTH rooms, Servants’ Rooms, etc., etc. 


LILIAN STANNARD C. WILLIAMSON J. E. GOODALL All papers in good condition. Many Charming Designs sui 
ieee HOP ese 1 VARLEY for all rooms and for use with \ 


\ number of Framed Pictures from the Festival of Empire Exhibition and Papers = Maa yest 


r | Fi 
: ther ¢ cources will be sold at a a ores 30 per cent. to 50 per cent. le E S S T H A) 
HALF PRI a 


The illustrations on this page 
typical of the designs that are lj) 
cleared. i 


Throughout this Sale a ‘special feature will be made of the 
Framing of Pictures of every description in a manner that 
combines quality and design with the least possible cost. 
Examples of these Framings are on view in the department. 


| The Restoring of Paintings, Water-Colour 
_ Drawings and Engravings is a speciality of 
Hamptons’ Fine Art Department. 


LAMP SHADES 
AT HALF PRICE. 


\ Manufacturer’s Stock 


Hamptons’ Private Designs, Le} 
Decorations and Relief Mate 
are all being sold at reduced pm 


Movie te bE 


tee 


ait 

Sas Se 

at at 
Me 


& 
ae 
rt 

hw seen 
Se 


i 
if Lamp Shades, slightly ee we Cees AE : 
oiled, are being cleared aiiitan isk Tree, mx > eee et a 
lt Bact dl : LUE ed vin kPa h Me, The ‘‘Lisbon’’ Wallpaper, on fawn ‘ Bats Dy po a 
{ reductions regardless fhiieestatemne bein tee wr embossed ground, in rich colours borer Ea re 
of cost, from CSR ee ha (12 yds. long). Usually 3/- we: : ae 
: Hig toy $3 Ras . ‘ 1 P ; ‘ ey ‘ : vega - 

3/6 to 2A LG Clearing at per piece, 1/6 = bie ae = : 

y Ls ee } < , % ‘ 9 

x ‘ — & Sah : i, ai 

a great variety of pretty hand- | SAMPLE PATTERNS Bees : s : 

‘ainted Lamp Shades, as illus will be sent by post upon receipt of r : ae . : : 

ration, and other designs, are exact particulars of requirements. Brea rpg 3 . : 

jeing cleared at We do not guarantee, in case of Seen be ae 
\ tog z 


small quantities, that all will be in 
stock. We therefore advise a prompt The ‘‘Marlow’’ Wallpapei 


| 6/9 


soe ee wrest : ; : green and pink stripes (12 yds. | 
this being ie eee eee? All in- Usually 1/6 iB ( y 
ed to in rotation. % F 
q ALF PRI GCE Clearing at per piec 
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| secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. — 


Ps 


re 


6 ft. Wardrobe. 


TONS’ 3 ft.9 in. Dressing Table. 
; 3 ft. 9 in. Washstand. ° 


tt. Wardrobe. 


4 ft. Washstand. © 


: eee tER : | 2 Chairs. HAMPTONS’ Towel Horse. 
| “SALISBURY” 3 Chairs. 
SUITE. 


7 


a fine Inlaid Mahogany Suite, with marqueterie panel and soft fancy Handsome, hand-made Carved Mahogany Suite, comprising Wardrobe with 


Sees wogeede throughout. The Attings are of oxidized brass. commodious hanging space and one wing fitted with shelves, bevelled 


Usual price £32 10 o Sale price £22 15 0 mirrors, dull brass fittings; clear plate glass back to Washstand 
Mg in. Solid Mahogany Inlaid Bedstead, to match above. ; ; i Caer £40 100 ~=6 Sale Peleg £34 0 0 


Sale price £3 10 0 
Sale Price 3ft. 6in. Enamelled White Suites. Wardrobe with mirror in door 


namelled White Suites. Wardrobe with mirror door and amsoe cle and fret-cut panels with silk curtains, 3 ft. Dressing Chest with 
Sr at bottom, Dressing Chest with 2 long and 2 short drawers, 4 good drawers, 2 ft. 9 in. Washstand with large boot cupboard 
hstand with cupboard, and 2 Chairs. Usual price £7 16 6 6 5) 0 below, 2 Chairs. A very roomy suite. Usual price f1I 15 o 
Oak Suites, comprising 3 ft. Wardrobe, 3 ft. Dressing Chest 3ft. Fumed Oak Suites, of beautifully figured, selected wood, and 
large glass, marble top Washstand with cupboard, 2 rush- with neat carvings. Hanging Wardrobe with large drawer at 
hairs. Usual price £8 o o 6 0 0 bottom, 3 ft. Dressing Chest with large glass and strong “under- 


olid, well-made Satin Walnut Suites. 3 ft. Hanging Wardrobe framing, marble top and tile back Washstand, 2 rush-seat Chairs. 
Dressing Chest with 3 long drawers, marble top Washstand, . : ; Usual price £14 15 0 144 15 
e-seat Chairs. Four suites only. Usual price £8 15 0 515 Q Oneonly. 3 ft. 6 in. Oak Suite, as above. Usual price £17 I0° 6, 44me0 
i One only. 3ft. Fine Mahogany, as above. Usual price £20 0 0 16 O 


PTONS’ 3 ft. Wardrobe; 


% 3 ft. Dressing Chest. , 4 ft. Wardrobe, 
RONAN ” 3 ft. Washstand. HAMETONS ft. 6 in. Dressi 
8 ssing Table. 
' 1 Rush-Seat Chair. OLD WORLD 3.ft. 6 in. Washstand. 
MAHOGANY 2 Chairs. 
SUITE. 


yell de of selected oak, finished rich brown colour get 
ag aes Clearing at £10 0 0 Thoroughly good workmanship, the carved edges being a specially interesting 


eavy Solid Oak Bedstead, to match, 38/6 feature. Fine white marble top Washstand. Bevelled plates. Old ge 


handles. Usual price £25 0 o Sale Price £18 17 
aa... | | Twoonly. Veryeffective 5ft. Suites, finished a good mahogany colour. Wardrobe 
Superior, well made, plain Mahogany Suites, comprising with arch top and nicely carved panels, large roomy hanging cupboard and 
Wardrobe, 3 ft. Dressing Chest with 3 long drawers, 3 ft. two drawers under ; 3 ft. 6 in. Dressing Chest with 3 good drawers and jewel 
ple top and tile back Washstand with pedestal cupboard under, drawer, fine large mirror; 3 ft. 6 in. Washstand with ‘good cupboards, marble 
airs. All bevelled mirrors. Usual price £15 0 0 £9 17 6 top and tile back ; 3 rush-seat Chairs. 


Usual price {27 0 o Sale price £19 10 0 


3 ft. 6in. very refined Waxed Walnut Suites, of specially selected wood, and 
all the panels quartered, the turned legs and underframing being quite a nice 


lain Fumed Oak Suites. Glass door Wardrobe with drawer 
sttom, Dressing Chest with 3 long drawers and large landscape 
marble top and green tile back Washstand, and rush-seat 


5 e Li 715 6 feature. Wardrobe with ample hanging cupboard and long drawer, Dress- 
rs. One of our special nee Cee eee £8515 ing Table with 3 drawers Raieerkt glass, marble top and back Washstand, 
efully designed Mahogany Suite, inlaid with chequered 2 rush-seat Chairs. Two suites only. ; : 

lings and marqueterie. 3 ft. Wardrobe with shaped bevelled Usual price £25 10 o Sale price £18 17 6 
mirror, 3 ft. Dressing Chest with 5 drawers and large shaped One Waxed Oak Suite, exactly as above Clearing at £18 0 0 
or, 3 ft. Washstand, 2 Chairs. Special fittings. Clearing at 9 5 O Two very fine Dark Mahogany Suites, as above e £20 0 0 
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3 ft. 6 in. Wardrobe. 

3 ft. 3 in. Dressing Chest. 5 
3 ft. Washstand. 

2 Chairs. 


is is a very pleasing Fumed Oak Suite, thoroughly reliable, ati hand work, 
nd with nice frets and fine moulding. Clearing at the low figure, £10 17 6 
larger Suite, as above. 4 ft. Wardrobe, 3 ft. 6 in. Dressing Chest, 3 ft. 6 in. 
Washstand, 2 Chairs. Clearing at £13 0 0 
. Fumed Oak “Queen Anne” Suite. Wardrobe with shaped bevelled plate glass 
door and long drawer, 3 ft. 6in. Dressing Table with fine large glass, 3 ft. 6 in. 
Washstand, Towel Horse, 2 Chairs. Usual price £23 10 Sale price £15 
“very superior hand-made old colour Mahogany Suite. Wardrobe has 2 
aanging wings with silvered plate glass doors, centre part 3 long drawers, 
with large hat cupboard over ; 
jlrawers and large landscape glass, 3 ft. 9 in. Washstand with cupboard and 
ine marble top and back, folding Towel Horse, 3 cane-seat Chairs. 
ae 2 Usual price £36 0 o Sale price £28 15 0 
leonly. 5 ft. Dull Mahogany Jacobean Suite. with nice carving and heavy 
anderframing. Large hanging Wardrobe with 3 wood panel doors, the 2 


Dressing Table with 2 long and 1 jewel drawer, rich marble top and back 
Vashstand with swing towel rails, 3 rush-seat Chairs. 
iG Usual price £35 Io o 


4 ft. Wardrobe. 

3 ft. 6 in. Dressing Table. 
3 ft. 6 in. Washstand, 

2 Chairs. 


charming inlaid Mahogany Beaconsfield Suite, good hand manufacture,compact 
jaccommodation. A very serviceable spare bedroomset. Clearing at £16 12 6 
ft. exceedingly effective Circassian Ash Suite, beautifully figured wood, inlaid 
bith dark pollard oak margins, comprising 6 ft. Wardrobe with large centre 
mirror door, two-thirds hanging cupboard with centre rod and sliding hooks, 
lone-third fitted drawers and trays ; 4 ft. Dressing Table with good bold glass, 
'4 ft, Washstand with dove colour marble top and towel rails at side, 3 rush- 
jseat Chairs. Usual price £37 10 0 Sale price £21 0 0 
ivery fine well figured Inlaid Mahogany Suite. 6 ft. Beaconsfield Wardrobe 
lwith hanging cupboard, one side enclosed with long mirror door, the other 
ltwo-thirds being 3 long and 2 short drawers, with, full length cupboard over 
fitted sliding trays; fine kneehole Dressing Table with 6 drawers and large 
‘landscape mirror, Washstand, Pedestal Cupboard, Towel Horse, 3 Chairs. 

\One only. Usual price £58 10 o Sale price £43 10 0 
handsome Louis XYJ. White Enamelled Suite. 7 ft. Wardrobe with very 
large shaped mirror door, large hanging cupboards, 6 commodious drawers 
and sliding trays over; handsome Pedestal Dressing Table, Washstand, 
Bedside Cupboard, Towel Horse, 3 upholstered Chairs. This is one of our 
own specially designed suites and well worth notice. 
Usual price £97 10 0. 
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Sale price £70 0 0 
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“The Fascination of Supreme Value 

is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


3 ft.9 in. kneehole Toilet Table with 6 % 


‘Duter are fitted inside with reflecting mirrors, 2 spacious drawers at bottom; | 


A Special Bargain, £26 0 0} 


A sage 


4 ft. Wardrobe. 

3 ft. 6 in. Dressing i 
3 ft. 6 in. Washstaraill 
2 Chairs. ‘ 


HAMPTONS’ 
“ROCHESTER ” 
SUITE. 


This isa well finished Mahogany Suite, good figured wood, charmingly 
with chequer lines and marqueterie panels; bevelled edge mirrora 
oxidized fittings. Usual.price £18 15 0 Sale price £13 

5 ft. Mahogany Inlaid Suite, as above. Wardrobe with extra large hai 


room and 2 drawers, the top part of same being made portable for getti 
small stairways. 


Clearing at £16 if* 


Dark 
mahogany 
Gent’s 
Wardrobe 
| fitted with 
patent 
sliding 
aluminium 
yokes, 
taking 8 
gospiete Reproduction 
Clearing mahogany Toilet 


at Glass. 
Size 1g in. XT5 In. 
Clearing at 16/6 


BEDSTEADS AND BEDDING. 


We are offering in this department a very large range of both Wood and | 
Bedsteads, Having purchased at great reductions, we are offering saidg 
prices never before approached, for example :— Usual price 


5 ft. o in. Brass Italian Bedstead ... if 5) EPL Oesomro 

5 ft.o in. Brass French Bedstead ... ae ie I5 I0 0 7 
3 ft. oin. Mahogany Queen Anne Bedstead a Boe 16 2 
4 ft. 6 in. Mahogany Inlaid Bedstead Bae 10 IO Oo 4 
4 ft. 6 in. Waxed Walnut Queen Anne Bedstead... OL usd 4 


3 ft. Fine Mahogany 
Inlaid Bedstead to 
match suite above. 
3 ft. Woven Wire 
Spring Mattress. 
3 ft. Hair Mattress. 
3 ft. Feather Bolster. 


3 ft. Feather Pillow. 


The Complete set:— 
Usual price £7 15 0 each, {15 10 0 per pair 
Clearing at £5 7 0 each, £10 14 Oper pair 


3 ft. Brass Bedstead with wreath ornament, 3 ft. Woven Wire Spring Math 
3 ft. Hair Mattress, 3 ft. Feather Bolster, 3 ft. Feather Pillow, | 
Complete set Usual price £7 5 o each, £14 10 0 pert 

Clearing at £5 4 0 each, £10 8 1p 
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EGOS ate oh The Connoisseur fy 
‘It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


ore than a million satisfied Customers 


> . 
that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to. 


“secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


Lot No. 2. AXMINSTER SQUARES. Bes, 

( : A R F H i S English make. Manufactured by all the most important British manufacturers 

; All the remnants and discarded patterns have been made up into complet 

For index to entire contents of Carpet Section see page 23. bordered squares. They are, without exception, being sold at considerably les 
than the material cost to make. ‘There is a large variety of designs an 


ie Carpets herein specified are warranted to be the colourings. Sizes and prices as follows :— 


aa 


i i Reduced to | Reduced to | Reduced t 
ny best of their kind. No BETTER ARE MADE. Beeeand ft. in. £38... ft, in, ft. in. £3, d.. | of. t= tie £s. ¢ 
a . . < : e672 ees > a6: 2 
reduction here specified is an actual statement of fact, and we invite Pie F = a pale te Be 6 5 ; 7 a és Se aes ‘3 | 
i ; y i se g 7 AGIK, OPO ect A, ABO IZ 0% 9 6 218 6 14,0) te 20 io 
e who requires carpets to very carefully examine these goods and Bt oe Mi fo 5 es cea 510 4 sDigeees ae ‘8 
: . Bsa: 208g 18 6 Te) On 6 sL20aKO 12 0 T4b Gad nO >Re 
Compare the Prices and Quality 8 8x Bo 1.19.0) | mm 2% 7.6 259 | 10x 9 9 312 
= Sea aaa 93x 99 250 i tl aon i 396 I WO. %— oie 313 
e best values anywhere else obtainable. 9 0x 7 6 114 0 23x 99 3 00 15, 0 X12. 0 410 
: - Gg osc 8 4 Aart. 6 2" 4 TONG 3.06 I5,, OF KeLE g 44 
ices quoted are for goods actually in stock, and when sold none of 9 9 x 9 0 2 4 0 12) 16456, 12 0 316 e nie: 6 : bis 
i - i : BX 02) 7 Lee T5285 ay 
without any exception, can be repeated at these reduced prices. “ A ¢ ; . Sar 6 mig x se z 570 5 ae eee 4 5 
ale is the only occasion on which many thousands of pounds worth of 1° ° * 9 ? Hes : ad = Z oe 3 Tor eee 4 eraes 
ass Carpets are sold for less than they actually cost to manufacture. jo 3 x 7 6 119 0 EZ 19%) 19) 9) 3 2 6 16 4X 14 3 5 16 
buyers of Carpets, therefore, especially to those who require a large 10 5 ae 210 3 aie x2 518 : | i 8 S 4 3 ae | 
. . x 71 3) 3 ReneS 
y, this clearance affords an opportunity that occurs only once a year, °° @ © Bre 2116 | 5 6x ; q 5 6 0 17 2X 12 0 H 5. 
: c x 6 2 BTW Soe Ties | 
ons are always pleased to inform everyone as to where and by whom {9 7° * : ; — : | = poe ye 3 3 6 6 pe erate 5 8 
arpet they offer for sale is manufactured. TH) Tas One 214 0 i4, 0 X 12.6 4 4 0 18-0" canine 6 8 
; : 4 ; Vises hi, ea 2 Se OP aie 1402) x2 OO) 39 0 19 6 x 12.0 517 | 
rpets herein quoted will remain on view until sold. zi 1G) <r Oin9 : 18 0 | 14 3% 9 9 396 19 7, % 1589 714— 
zr 8.%.u9.'9 


irements of rooms should be brought, as no Carpets in this clearance xs: No. s AXMINSTER SQUARES. 


Beetved. In every respect the same as lot No. 2 but unbordered. Sizes and price 2 
atterns of these Carpets at Clearance Reductions can follows :— ee es eS. 
‘he g ‘ i Showrooms.  ¢. in. ft. in. ae ft.in, ftein, 9.8 sds | ft.in eee £8. 

nt. The goods can be seen only in the fein fin, Es ft im, ft i Bed | fin, ft i a 
G1 nG) sca, OO ee O GeO L947 sQ) 0. 146 | ox dn 3 pero! 

8) Kong) “Gear bah 0. 6, T3020 X “Oy 0 Fe fy th Ed: OL Xe Lies 3.8 


epee ssi a an ee ; an 

,3O00O yards at 2/74 per yard. ene 

| Lot No. 4. AXMINSTER CARPETING. 

0.1. AXMINSTER CARPETING. ! Fine closely woven ey, aha pela oa a 
i c i is lot are of the best of their kind; they were where there is unusually hard wear. 1e regula | 
ee Samed Dob tows British manufacturers only, They are lowest at which this carpeting is sold anywhere, hence there is an actt 
fect in every respect and-are of the same quality that are usually sold saving of 2/- per square yard. There is a large number of choice designs 

: ’ = J 


where at 4/6 and 4/9 per yard, There are a number of designs and addition to those illustrated above. 


: Usual price Reduced 
yurings in addition to those illustrated-above. p 


Usual price. Reduced to Axminster Filling, ... 27 in. wide «. 6/3 per yd: a per j 
Mec arpét, ay in. wide ie: 4/2 per yd. 2/74 per yd. Bi Stair Carpeting, 224in. ,, are oe i 1/3 HI 
Pigs) eae ge 2s Aen elie x, 2 Pr 2 le ” : aS a 27° in. oF eee 3 ” oh 
ee Carpet. 27 in: pee atts F 2/84 x 43 M4 36 noe x TOgmeaee 1/3. me 
” ” ” “36 a ” _ me 6/11 i 4/9 nf 
” ” ” nd ” 
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The 


‘remnants and discarded patterns. The majority of them are perfect ; a few are 
| slightly soiled. There is a large variety of designs and colourings. Every 
_ carpet is reduced to less than the cost of manufacture, as follows :— 


Re Reduced to Reducedto | _ Reduced to 
peastiesin: £s. d. fisein. | asks ams Lisedse at a, ite an £s. d. 
x83 216 T2) ox) 8S 439 ¥5) 01 X14) 3 812 3 
peace WiciialG aeete One 9) 6 414 3 HS ae Fame’) 519 9 
poner ¥G PeOm Smee Oma ro! 95, 5 09 H5, 40x 9 9 6 0 6 
SO Ge 6 MG RQ ee eran at Sro TO RASS Gee toa On 280 710 0 
Panag on1aeG ISnGT ae OS 5 00 15 0X 14 2 818 0 
x 9 9 5126 12) 9) X 20 TO 511 3 16,10) X 13\ 8 810 9 
x 6 9 213 0 13 0X 9-9 520 17 6 x 14 3 10 0 9 
Kd 6 340 9 Teoma. oO 659 aS) Ge aa 8 10 6 9 
Sr 5 1g 2m 2eS. Ro Tx 10. 6 510 6 i Govamnly he, Gael Goa) 819 9 
xo OF 9 318 6 TAs Xe a) 6 8 3 190, X14, 95; 1018 0 
x 9 9 4 0 6 13) hO0x" 9: 19 5 6 0 19 3 X 12 9 917 9 
Pan 7.0) 33 60 gy gi. 0) G Beet or ail eo O! ae 8 11 9°93 
ye ooh eae) 45 0 th fo) SS CY) 510-0 | -2t -2-* 14 3 12 3 0 
X29) O AM Ga: TAO. 0) © 5.16 6 Ole ‘ar 1226 16. 6 14610 
xe 8-8 a2. 9 U5) Oex~ (9) 6 617. 9 21 8 x= 26- 6 14 8 0 
exe TL: 3 5 7 3 risfec orbs 162 D2) 75 0 
These carpets are the same in every respect as Lot No. 5, but 
Reduced to Reduced to | : ; Reduced to 
ft. in £s. d. Pte eke Ute £s. da. | ‘hie Shoe Slee she £s. d. 
pei 6 019 3 Tig) akin 3 440 Tat On Xe Gu. O. 45 0 
xg 0 214 3 13.3 % I: 3 4149 15 LO) X12 eA G33 
pa OO Pao oGaee le Td) OX IT 13 5 00 16) 1605¢ 13°76 TOs 
, Lot No. 7. AXMINSTER CARPETING. 
| Exceedingly fine quality. A few exceptionally delicate and refined designs 


| suitable for drawing-rooms or superior bedrooms are being sold at greatly 

reduced prices. . 
Va Reduced to 
7/9 per yd. 


Usual price 
to/9 per yd. 


Axminster Carpeting, 27 in. wide 


| Lot No.8. AXMINSTER SQUARES. 


if Finest Crompton quality. They are made from remnants and discarded 


|| patterns, and are specially recommended to withstand unusually severe wear. 
ii. 4 
i] 


pa Reduced to | Reduced to Reduced to 
fein. | <t. in £s.d | Pes ist... Ht. in £s.d. ft, im. - fans £s.d. 
homes x, 8° 3 4220 13.0. xX) 19) 0 6 66 I4 © X It0° 6 719 0 
ro 6 x 10 6 519 6 13 6 9 0 611 6 I4 96 xX 10, 6 8 5 0 
Wr ro 83 ‘Dire 0 visk (a) ceqeato) (5) 713 6 mm 6 X 12 9 10 0 6 
ox 9 0 517 0 | AZ MOOK WI! 9 970 15. 0: X 12° 9 10 7 0 

; 1 IX 1299 10 8 6 


/) Lot No.9. AXMINSTER CARPETING. 


|| Quite plain, English make, in shades of green, grey, crimson, and blue. 
| our stock is reduced as follows :— 


All 


Usual price Reduced to 
i : Axminster Carpeting, 2 in. wide 4/2 peryd. 3/6 per yd. 
PIDs WO, te eYint eA 3/3) 4; 


4 » » 
ia 


| Lot No. 10. AXMINSTER SQUARES (SEAMLESS). 


; 
Very thick and luxurious to the tread. These are excellent carpets of fine 
| Oriental design, the colouring and texture being very similar to real Oriental 
| carpets. They are appropriate for dining rooms, smoking rooms, entrance 
| halls, ete. There are only a limited number and all are very much reduced as 
| follows :— 
} 
i 


Usval Reduced 


| : ; Usual Reduced Usual R 
ft. in. ft. in. price to his 1M. ft. in. price to ft. in. ft. in. price pices 


19 8x 6 6£5 2 623136 iz 9x 8 1716 025109 ™3 0x 8 of8 10 6£6 16 
HO 9x 6-6 5 3 0 3149 ieeeaxed) O10! (0) 0 (7 13 6 ig) 2x ik Tord Om pat}. 
|gtox 6 65 403149 temo 7 It 8 5 6. 6 18.0 Id Oe Coreen Ga GID 
j10 6X 6 6 511 6 3190 Beeorao O18. 7 101 61270 14 6X 9 Q1113 0 8 46 
ito 10x 6 7 517 0 4 30 IZ 9X9 910 2 6 7 49 14 8xXII 51314 0 9150 
iim ox 66 518 0 4 40 IZ 9X 91010 4 o 7 60 I4 IIX 91012 I o 8110 
[2 Eset. Vert 0) 5 +76 IZ21IX 91010 6 6 7 83 16 3XII 515 5 010160 
i 

‘Lot No. 11. AXMINSTER SQUARES (SEAMLESS). 


These are very thick and warm having a wool back. They are mostly in 
Oriental designs and are recommended to withstand hard wear. 


| 
Neve Usual Reduced Usual Reduced Usual Reduced 


| ft, im. ftan, 


ft. in. ft.in. price to fits di. wttein.. price to price to 
;910X 6 7£5 2 6£3 156 1211x 9 8f9 18 o£7 60 | 13 2x g10ft0 5087110 
Pex 8 2 7 8 6 § 96 13 2X 9 810 16789 | 36 &XIL 0) 15 7611 66 
; AMPTONS PALL MALL 
4 


LONDON S.W. 


NEE NATONALGALLERY 


“The Fascination of Supreme Value— 
is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 
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Lot No. 12. WILTON PILE CARPETING. 


Usual price 


Filling Carpet, 27 in. wide ae ee 555 6/1t per yd. 
StamCarpet 271s, Be : (eee isn 
‘i fl 3 Onley wee 10/9 a 


Lot No. 13. WILTON PILE SQUARES. 5 
These are all of the finest quality, and have been made from various disc 
patterns and odd lengths. There is a very great variety of designit 
colourings, and without exception they are being sold at less thai 
material cost to make. ; : 


¥ 


Reduced to | Reduced to ; _ Red 
ff. "in. ft. Im. £ si dv7) ‘fhcine attain: £s.d. ft. ins n. ‘ 
(roy Say Sweep ms AT ime [MR cS ae) a 5 9 0 I4., OX 9 
LO) Goes S216 Ir 3.0% io 6 5 12-6 225 3 
8) (oO 64 PIE We 553 ir" 16 36 “FF 10 44090 | TRA o 
8. 3° 4 9 116 6 TY Gus ghre 4.6 Oc sk Tae 3 
oS oS 516 2278 LEW 6) 06. O Oo 5 6 6 14 3 xX 9 
8LSUxe9. 6 39.6 4 9 TE) 19m. Go 4:19. 6.5) 25 0m 9 
89 & , 8 gi 3.8 6 IE 10. X. 1 Ovgx 511 0 “Isp Omx 6 
Gi 10. 5 Oe 8 310 0 re, 9) 70" 6 516 6 5" 1, es oO 
CVO tar ey de® 3 696) (oyireilo «oe 413 6 Z5)- sae 6 
Qin gn 8 ae 312 9 12 0x 9 9 51) 6 I5 4 X 6 
Quy ae, One 216 9 12, A °x» 91g 612 6 Efe y 6 
9) G5. 9 0 406 gol GIES Sy el 4°80. jens aes 3 
Q@ 9) X97 @ 310 9 12: 65% “Fab 4 8 0. "|; 26> 34% 9 
Cy Mp pau Gopnes 43 6 72) 1606 Os § 10-60) 165 46x 6) 
TOMES SK 9270 470 i216. XP Rong) 514 9 | 16 4x 3 aa 
TO; 4 ea aS 406 T2876 Veo 49 0 16 9 x o = 
To! 4x 10. 4 51 6 12 IO Xige7) 1G 411 0 17 Ox Q ..a—w 
Toya X Tos 6 by pes I2) 8% yrs 1S 71% 0 DG Pee ON. 9 uA 
TOy (6930 0 a6 3 34 6.5) 22) glee rem GaG 29 Sasa 9 aaa 
10) (6.x 18193 45259 I2 10 X 10 6 6 7 0 L7 10x o 
NO: (6.7% "9. 6 4.86.4 33.0 8 Oo 6 0 6 {18 .onx Qo met 
TOS Se Se 40°36 Oh 180 sGer2sso 7.287) 18 Senex 9 .aat 
TO 5OuxX 00 9 419 6 Peas) 3 oye 710 Cra le Os Os 2 ae 
10 FOr ke" TO” <o 662 6.) 3356 = ao 6°5 “O05 } 2e 62x Ca || 
SI” © TO 6 5 8 6 | 313 6x B® O 7 135..0 9 1, 36 Far 6 aaa 
Tk Bas Gn A 8 0 | 3 7x 9 9 6 62.0) sora Oo aed 
ET, Aas 1B 3 48 0-.}. 13.8 22) 6 7 153) fe 2353 Oo nd 
ue sa the ee Clay | 
Lot No. 14. WILTON SQUARES. 

The same in every respect as Lot No. 13, but unbordered. 

; : Reduced to | Reduced to 
thine tts ans Sesh Ge oie okt nae ge bte i Sssd. ft. in 
6 0x 6 9 iai0sn9 9 9: 9)AG 35 0 13 
6 X= 456 Tae @ 9) 16 6.29 yy aes} re 4 
7) O)Ge (GT oP Rar A NI5S OM ee xO GeO aS 2:12 6 14 8 
TeOmxenO) Oar loleaG | PO 8 x eae 336 16. 9 
OPEC IO Oe 29 GUS le ike ace OG 315 0 2I 3 
9 Ox 69 Oo 3 O00 Os. Se ees ras 413 9 

Lot No. 15. 


AXMINSTER R 
We have purchanif 
manufacturer's 
of regular stay, 
quality rugs, ancy 
are being sold al : 
much below the 4 
price, as indici 
below. There if 
number of Ff M1 
addition to thé 
here illustrated. | ii 


Usual price Reduced to 
4 ft. 0 in, <2 teen, 6/9 3/41 
5 ft. 3 in Xoo kttenp aol 12/3 7/9 
6 ft. om. x3 tt vomms 15/9 9144 

Lot No. 16. AXMINSTER MATS. 


Weare clearing the whole stock of these, and in many 
cases they are being sold at less than the cost of pro- 
duction. There is a very great variety of designs in 
addition to the one illustrated herewith. 


Usual price Reduced to 


3o in. x 15 in. bes 3/3 2/- 
33 in. X 15 in. ise 3/6 2/3 
36 in. x 18 in, Ber 4/6 3/- 


HAMPTONS PALL MALL 
LONDON S.W. 


Mee The Conioisseur ee 
ie is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


ore than a million satisfied Customers 


that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to. 
A ee SS 
‘secure High-class Home Furnishings at reductions which unquestionably effect a 


great saving to every purchaser. 


| 
Lot No. 23. WILTO; 
PILE SQUARES. 


Finest quality. T 
carpet illustrat 
herewith wonderful 
fine in + texture al 
the colours are 
soft and harmoniot i 
There 1s (ayer 

Persian design wil 
a blue ground we a 
selling at the sa | 
price as the one h 
illustrated, We the ; 
oughly recomme; | 


: 


| 


Ss 


peetatesertestt ed 


" 


wear. 


Usual Reduced Usual Reduced 
ft. in. ft. in. price to ft. in. ft. in. price to 
10 6x 9 of5 8 684 89 12 3X1 3£715- 086 69 
03.0%. O16 6.4 Oe S47 GB 3 6X1 3 824 3 7 16 


ft. in. ft. in. price 
15 OXIX 3. f0%5 87 1 
16 6X11 3 1d FoeOman 


Lot No. 24. SAXONY PILE. ; 
Plain colours, in shades of green, mauve, and rose. This is exceptiona 
fine in quality, very thick to tread upon, also unusually durable. Ther 
only a limited quantity, reduced as follows :— 


Usual price Reduced} 
Saxony Pile, 27 in. wide ... a ae neo 07] EDU Det ycks 5/6 per y 
ne i eiouale hye In crimson only ... 11/6 mA 7/6 


D.i7. WILTON PILE CARPETING. 


British manufacture, good durable quality. There is a variety of 
ens in addition to those here illustrated. They are very much reduced 
a>llows :— 


Lot No. 25. BILLIARD SET. 


Usual price Reduced to Very fine quality, in shades of self colour grey, measuring 18 ft. x 12 hi 
on Pile, 27 in. wide ... Ae oe eee 513) Per yc. 3/44 per yd. (outside measurement). Usual price £14 Io}, 
Stair Carpeting, 27 in. wide ee S13 08 Sit en Reduced to £8 151 


Lot No. 26. SAXONY PILE. 


Quite plain, very fine in texture, in crimson only, slightly stripy in colo) 


” 


p. 18. WILTON PILE CARPETING. 


pein. thick closely woven durable carpeting, in shades of rose, blue, Usual price per ya. 9 Hh 
D reen. 
: Usual price Reduced to educed to per yd. 
on Pile, 27in. wide ... —«.. w+ ss 4/6 per yd. 3/6 per yd. Tot No. 27, HAND-MADE AUSTRIAN CARPETS. ae 
We make a number of these as specimen pieces at the commencement) 
0.19. SAXONY PILE. een a ih : ; ; 1 (i 
; see y year, hence there are some charmingly delicate coloured carpets hj | 
est British quality, made of the best English worsted only. Mixed Persian offered at very reasonable prices indeed ; in some instances at less than th 
gns, specially serviceable. Roaiicd’: actually cost. Every piece is genuinely reduced as follows :— { 
i Usual price educed to 
ony Pile, 27 in. wide ... ae ee ... 10/6 per yd. 7/11 per yd. 2/7915 Delicate blue ground, rose, blue and gold border _ bi 
Usual price Reduced 
¥ .. ge a ve ae I l ile Ae rose and { green ‘and browns inter ae ah 
Nsely woven, thick and durable, in the usual Turkish colourings. t 
y Usual price Reduced oe tthe x at. ee Reduced i 
7 . . rs . ‘ 8 6 £4 18 ee see - . «ee i 
sisting of 4 rugs, each 12 ft. x 2 ft.1o in. Pep ed) = 13947. Gold and brown eiauned with soft greys, brown and greens in bordi: i 
J i 
0.21. SEAMLESS PILE CARPETS. il eat sleyailin Way. SPL, Loyal, 506 360 20 veeaeed nese toll Hh 
e 2 - . 
these are very durable and decorative. esi ae oe ae ead a as 14293 Brown ground, delicate blue border Usual price Reduced _ 
withstand wear. There is a variety of designs and co se sec eee Ye pa: 2 ea £42 0 0 £34 10 | 
much reduced. ne: Camel and rose Usual price Reduce! » 
J l d Jsua educed 2 ft AG (sbi3 eee “18 
t. in. ee. Shere ft. in. ft. in. ie ete | ft. in. ft. in. price to R e oe a sal a a sa io i oat oF it 
Sete 5 081 15°9 Pioxign ia 6 o£? 5 0 12 oxtz20f4 0 o£3 0 0 Red and re isual price educed — 
90 212 6 119 6 | 120x106 310 0 212°6 136x120 410 0 5 7 6 T2itted IM Oo) it. oe: sis Ae a Vesey aos £8 10), 
4 Red and red Usual price Reduced 
0.22. WILTON SQUARES. D5 tence 3) Ater Quite le Joss ae eee as £26 10 o £18 10 | 
od durable quality. These are all woven in complete breadths, and have Red ground, rich red border Usual price Reduce¢ 
unnecessary joins. There is a variety-of designs and colourings, and all ar ft. 2in. x 15 ft. e ae - Mae £52. “om £32 10 
reduced as follows :-— Second-hand real Savonnicre Usual price Reducec | 
Usual Reduced Usual Reduced | Usual cores TOMS yee 13 ey Gyno oe nee nee L728 a £49 10 
ft.in. price to ft.in.ft.in. price to j ft a i: an, DE ioe Ae 0 Fine real Savonniére Usual price Reducec | 
a 3 ‘ 3% 14 3 x ets Z eta Mr o | oy A Sigs tis. Co) shale, See asthe copab ale wie me a £45 0 0 £32 10 


PALL MALL | | 
HAMPTONS rate Matt Sarees | 


| The whole of our stock, consisting of 90 carpets, is being sold at extraordinarily 
low prices, -These are well worth inspection. Sizes and prices as follows: 


= 


1 Usual Reduced 
: ft. in. ft. in. price to 
ih , Copper ground, blue border ao ered OS UNE 9. 2x 6 0.740 (8 6 1 (£5186 
if Green ground, green border ra ik pee 54 TT 6300" 10) 'T9 15 6 1410 0 
\}) Red ground, blue border ... 5 Ps oe a IZ 0x 9 oO T2 7) 6 817 6 
i Green ground, green border : or a Ps TZ, 0X 90 13 10 0 910 0 
‘|, Blue ground, green and rose border... ne <* i oxo 6 Tes AG 1210 0 
"Pale blue ground, rose border... oh ee a I2 ox10 6 17 mG 1210 0 
7. Brown ground, copper border... we Fc PAS 12" Op TOG 24 5 6 1717 6 
| | Pink ground, blue border ... . a ne a I2 oxI0 6 by Sap 129 0 
1 Dark blue ground, brown border — Ss es st 12) 8x 9) 6 23 4 0 1617 6 
|.) Blue ground, dead gold border... ast a a 13 7XI0 0 18 18 6 142 6 
| Bokhara red ... : o3 £ Ps ‘sai ae I5 OXII 10 20 7 ‘o 1510 0 
| Camel ground, rose border. os s Sak oh [5 0x12" 6 2012 6 1510 0 
Green ground, gold border Ac aU m se I5 OXI2 0 247 6 1718 6 
' Brown ground, blue border +o oi a St I5 4x10 6 21 16 6 1610 0 
Green:ground, copper border Sia = Sy ; 15 6X12 0 26 16 9 18 16 6 
Dark blue ground, rich red border * i ie 16) 6%13)"6) 930 9 6 - 2116 6 
| Green ground, blue border a tt adie Wen EMR LM Sombied La) a PSINTS TP 
Dark blue ground, came) border. af, i a 17 9X12 0 28 17 oO 2110 0 
|, Blue ground, rich red border at — or aa 18 Oxig 6 32 18 0 29416 6 
| Green ground, brown in border ... : a te 21 3X10 9 4210 0 32 10 0 
>t No. 29 HAND-MADE DONEGAL RUGS. 
All our stock is very much reduced. There is a large variety of colourings 


and designs. Some of these are very fine quality indeed. 


Usual Reduced Usual Reduced {| Usua 

price to ft.in, ft. in. price to | ft.in. ft,in. price os 
118 621 8 6 6 0x3 of2 2 02112 0 8 ox4 6£4 12 62310 0 
| 21g) 681 13° 6 beoOxgmouz oom? 470 II 0x3 6 510 0 219 & 
W Pegi Grantees Groxe oz 4200111 6 18 0X3 61010 0 510 0 
} 1,18 6° 4.66 G Ox4 102" 6 6112 6 18 9x310 810 0 515 Q 
{ih ga 06) 2 1026 G. 82k iO S412 Om eut2 6 20 0x3 0 8 8 o 518 6 
| Byles, 0: 28) 16: | r 
i 


lit No. 30. Two SAXONY SQUARES. 


Very thick, closely woven. Turkish design, with a blue ground. They are 
peing sold at nearly half price as follows: 


Usual price Reduced to 
|| }paxony Squares, 29 ft.o in. x 20 ft. 3in. ... Aly see © £23 17 6 
Hay iy Bait Outi nL sy t t1O;0 eee Ae Oo) 20 10 0 


iif PALL MALL 
| 16 AMTTON LONDON S.W. 
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The Connoisseur 


“The Fascination of Supreme Value’ 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this 


book are reproduced. 


Lot No. 31. A NUMBER OF LARGE & EXCEPTIO 
INTERESTING CARPETS ARE HERE OF FEI 


A fine quality hand-tuft See Dove ground; grey, rose, and green i 


d 
mse Usual price 


Hand-tuft Carpet, 26 ft. x 13 ft. 6 in. 35, ~ £46) 26% 


A fine hand-tuft Carpet. Empire green ground, Louis XVI. bordex 


gold and browns introduced. : 
Usual price 


Hand-tuft Carpet, 16 ft. x 11 ft. 5 in. Bee PAG a7 


. 
An exceptionally fine hand-tuft Carpet. Reseda green ground, Lou 
design, with delicate cream, rose, and green in the border. 


Usual price Reducl 


Hand-tuft Carpet, 21 ft. 6 in. x Io ft. 9 in. £51 14 0 £30 

An exceptionally fine Louis XV. Savonniére, with elaborate 

colours being delicate rose and grey. } 
Usual price Reduc 


Savonniére, 15 ft. 9 in. x 11 ft. 8 in. oe i502 os £719 


An exceedingly fine Savonniére, reproduction from the original i 
Garde Meuble, Paris. The colours are all exceptionally delicate a 


monious and very decorative. 
Usual price Reduce 


Savonniére, 14 ft. gin. x 11 ft.6in. ... fi38) 10) mo £75 1 


A fine Aubusson Carpet. Reseda green ground with rose border, 


colours. 
Usual price Reducey) 


Aubusson Carpet, 14 ft. gin. x 11 ft. 6 in. £G5 7 0 ey 


An Aubusson Carpet. Louis XV. design, rich crimson damask g 


cream border. 
Usual price Reduc 


Aubusson Carpet, 14 ft. 6in. x 11 ft. 6 in. Lhe) 46 £37 


An Aubusson Carpet, with delicate rose ground:and reseda green b 
pastel colourings. 


Aubusson Carpet, 14 ft. 9 in. x 11 ft. 6 in. 


A fine quality seamless Axminster Carpet, plain rose ground, with line 
in shade of grey. 

Usual price Reduce 

Axminster Carpet, 17 ft. 6in.x15ft.oin. ... £33 0 oO £16 10 


A fine quality seamless Axminster Carpet, quite plain, rich red. 


Usual price Reduce 

Axminster Carpet, 14 ft. 7in. x 11 ft. 4im, ~<.5 fen 180 £11 | 
A fine hand-made Carpet, with delicate grey-blue ground. Second hand 
Usual price Reduce 

Hand-made Carpet, 15 ft. x 15 ft. ... <5 5 Om Onna £18 10 


A very fine quality Donegal Carpet, with delicate gold ground, and 
introduced in the border. 

Usual price Reduce 

Donegal ‘Carpet, 29 ft- 21m. ><) r2) ft. 95 ims OO) Oma £29 10 

A fine quality seamless Axminster Carpet, green ground, green border. | 

carpet is quite perfect. 

Usual price Reduce 

Axminster Carpet, 30 ft. x 20 ft. aoe Reo) Me efor e £29 3 


Lot No. 32. REAL AUBUSSON CARPET. 


This isan exceptionally fine specimen. It was very slightly worn at the Fe 
of Empire at the Crystal Palace, otherwise it is quite perfect, 


Usual price Reduce 
Real Aubusson Carpet, 18 ft. roin. x 14 ft.gin. £118 10 0 £88 10 


| JAMPTONS PALL MALL 
LONDON S.W. 
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The Connoisseur 
It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


More than a million satisfied Customers 


that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 


secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 
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SEAMLESS AXMINSTER, atan actual saving of 4/- per square yard. 


et illustrated above is an exceptionally fine quality and is thoroughly recommended to 
extremely hard wear. It is of the very best manufacture, and the colourings are 
y soft and decorative. ‘Ihe one above isa charmingly soft dove-coloured ground with ‘ 
ose, green and blue int ced in the design. It is also in stock with a pretty gr tet oe SEAMLESS tag RA eo ata BOUL of 2/- per square yard. | 
This carpet is a very great bargain. Th is an actual saving of 4/- per square yard. Ve 7 A : ¢ ish manufacture, regular stand i 
prices as follows :— MES, Ne in periuce condition, and the same as are sold everywhere at the regular price quot)| 
-x oft.oin. Regular price £6 11 Reduced to £4 9 O Rugtomatchabovecarpets ow, namely, 8/- per square yard. There is an actual saving of 2/- per square yard. The vari 
.x gft.oin. . a is £5 2 0 6 ft. o in. x3 ft. oin, 5 igns and colourings, in addition to the one illustrated abov e, is very large indeed. Th 
.xto ft 6in. ‘ £6 13° 6 Usuaitly Reduced to are carpets suitable for every description of room. Sizes and prices ollows :— 


Merzft.oin ,, 4 £1210 0 £810 0 £1 12 6 RUE: 6 Regular Redud! 


3 : : eS ieee Sabie na cee tae ft.in. ft.in. price to |j 
Rees ai. af ae: F » " Se ee ox ofr i2 o€1 
: : ‘ oh ‘ xd ° i 
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WILTON PILE, at a saving of 1/8 per yard. Lot D. SEAMLESS AXMINSTER, at a saving of 


et here illustrated is guaranteed to be of the best quality srocurable. It is woven of (s illustration immediately abo The same in every respect < e specified above 


E quality worsted and manufactured by the most reliable maker in the kingdor as Lot C, of t 1e good qui lity, perfect in every respect. They < being sold so remarkab 


carpet cannot be surpassed. There is a very great diversity of designs and colourings, heap because the design is an old one. As will be observed, they are reduced to actually hz 
e useful Persian and Indian designs also tone upon tone effects, in shades of rose, blue, the regular competitive price. 
d grey. All carpets offered in this anteed without exception to be of the 12 ft.oin.x gft.oin, Regular price £4 16 0 Reduced to £2 8 0 
quality and are being sold at reductions as follows 13 ft. 6 in. x ro ft. 6 in, = renege £3 3 0 
Filling Carpet, 27in. wide .,. Regular pric Reduced to 5/3 15 ft. o in. x12 ft. o in, Z8 oo £40 0 
Stair oases wide .. / AF 5/3 


i a 36in. wide... ; ye 8/5 AMPTONS ae M AL L. 
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The Connoisseur 


“The Fascination of Supreme Value 


99 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 
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bt E. INDIAN CARPETS, at a saving of 4/- in the f. 


4 our regular stock of best quality thick closely woven carpets isreduced. Most of the carpets 
fe of the “best thick quality ; a few only of second quality are included in those specified below. 

lere is a very great variety of designs and colourings in addition to the one illustrated above, 
(insisting of the usual rich Indian colourings which are very suitable for Reception Rooms and 


lls, Every carpet is considerably reduced as follows :— 
f Regular Reduced ; Regular Reduced | pais Regular Reduced 
jiu. ft.in. price to ft. in. ft. in. price to | ft. in. ft. in. price to 
h 2x 5 2f110 681 46 | 10 9x 9 2£5 2 083196 | 15 8x10 56 6 6£5 00 
Omy om 16 6 1 90 TO) Eee 2.04 24) 26S 16/6 5 (Oxmon 5 O4 96 14°48) 6 
rxeons 2 2 o 4126 10 10x 811 419 6 3180 i§ 4Xig 4-97 6 6 § 160 
Pome oN 115.0) to 9x 9 Oo 49 6,:3.18|0 )) 15 5x0 2 5 10 6 4 70 
Paomete 10 (6 af 4.6 10 2axio © 5 5 o 4 3.0 | Go Oxide, 0) 6 oe 6750 
Ores £10 6 1 4.6 || ro oX 8 2 4 4 © 3 60 [5 OX, 9 3 6 7 60 
oO. t 276 6 4 86 FO IONS 5h, Onde oO) 5 ax ce 3p oNmON Ore ¢010)'6 
ox G92 118 o 4100 io) 6x75. 50 205 o 2-36 18 1 42215010 2:6 
wes t ris G1 80 Ome aes dn Alona if 0 18 3X12 412 9 6 9180 
meme cr i 826 | to ox 8 3 4 4-6 8 66 | TS 10xI2 6 13 2 610 76 
moo. 3 210 6 9 46 To mx 8 £ 420 6 3 110 183 8xt2 41213 6 9 60 
Paw 253° 6 2 26 10 UX 19/10 5° 2 © 4°00) tof 2x5 10 15 10 0 12 4°6 
toe £ 272 6 9 16 io OxtO U5 2 16 4°16 | Io OX'TS 3.24 m4 Of 11 13:6 
feos 2,13 © 2 2:0 Lira Komen Ore 2 16) 0d 17101) xo aixms) Aas) 2 26,100 770 
iar 2° 3 00 o 2150 VERIOXT2 4° 7 7 on hi 17 6 QO) EXIg 312 7610) 3:6 
Geese 6 6: 61148. Ol | In iox12 5 7 9 6 6 18:6 | Ig 5xXT4 4 2 2 611 46 
Rix 5 229 01186 m ox o 6 5 14 6 4100 | tg rxre 1 36 161630 
an 5.2 2 6 6 1190 Lex 7 3 4 00 (6931609 20" GX ao 8) ma 16 9611" 8'6 
B35 3 2 r0 o 2 00 ip ae} 85 327 6) 3 0:0 20) xT) 703) 1s Ont he 6 
Been 2 2 9 o 1186 ii 10x12) 27 6 6 6 16.0 20 “4X12 5 19:27 6 11920 
tox 6 6 279 6 2 66 zee) 2h bans: 6 496 20 4x12 81 1 611 66 
mone 3) © 1.14.6) m2 11xto 2 6 15 6 5 60 | 20 6x12 81 7 (6 41 .3,6 
mx 60 215 0 236) i oxiIz 0 7 6 6 5160 20 4X12 614 0 011 386 
Geno 2 250 6 2 00 | ra) 2x2 de 7 8) 6. 5 18:6 20 IXI2 51316 610196 
Bea oo 3 2 6 2) («9 0 | 12 11x10 I 6 72) “6, 5:9 '5'0 20) (8Xire" 5. 1 2611 56 
j 7X 0 2 214 6 2 50 12 6x9 4 42 6 3 50 | 20 3xr2 6 13 18 611 30 
Btox 7 IT 3 4 0 2106 m 5x 9 44 2°63 50 20° 2xts 5 13) TA wo 11 00 
Beam 2 217 6 2 50 rein OO) 4500's | 66 20; 4xXTo F Td 28 (Gril we 
BxorwOmor 209) (6 2: 76 | 12 4K 9 3 4 2 © 3 36-1 20 4axir2 41g 17 611 10 
y 21% Geos 4° 3 o 2°80 12) 4X 8 3 4 0 0 8 286 | 20 Axme 51317 611 20 
Ntarortt 5 2 0 5 19 6 ix G2 496 6 3 86 | 20) Os 4 ts an 1G12)°7,0 
Begees i 2a7 6.2 §0 2 4x9 3 4 8 6 $100 20: 4X13 39°73 13 off0) 17) 0 
Box 6 1 214 6 226 ig) 7X 9 3 410 o 3116 21 2x16 217 8 613 160 
fox © 3 3 & 6 2 14.0 ieee Onetendgurds 16g 020) en TOM mG A Sot 16014 76 
Beso 2) 38 0 2136 | i 4x 8 4 519 6 4146 | 2n wxxi5 11615 613 66 
Bros. ge 0. (G6) 242.6 12'6x 8 4 6 2 0 4160 2 9xXI§ 5 04 7 GAL -8'6 
Cee died C10) 3 3.6 Tony, 05, (6. 419)0 21 OX14 315 10 612 70 
Retaoia 502 06o.1916) | 12 7x 185 6 26 4470 | 22 0x34 615 7 612 56 
Beaxco 4 5 8 6 2 14.0 am 4% 9 4 673 6 5 50 2E SiX2) 5 i427 (644 1659 
neax 6 43 9 0 2 14.6 TeeeK OS 70rd 16° 5 7/10 20 OXI2 5 r4 5) O1dd 15.0 
h 7x 6 2 3 9 o 2146 12 6K 9 4 614 6 5 70 21 6X13 315 14 612 110 
4X75 400 35 36 | 12 2x 8.4 517 6 4130 ar OX12 4 Tf, 6 Gdd 280 
H 4x 6 3 3 8 6 2140 mod 77, 6 6 170 21 OX 12) 5 656 2 ott 1910, 
Boma ag. crab" 2/140 12 OX 9 2 512 6 4 90 21 12 4 14 72 O11 100 
Goo: e2) 8) 10) 62 14.0 Iz1rx 6 242 63 46 22 0x16 o 18 2 614 316 
i 6x 6 9 210 0 1196 Ia "2x 9 © 5 12°16 4 8 6 22 4X16 1 9 614156 
EO A on ONG) eMntG Guus 2x0 V4 = dota) 6) 4314.6 22 10x16 218 13 6 14 17'6 
dee Oesiag 76) 21510 13 9X10 4 7 5 © 5146 / 23 7x14 01616 613 60 
ix 6 3 2 6 6 41160 TSO Xe Son 5 13, 0) 4.196 24 OxXns ae 18) s) 64 ese 
1x 6 2 2'4 6 1150 | 13 11X 910 613 6 § 106 24 OxI4 21712 614 00 
2% 6 2 2 0 0 1116 13) DxON Ge (6013) 0''5 1616 24 4X14 317 11 613196 
ao: 2) 2 2 0 1120) 4) “id tox 12 2 oF 3 O75 6 24 OXT5 1119 6 615 80 
eee Ss A. (6) PANG ui aid NOxXdOe 2 67215)mOuo 15) 0 25) O15 219) 40 O15) 56 
Ommcwo, 413 6 2°48'G)) ta moc oF 3) 1G too 550 25) 7.x 2022002 (O17 1299 
ao 4 4 8 6 3 10°0) | 15) 2xr0) 3 5 1904 15,0 25 0x16 32010 616 70 
rae BG 4 0).0 3 3 6 le a5) 2 xe Sh eae Om 5 1306 


At the time of go 


ing to press every Carpet specified above is in stock. 
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Lot F. TURKEY CARPETS, at saving of 5/- in the £. | 


The carpets specified below are without exception of the very finest quality in every ré 
They are woven of finest quality hand-spun wools and are the best that can be bought anyw 
no matter what price be paid. They are perfect in every respect and there is a very 

variety of designs and colourings, in addition to above illustration. Some have handi 
medallion centres. All are antique or fancy coloured carpets—not ordinary red, blue ame 

colourings. Every carpet is véry much reduced as follows :—- 


Regular Reduced | Regular Reduced | Regular Re 


fi. Ine tein, pce to ft.in. ft.in. price to ft.in. ft. in. price 

6 7x 6 of3 18 6£2196 12 2x 9 4611 8 628106 15 0x13 oft9 7 6818) 
i FR IO LO ATOM ONS) 8.65 1s aoe on at 4 Oe BiIGL0 15 9X13 .5 21 © GIG 
7 9% 5) £3 6-249 0 | 22 oxo 3124 G8 a £5 12x03) O20 Es o 184 
Sitx 81r 718 6 §196 | 1 ox9 411 6 6 8 80 | 15 3x12 218 1 Gite 
8 2x 8 3. 6m 6 6 0.0 i2@ 6X 9 ‘OI 7 i $-.9'0 15 2x11 1118 2 O’E 
8 10x 6.0 5 5 0 3196 | 13 IOxIr 3 15 10 01113 Gol 16 ur xo Go ao 6 144 
8irx 8 o 7 3 6 5 70 | 13 10x10 71414 01019R | 16 11x12 3 20 10) 7am 

9 OX 8 3047 18 6 68 19.6 | te axes ry 6 0107034 16 IxXit0 11 17 7 Ge 

9 5% 5 3 418 6 3146 | 13 9x 91013 5 610 30 16 2xir 718 12 Ga4 
9. 3%. 70° °6 re) 68 6b 06 13 2xt0 1014 7 610 14 @ 16 9X13 O21 15 Gm 
9) OX 0) 9) (Guo ON 7/2256) is exe rommsanol oO 11a es 16 3XII rr 19° 69 (Gm 

9 1x 8 9 778 6 5 196 13 10X10 B x4 13 0 11 14 16 1xI2 2131975 OMA 
9 2X9 1 8 6 o 6 50 ry OX 9. 7 1 12 6 9) 7.6 16 3x12 21917 6M4 
0) (Ox) 9) ONS 16) "62-16 rs BX 19) Pre 6. Se Sue 16 7X12 220 7 GM 

10) OX ©) 4 OuyavOu 7010 13 6X 91013 5 0 9196 | 16 7xIr 10 19 17 GM 

0 4x 7 6 714 6 B166 | 13 2x 8 31018 6 8 3 0\-| 16 8xzr io to 170neee 
I0| ox 7 in 8 Io 0 6°80 13 2XIr ri431r 619190 16 7x12 6 2015 6998 
ro 6x 810 9 7 6 6196 | x13 toxto ro mH 18 671 50 16 10X12 120 9 Gm 

10 OX 9 i 9 2 6 6166 13 10XII 415 15 011156 17 8x13 9 24 5 Om 

LO) 2 xXHO. SEO eG Ten 6 ie LEX TOC ta 2 OT AO 17 9x13 3 23 10 Gm 

In 2X 9-230 7 6 7136 | m4 8xiz 21718 613 80 | 17 Lxte © 22 comnene 

Ir 10X 9 owe 12 6 8B OOD I4 1IXI2 218 2 613126 | 17 8xi2 3 2: =m om 

ir oX 81010 6 6 7160 i4 MIs ih oy 8 61324 0 17 IX1I3 3 2216 GM 

mr Ox 8 5) ofr 16) 67 756 io AO xX Pl it 7 Er 0) 13:/23.6 17 10X12 3 22 0 Om 

II 9x 9 Oto 12 6 7190 I4 2X 9 4133. 5 0 9186 "| 18 xxz0 4 78 16Ne 

nr. 9x 8 F O76 GCG e7 Ol 1% gox22 oO a7 75 oO 45:56 18 5X14 025 14 Om 

Ii ox 7 10 9 7 6 6 190 14 10x 9 123 5 010 20 18 9x15 22810 o8f 
It 9x O21 1 13) 6 845.0 | ts ox 9.20 2958" 610 6B } “28 6x 13 9 25 7 6 1%) 
If 2X oO) E 10 16) 6). 9 7246 14 5XI2 21710 013 30 | 18 8x13 1 24 10 0 14 
Ii GX) 3 01rd 687) 1916 If OX 9 91315 010 50 | 18 4xi4 025 10 OMF 

Ix 9x 7 5 8 346 6 110 If IIXII 10 T7 12 613 50 | 18 3x13 0 23 11 01h 
II 7X 9 010 7 6 7166 15 7x11 918 5 013150 | 181rx13 0 2412 64% 
12 3XI2 11216 6 9120 15] OXIn 318 4 013 60) |) 19 Exxe, m 23,0 6 17 
i@ 4X 9 OID 4-6 8°86 15 11X12 920! 7 615 46 | 19 2xi4 026 17 6 2G 
Ia OX OO To 16 o 8730 15) OXtE Oo 58 10) O35 17-6 IQ 0X13 10 26 10 o 1H 
12 2x 9 61114 6 8156 Ij OXfO IT15 5 011 70 19 4X14 027 2 6D 
i ix 8101013 6 8.00 See Saks ond Pant 6 19 OXI3 10 2610 off 
Is 2x8 to. 10, 4 6.85106 15 oX11 1017 18 613 66 19 0X13 9 26 6 GM 

Tox 8 ae rors (Oo. 8 O16 I5 5X10 10 1615 012106 | 21 6X13 9 29 12 Gee 


The rug illustrated above is of the same quality as the carpets, size 5 ft, 


: t 
Regular price 39/6 Reduced to 31/- 9 in. am 


There 1s a great diversity of designs and colowsaal 


Alt the time of going to press every carpet enumerated above 
Hamptons’ ‘Premises and can be delivered same day. as purchi 
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; It is tl rough he comulative effect of 19 years’ continuous growth, with its unique rend ee 


Nore than a million satisfied Conca 


at Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
cure High- class. ‘Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. } ih 


33. TURKEY CARPETS. 


‘quality. These carpets are made of the best wools and dyes, and the 

is so good that nothing better can be procured anywhere. They are 

al colourings, with rich red ground, and are being suld at very low 
s follows :-— 


; Reduced to ‘ : Reduced to ; ; Reduced to 
in. BeGre tees! ft. In’ ft: in. LS Ui ft. in. ft. in. Braids 
so” Rates | I2-r0 x 9G BAL D7) ERAS e To  16/10:..0 
a 3 ayiz 6 | 12 3% 9 2 S206 17 2X 104 1216 6 
eo) 7 216 0 ta, 2 X 16) 6 910 6 iy, (6%, (8 2 918 6 
ia 2 517 0 CR ay a 717 0 TAT T5) 2 1912 6 
f° 412 6 14° 0X 411 ANS ee aie Sec aes: 1717 0 
8 4 6 76 Way Mas 7." 2. 786 ig cx irs 1318 0 
9 10 616 0 £5) Ox 12-6 Pie ce 1 eX Tr 10 16 9 6 
an 0 411 6 15 <3, x 12-0 - 1 4 6 Tosi sgt 5 1270 
mG. 3 Galt Oy Wie ts 80° 6) 3 na 10° 20 i 0x13 2 1726 
noe 6 SI986 ove mh tex. > 7 ote Did 18 10 x 13 0 1714 0 
611 te ea) Tide X 14 0 s 15.-t0 tS 4X io° o 135 0 
6 10 53-0 Rees 55 x . 16 8 6 19 8 x 12 10 18 4 6 
8a 690 Box. G.m <. 715.6 1910 X15 4 2119 6 
9 90 712 6 igen 6 x Tq oO et ie aa |) HO) oh" 123 16 18 0 
Be to 415 6 1627 ¥ 12°°0 wid 7-6 i wsC rs FT 921616 
5 76"0, 16 2X13 3 .. 1510 0 | 19 6x14 1 1917 0 
z6 690 TOU 2 ¥ Sere tea a) 29) 61.12 ~2 AT pee 0 
w 0 aan 6 1 7x S- x =o 15 6 19 3X IO 2 1430 
SS 690 14x 8 o ~ 84h 6 1G et x05, TL 2119 0 
Ao ee fez 0 75, Sex "9g" 3 Sd Qa8 20 4 xX 13 3 19 9 6 
93 8 2 6 16 6x 910 Petia O 20 0X13 2 19 0 0 
g 10 26 1611 x12 2 - 1417 6 25 18 26515) x 2719 6 
JO 5 946 mH 9X 9 0 >, 1018: 0 26° 3) 13.10 26 5 0 
9 2 aLPe” 6 bie. PT OE - 1513 6 27 SoC XO) 9 323 6 
10 0 95 G | 10x13 0 Pein OF G4 26.655 16.4 3414 0 
34. TURKEY RUGS. 
—" zi Lot No. 40. KASSABA CARPETS. 
atch the carpets specified above. . 
Usual price Reduced to These are exceedingly fine in quality, being one of the finest hand-mag, 
mmonugs, 5 ft. 7in. x 2{t. gin. ... “ee ig eS KO) £1 4 9 Oriental carpets imported into thiscountry. They are so fine that it | 
: Pe ee « 2 ft. oin ee 4.9 0 practically impossible to wear them out. A few only as specified below a 
a tee 2: ager tile P, og 117 6 being sold at less than they cost to make. There are a number of designs an 
ieee ge S85) a; teen. * colourings i in addition to the one illustrated above. 
iS Usual Reduced | Pipe eae Usual ce aes ie Rodiic) 
. ; i ft. i rice t..in. ft. in. price 0 S 
-35. TURKEY RUGS. ti in. e. Pee Pa 0." ce 9 Wars 18 o£14 46 | 14 11X 9 8£22 18 eet? 4 
4 ae s, all of the best quality. Gee 3G 1or6) 12 SUG is 3k 6 1h 20 7 OLAS AGO 14 4 ROO Ce Pi 
nue and fancy colours, all of the best q ai - fe 2° ees 864190 | 73 3x 9 6 20 2615 10 | 15 7XII 2 27 17 6 2016} 
Usual price SG pas 12 1x 8ir 17 §012170 | 13 9X 9 8 21 4615180 | 16 1x10 9 27 46 20 15 
5 j x 2 ' & 7 6 LIAO Ts: 2 6x « $18 0 14140 Iz 9X 9 9 20-716 16) 010 } x6>'5<te algun | 
ey Rugs, 6 ft. ae x 2 ft. Io iB Fe DSi i ) 113 9 - on 5 = Bie - 14170 E3. PxO.19 20716" 15 EBON 16 10 X 13 8 36 100 27-9 
<4 6 ft. es ft. rin, on, eee oe 2 ax'o Oo i707 6.13 G0*} i4 tox 9 6 22 100 16170 | 1§ 8x12" 6 37 S02 
Gifts 410. XS) Le, “oO in : Pee: s Nog Bes} I211X 9 1r 20 7615 60 | 14 ox 8 g 19 100 14130 ! 20 3x14 7 46276 35 (5 
ee Git. rr in; X 3 ft. <x in. 2 6 6 417 9 
een tener 5,” TAT 280 £51950 Loto 4. KASSABA RUGS 
Exceedingly fine in quality, the same in every respect as the carpet illustrate 
, rs] ao ’ < 
36. TURKEY B FLIARD RUGS ig ’ als Usual price Reduced t| 
ue colourings, rep: uctions of pee early ee Century rugs, BRON Sarr rt ee ee nye ws fn ih 6 21 16 
t, delicate, harmon  s colours, of the ee ca acts Piers ; ong fea ee ae _ ae oe 
ar a ot itp, Lehoaltob. SENN Ae thely sot 3 2 e40) 2 4 
i ieibaes a tt bd 15 ) £12 18 6 cr 5A 3 
oo : : , aie Side Wastarboly, SS eR iesS Gay phioty ati Aue 16 2 12 
$37. TURKEY BILLIARD RUGS 
t quality, in the usual colourings, with rae ground and blue aise en Lot No. 42. KIRMAN OR ANATOLIAN CARPETS. | 
uce ‘ | 
; ce ae £19 10 0 An exceptionally fine make of fine yarn Turkey carpet. They are wovel 
ee oe Orne 2 x3 i lege of a finely spun all pure wool. There is a variety of designs and colourings 
and every carpet is considerably reduced, as follows :-— 
38. TURKISH STAIR CARPETING. : Usual Reduoad | Ee fee vee Reduced | ate au pod 
i in, rice in ¢ ce eh os .1n. 
best quality. A few pieces in plain colours and with ae usua ft. iy shane ie es to : | a fan ee ee 
sh design in rich antique colours are being sold at very reasonable prices. im GixroO 4 eg 10) BON ie TKg 2 4 9 to) e fae | 15 3 Kaas 4 33 a : 
2 | 2 2 90 oO 5 10 3 2 
Y Usual price ‘Se a Ce Big ee aes a 4 | = I eo i 10136 {| x5 10X 11-3 22 ae v 8 
vee / Seu fon fe) | 3 KONO te F618 16 ie ts. were serosa 18 1 
fies 2 Reteatiaces ee #2 12/9 Oe eH é6 it 90 | S ee sf A 1611.6. } 15). 3x12 0-22) e216 GME 
sh design and colouring, 2 ft. 7 in. wide=.. je LOO Ra iat sie wees 
3 ft. o in. wide ... mee 19/6 


” ” 


Lot No. 43. KIRMAN OR ANATOLIAN RUGS. 


39. Afew remnants of best quality real Turkey Stair Carpeting, at h Finest quality. Some of them match the carpets above. 


as follows :— 


, ae Usual Reduced | Usual Reduce 
Usual Reduced Usual Reduced {eee us Rec ¢ s 
Usual Reduced; ane Us — Reduced | ft. in. ft. in. price to fein. fan, price "to | ft, in. ft. pares ae Aa o a ft 7 Leta one 
in. price tos pis Hise ae Set we o £2 86 | 9 2x3 1f3 1 681109 5 10x 3, Of2 12 6 £1 196 | ee: Se 6 2176 | on ‘ 
ee ee ee pee 1 pie been 9 21510 1.76 8 tx 3 0 29 61170! 7 3x35 3 
12 22 2 ! 
338-6 1195 | 0 9x2 6 218 6 1 95 i : 
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| . The GONMOLSSCHT a. fe eae oe a 


| “The Fascination of Supreme Value’ 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. } 
In this supplement to “The Connoisseur ” the entire 68 pages of this book are reproduced. 


PERSIAN CARPETS, 


9 


200 Genuine Antique 
IPersian Carpets at a 
reduction of fully 25% 


jLot No. 44. GENUINE 
JANTIQUE and MODERN 
IPERSIAN RUNNERS. 


‘These are specially appro- 


priate for halls, stairs, 
Jandings, and corridors. 
They produce the most 


dignified effect possible, and 
_ the wear of them is practi- 
cally endless. There is a 
number of pairs that exactly 
match, hence it is a simple 
matter to treat staircases 
and hails with one pattern. 
A number of these pairs 
are genuine antique, and 
would be much appreciated 
by a collector of genuine old 
rugs. In addition to the 
|| pair illustrated there is a 
_ very large variety. 


Usual Reduced Usual Reduced 
i) No. ft. in. ft. in. price to | No. ft. in. ft. in. * price to ee feds PERSIAN CARPETS. 
059 SS ee a 6 ‘dl e | a ToL oars £12 10 0 £815 0 Hamptons have purchased a large consignment of these carpets under) 
eee eo 2k BO on tae ee ha ie So $ exceptional conditions and are selling them at considerably less tha nif 
Wigis5 4x20. 1210 0 718 6 7843 18 4X3 5 816 6 518 6 value. A number of these are exceedingly fine in texture and would 
Biegeis 5X3 2 .. %gi0o 4 8 6 8717 I9 4x3 8 1310810. (9/17) .6 lifetime. Every piece is very much reduced as follows :— 
11669 15 8x3 0 g g910 0 615 0 8721 20 3X3 4 1410 0 915 0 i 
Piggs 65, 6X3 6 ~.. 510 0 310 0 : _ Usual Reduced Usual Reduced | Usual | 
ft. in. ft. in. price to | ft. in. ft. in. price to ft. in. ft. in. price 
7 IX 5 of4 5 0f3 60 13 2x10 8£1610 0£12170 17 6x10 gf2016 6; 
jLot No. 45. ANTIQUE PERSIAN CARPETS, Brie Se 305 9 6 4 OG) 35. 2k! Bao tee 6 OO Tk Oe 
rd \ 9 2x 7 6 6x9 6 5 12:0 3) 7 X7On e T2.97 9/610) 5,6 17 I1X1I2 3 23 170 
| We have at present a number of genuine old carpets, some of which are very to 8x Bog 10/0 7 7.0 | 313 r0xaT 0 16 14 05. 2/6)! 27 \2x 20) Ou 
much worn, but the colours are exceedingly mellow and harmonious. They a oe 7 % 7 Ss x agae = ES Toho eS Ait ve 4 17'20X" 9 (Oa 
. . * 2 7 i ES 3 7X10 31 Ly 2 
are especially appropriate for placing upon the floor of any room furnished II 7x p are Hf 6 7180 13 4x ae - 16 6 10 “4 15 ee aa 7 6 
\ with genuine antique furniture. Although a number of these pieces are Ir 6x 8 812 8 6 9140 | 13 311x 8 g 1216 610 00 | 17 4x 9 017 35BF 
| unquestionably genuine antique and rare in colourings, the prices are exceed- Frog 8 Org 7 OTS Oh Aa 3x 8 22 9 8 ee re 
| ingly moderate. Collectors of old rugs are invited to inspect them. Sizes 11 8x 8 8 i 3S 3 7120 7 meas ‘ = 3 6 13 70 = ee 2 ae "7 
and prices as follows :— Ir1zx 8 41017 6 8110 | 14 2x10 91215 © 9190 18 2x 8 5 1615 
II gX 8111014 6 8 86 i4 5X10) 5.24 -°6 6 14 "5/6 8 6xIz 
Pyatie in’ ft. in. aie Se Not tee a a ees Reduced II 4x 731 9 6 6 7 70 14 9x10 21414 011 90 8 2x * 2 aa i 
lp i aa ape ay | Dias tone Ashok P to EX 9X48) 10,70 sen nto O 14 8x 9 91714 6135186 18 8x10 1 20 17) 
Peete. tf era | E134 76 8 7 0... £19 10 0£1410 0 i2 2x 8 Gir 4 6 8186 14 5X10 101619 613 96 18 gXtr1 1 22 171 
Meera sx & 2 : A 4 1B!.6 ie Be) es 6 » 76 30 © 1141876 22) § XS. 6: 1rgees 8°35.8 fq "1X10" S24 1? “6/141 12°60 18 0X13 25 10 
r569.13 0x 5 11 FORO OAT HGIE laces Bh Ces ass 2710 0 1818 0 I2 10X 8 31016 6 8106 14 9x10 817 2 613116 18 8x12 z a 2 
eee ax 2 3 Pitino 25 40%0 | i ogy Me 9x 6 2... 3910 0 2910 0 2 4x 8 6 7 36° 6 6 26 I5 I1XII 1r 20 18 616 70 18 6x12 nae 7 
Bea eo 8 eee os Sep ee BK 7 Sc. 924 10) Gn 1710! 0 12 8%. 8 town ODP oI6 I5 3Xio 01618 613 76 18 2xXut aE € 
8937 16 4x 6 7 1810 o 1315 0 | eyeet owe ae 38 10 0 2810 0 12 8x9 0 810 0 6120 | 16 9x10 31816 614160 | 38 «x10 8 x7 14m 
51 23 yen 38 10 0 2615 0 I2 4X10 3 13 716 10:/7'6 16 10X17 22916 623140 20 5X11 10 25 7 & 
| 12— 5% 9 3.20 16060 Oma-6 16 4x12 821 10 016190 22 0X15 2 36 15mg 
i 12- 8x (8) 30 rr 18.6 (S926 16 4x 9 81817 614140 | 23 ox17 244 5G 
f t2 4x 41210 0 9130 16 5x12 52018 616146 | 
ot No. 46. ANTIQUE and MODERN 
PERSIAN RUGS. Lot No. 48. INDIAN RUGS. 


The whole stock, 


consisting of over six CS a 
hundred rugs, has been reduced. A number M4 ine Colpars of the grounds are green, blue, and camel, with soft harny 
of them are genuine antique, and are well epicure tne dee 
worth viewing by those interested in old relly, : Usual price Redity. 
Persian rugs; others are exceedingly fine Indian Rugs, 5 ft. gin. x 2 ft. 9g in. 18/6 4 
in quality, but are more modern. ) ” Fe ah eco ihals Oe eisdie a abet, 21/- : 
. Usual Reduced | : : Usual Reduced 4 ‘ ” aie Obits wea he akeehals 19/6 4 
in. ft.in. price to t.in. ft.in. price to i hy, 
} 8x2 4£1 9621 10) 611x5 7£8 7685186 uy Lot No. 49. INDIAN RUG. . 5 
Wars 96 2196 1 96 5 3X4 3 7100 4186 sp) Good durabl i i 
Oras seer 16.0° 1 76) 6 6x3)x0 6100 41010 ood dura e quality, with cream ground, blue ground, and red groun 
|} Ox210 2 86 1186 | 6 7x4 2 4 66 2186 Indian colourings in design. 
| 3%3 4 2 46 1156] 6 8x310 4 96 2196 i } 
| 4x210 1166 1 86| 7 ox4 r 6 60 4186 Usual price Red 
4x3 7 1196 196) 74x41 4 40 2196 Indian) Rug Ontterxa atten abe ee 16/9 
eds 028 12 6 7 8X3 ro 4266 2.196 
} 0X3 0 4100 713x362 1616 +1 1916 
9x3 7 5 ie 5196 ; ei Meas 13 4 Lot No. 50. JAPANESE RUG. 
) 3 9 5 10:0 Ea Spits) Gparrelsp 00) 96 Whi 
pexs 0 s:00 5186 | 8 xx5 2 z 15 0 4196 hite ground, green ground, blue ground. ieee Z 
sual price Red 
Japanese Rug, 6 ft. x 3 ft 
Peter omer | 
Hanerons PALL MALL 
20 LONDON S.W. 


Fine quality Vellore. These are unusually fine Indian and very very di : 


AMPTONS PALL MALL 
LONDON S.W. 


fe te a oe, =~ . meh ¥ ‘' a peal Oe 4 \ J 5 vn Ae 


The Connoisseur aN 
It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


ore than a million satisfied Customers _ 


that Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
ee EE ee 


secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


CHINESE CARPETS. 


.51. CHINESE RUGS. err 


ool. Design as the one here illustrated and a 
pty of others. A number of these have camel- 
red grounds, rich blue grounds, white grounds, 
green. They are effective and decorative. 


Usual Reduced | Usual Reduced 
price to fa dts im it in. price to 
4/1 3/9 5 Gx 2 & 7/9 5/11 
g/tt 7/9 iat 58 8/11 6/11 
8/6 6) hag x 5 2 Q/11 7/11 
14/6 11/6 Samo x 3 2 14/9 11/6 
8/6 6/6 & So ee 15/9 12/9 


CHINESE CARPETS. 


These are interesting, and the colourings 
designs arecharacteristic. A number of them are 


llows :— 


Usual Reduced | Usual Reduced | Usual Reduced 


it. in. price to | ft. in. ft. in. price to ft. in. ft. in. price to 
Be2t2 5 0o£1140 | 10 3x 711 £4 6£3 56.) m11x 9 4£4 2 6£3 20 
5 21 3 6 0180 RG, OXI 4°35 2 6.2 66 TZ perO6 es 9 O15 OF 5 2 0 
mo 4° 4 0 $36 Miu § 2. 4 To 6.35 8.0 Pox 57 2 0 5.50 
mee r.5 6 116 ELIex 10, 4 > 4 6 9 80 Te 259. GF si 16.9 12 0 
ms 3 14-6 2160 moxia 5° 3° 4 649 80 12 0X 9 6 219 B 2 46 i 
mo 2 2 6 1120 i 8xi0 3 6 9 6 4166 THeZRLO) 4 7 S26 5 AO i 
mo 418 6 3140 EX gxi12 316 6 2176 iz @8xio G 7 3-0 5 50 Lot No. 57: SCOTCH CARPETS. ae : 1 | i 
52 8 S156 | er oxo 4 518 6 4100 | 12° 1x10 5 7 3 0 5 50 Unquestionably one of the finest qualities, being very closely woven a) 
De9 5 9 q y 
ee Ore eX Oo 7 2 p Hah ea ie ee : ate thick; they invariably give entire satisfaction. There isa number of exci 
§ 4 ae 6 es a ote 3 ; ; : is : oa = wey 3 eae 3 2156 tionally artistic and high-class carpets being sold that will ee 
83 3 6 6 2100 | wirxto rt 518 6 4100 | mm Tx 6 9 3 2 : = appreciated. Every carpet is very much reduced, as is indicated below. 
2 Ute I | a LE, ot RerOtadetaGe |= 12 Oxo 7 8 7 . 5 U 1 | 
3 4 5 2 6 3166 | or ak 10 Ape 3 3 2 76 | 1z10x 91r 616 o 5 26 , _ Usual Reduced pan pete meduecd | Parent. Ee Re 
ae 6-3 7 0 II 7x10 6 gi2 6 214 Oo) re irx12 -6 12 15 oF 8140 ft. in. ft. in. price to t. os t. HES Pe a A | Be ee = Fee 
8 3 4 653->1.6 II Tosero 6.3 462.86 | 13 7x10 1 310 6 2136 g9 ox 6 of: 13 o£1 46 10 ox 9 ode 17 9 are | 2 ONTO ; 2 
Be 22016 | trionic 5 626 Gis | i rie 3 84 6 Ege 2 ox7 8 x37 oF Bg | 10 x10 93 7 O2WE |  oxm og 
eS ee 1380 le aia A eeu ane ” Se ere ccemiet 12 ak 9 (angie ea ee BIO 13 6x1z 0 419 8 
ete ee Boe ie es ae Slee i Were aoe 10 6x7 628 3 1159 | 1 oX20' © 3 13° 6 2°44:6 15) (OxI2 oa omm 
eee a ee eee eerie k 8 
mez, 21G 6 2170 ir ox fir Fs 2 6 5 60 13 10X12. 9 9 8 6 
Ba 416310 ESIO® O45, 6 0 4-00 Rb 5 aed £71719. 910" 81186 Lot No. 58. ST. JAMES’S CARPET. 
; This is another of the best grade of Bedroom carpet. There is a large vari(: 
fe CHINESE oma pee ing desig dcolourings. Every carpet in this lot is reduced fu’, 
TTING illustrated here- ; " ols | of charming designs an ) g y 
isa fea durable quality 25% below regular prices as follows :— | 
E*, ing det ‘| Usual Reduced | Usual Reduced ! ; _ Usual Redu). 
nese Matting, 40 yds. x 1 | ft. in. ft. in. price vee ft. in. ft. in. price to | ft. in. ft. in. price : ; 
Usual price 30/— piece. a | 7 6x 6 oft 4 6£0180 | 12 ox 8 of212 081186 | 14 ox 9 of3 8 982 
Reduced to 14/9 ” H 9) (Ox 6-6) xo 6 1 1 6°12" 0x) 9 0%, 2559) 0 273510 I4 OXI0 6 4 0 6 21 
dditi . i ; rox 7. 6= waz. Oo 763 12 Oxito 63" Bp 2405 I4 3% 76 40it eee 
addition to the matting | Aa ke ee eae ohn rs eet meets petite 13-50%, Oe ee 
y 4 fi { ox 9 0 2 4340'S. 1 12 OKs (6) arm St 129 15 ox 9 6 3 18) Quan 
btrated, we have a finer ity | ob 6 a oO 1 96 | liz 6xr0 6 432 61912 5) -as Oxia agen 
lity Japanese, plain white Na 10 6x 76240116 | 12 9x 7 6 212 9 1186 | 15 ox12 o 48 ee 
a few with designs. li 10 6x 8 0 2 6 01136 | 13 ox 7 6 213 01189 | 16 6x12 oO 5 avs 
j = ef to 6X9 oO 2. tD ‘o 61,186 13% (OS DOr 3 a 0M 26 2 86 | 17 6x15 oO 7 3 os a 
lanese Matting, 4o yds. x ry 10 6X10 6 3 0 6 2 40 | 13 6x10 6 317 6 2169 | 18 ox o 5 18 9 14 } 
H, in a roll ry ir Ox & oO r10.0°1 2:0 13 6x12 0 4 8 6 3°46 | 19 Gxi2 © 6 GAO MARE 
c U | pri / { 0 2 6 65 0 o 3126 }| 24 ox 9 0 5 18) 50m@ 
Usual price 39/6 roll. aa II 0x10 6 3 2 6 he 13 : ae arene, ee 
20x76 29 3 ap Oma 2 
Reduced to 24/9 ,, 12 0x 7 6 


farollis being sold for 12/6 


0. 54. The INDIAN 
G, illustrated herewith, 


Lot No. 59. The JACOBEAN CARPET. She eo 
Usually in soft tone upon tone effects. Durable and very effective. There 
quite a number of designs and colourings, and every piece is reduced. 


3 Ace Jsual Redu_ 
j EQ i Usual Reduced Usual Reduced | ; a esua 
ian Rug, about 5 ft. 9 in. x ft.in. ft.in. price 0 | ft.in, ft.in. price to Be Bish bely wie in. uso aaa 
Usual price 7/3 : Tae. } 7 6X 6 of017 620 15 6 (pern (G19) 062) "0 ant ie z oe ae chee |: 
PAD Eas keene em 7 6X 7 6120 018 ome om 4) Ov oms: © ox ot Rec 
Reduced to 4/11 8 8 r 2 0x 6 O 860.1 16 15, 0X 9 (0° 2)i2a/0R2an 
84x 80 5 9 0198 I2 ox oO) 1 0 5 9 Go a ee 
: : tt ' Jumdal zese are ae oo Doms Geta ae 4. i. ox 9.19 2954601948 TS OMe aa 
ee ils, 8 ox 80 9 OUD | ts oxo 8 2 0 1118 | 5 on. 6 55) Ruam 
idered in interestin riental co ‘ GmOxX 6.40, Lato [ete oxXTo) ouzee. Segoe 3 
et embroide Usual price Reduced to Perea eee mae ta 0 Dine wxxauer72"16) c 2 a3 fone Q 3 3 : 34 
: 3 to0/6 7/14 TOO On DLO Oe 136} 13, OX 10.05 2 a05)9 10 | 17 oxr2 6 4 3.034 
about 6 ft. 3in. x 3ft.gin. ... eee a 16, Oxg On 18-0 1.86 | 13 Gxye Omniero) Ou 10) 6h n7ao% 3 Omoe 
. x10 2: 3) 6X) ‘On Om cea) 3) tae) 0 1S 0X9) 707 3a smae } 
j Ve 4 duced to TO, 6x10" 6 2 3 0. 1 12:9 T3 sea Ce ar ene on snl 
6 56. CHIKUGO MATTING SQUARES. Usual price ake 0 6x9 011 9 1 90 | 13 0x9 6 2 8 01188 | 18 ox 0 4 4 | 
kugo Matting Squares, to ft. 6 in. x 9 ft. ve 10/9 9/11 Ir 6x 7 6 114 0 1 59 13 6X12 0 3 3 
12 ft. oin. x 9 ft. on 12/9 
’ ” ” 


MALL | 
HAMETONS rate haut AMPTONS PALL MA “ 


“The Fasci 
ee is the title of the illustrate 
fot: In this supplement to “The Connoisseur ” 


‘No. 60. LINOLEUMS. “at 
Hamptons have considerably enlarged their showrooms for exhibiting every 
escription of Linoleum and Cork Carpet, and they now hold one of the 
argest and most important stocks in the kingdom, With a few exceptions the 
whole of their enormous stock has been reduced, and some unheard-of bargains 
fare now procurable. | 

inted Linoleum, asillustration ‘' A Reduced to 
-and a variety of other designs 83d. per yd. 


” 


Usual price 
t/o} per yd. 


above, 


{Printed Linoleum, better quality me t/4t ,, £10} 
VInlaid Linoleum, C, or third quality We Dine 4/64 ,, 
Bef * B, or second _,, +3. pra 2/7 " 

" A, or first ‘ ; g/TO 4, 3/2 


The two Chenille Carpets lettered *'B” and ‘‘ C” above are closely 
oven, reversible, and measure about 7 ft. 3 in. x 5 ft. 9 in. These are plain 
or mottled and are very effective. 


e : Usual price Reduced to 
j Chenille Carpets, about 7 ft. 3in. x 5 ft. gin. ... 11/9 5/41 
fot No. 62. The Rug illustrated above, marked ‘‘D,” is an Axminster self- 
) coloured green or red. Usual price Reduced to 
PRug, 4 ft.6in. x 2 ft. 3 in. 7/3 4/41 


bt No. 63. CORK CARPET. 

| Quite plain. Hamptons have in stock a vast quantity of these in plain red, 
/8reen, and natural colour. All are considerably reduced as specified below. 
HAI the short lengths of Linoleum and Cork Carpets will be sold at actually 
jhalf price on Remnant Days, Saturdays, January 2oth and 27th. 


| Usual price Reduced to 

/ Plain Brown Cork Carpet 1/84 1/44 per sq. yd. 
Plain Green Cork Carpet ee oe : r/o} 4/52 if 

Plain Green Cork Carpet, second quality 2/10 2/3 pe 

Plain Brown Cork Carpet a 2/8 2/4 " 

; Plain Green Cork Carpet, best quality ... 3/9 3/4 3 

Plain Brown Cork Carpet ,, A nie 3/7 2/44 > 


The OLD ENGLISH CARPET. 


ot No. 64. 
There is a number of designs and 


All wool, suitable for bedroom wear only. 


Usual Reduced Usual Reduced 


price to fine ft. in, price to ft. in, ft. in. price to 
ii 6x 6 ofo 12 6£0 99 io 6x10 6f1 10 6£1 30 13 6x12 of2 5 o £1 13.9 
j ox 6 0 015 0 0113 12. Ox G) Oomt TO! 10" i4n.'2)6 i) Ox 90 Tm 6 4.800 
ox 7 6 018 9 0140 12 Oso) gOhe te tZe Ohad) 406 RS OMIe 0) 2, On Oo elm6 
oxg 0 r 2 6 0170 iz oxro 6 115 0 1 63 18 OxKI2i0 3° 0 © 2959 
oxo 0 zr 6 3 019:9 13 6x10 6 119 6 1 96 


PALL MALL 
LONDON S.W. 


v a 6 é, gah : » : 4 
nation of Supreme Value | 
d Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
the entire 68 pages of this book are reproduced. 


Reduced to _ Reduced to > I 
ft. in. ft. in. £s. da ft. in ft. in. s. d. ft. in ft. in. B 
Bei NEE 1G hae, Sat Ep.” '2) Sq7o, e 219 0 13.0 %xX 10 6 i 
Oy Sax, ES see 900 hE 19| eeton 10 320 ¥5,° 0 O9 sate 4] 
OF O26 Or 118 0 TIS 4G Xe 3 8 6 16 3.x 12 0 [oe 
Pk! GOimiGn yy meas 119 6 Te PO S600 56 Sa a0 22 O° KTS OF Fe 
TEyeda Sues 29 0 13. 52x 6 96 3.9 6 


lf 


as 


Lot No. 65. BRUSSELS CARPETING. 


We are disposing of a few old patterns; the quality is of the best in‘ 


respect. : 
Usual price 

Brussels Carpet, 27 in. wide... ex ie 4/3 per yd. 

Stair Carpeting, 27 in. wide flee brah 2/44 


Lot No. 66. BRUSSELS SQUARES. 
All the carpets.in this lot are of the finest quality. They are made up 
remnants and discarded patterns, A few are slightly soiled; they ar 
much reduced as follows :— : 


BRUSSELS SQUARES. 


Lot No. 67. 
The same in every respect as lot No. 66, but unbordered. } 
Reduced to | ; Reduced to | Reduc 
fila. ttc ine Sdoe ft; te. Bite aan 8, ds.) atin Sie. a 4 
Gy heen ee O14 3. A 220306 2 39 Be pase ee ; 
876). X- "699 125 Garou tal Ciexaie OTRO 214 @ | 4 -o X 12°31 
88: & M609 16 JO Wo tes> Oooo wo 215 0 |). 375 ox i537 
io 6X 9 © 25.210 re wt8 B- xpeitieS $360 | 155 9x1 3 .. @ 
LUMAR OO fy te eee Cae ‘ i 
Lot No. 68. BRUSSELS STAIR CARPETING. 


Good reliable quality. A few pieces only are in stock. 


They are very mi 

reduced as follows :— j | 
: ‘ Usual price Reduce 

Brussels Stair Carpeting, 27 in. wide ... oe 3/6 per yd. 2/6 pe: , 
” y» ” 223 Dil: Sey 3 7 3/3 - 2/3 ft 


Lot No. 69. BRUSSELS. SQUARES. 


Finest quality, manufactured by the best manufacturers only. They} 5 
made in complete breadths, the border and filling carpet being all wovei@ . 
one piece. | 


: _ Usual Reduced | , Usual Reduced | Usual Red 
fim. dt.)an., prices) sto ft. in. ft. in. price to | ft. in, ft. in. price © 
12 ox g of3 12 082120 I5 OX13 6£615 of4176 22 ox1I3 6918 Gmle 
12 oxIr 3 410 0 $3 50 : 19 6x13 6 815 6 6 GE } j 
Lot No. 70. BRUSSELS SQUARES. a) 
Good durable quality. A few only are in stock, and are made up | 


plete breadths, the border and the filling carpet being all woven in one p 


They are all reduced as follows :— ] 

: _ Usual Reduced Usual Reduced Jsual Red 
ft. in. ft. in, price to ft. in. ft. in. price to fe ane he ae Vane | 4 
10 6x 6 gof1i19 6£1 86 12 0X 6 gf2 5 0£1130 15) OTL Same 6 £36 
2) 01X79) 10 8, (Orso? aeO 13) ©O% 1G: 2h 0 8417-64) erseeosces ra . 


5 12 7. 


All the Remnants of Axmi 
ter, Wilton and Brussels Sti 
Carpets will be sold at ext 
ordinarily low prices. 


ah 


Lot No. 71. AXMINSTER BORDERS 
illustration herewith. 
English make. These are all made b 


best manufacturers. They are odd bor} 
and we have no filling to match th 


hence they are being sold at exceedil 
low prices. They could be used for sec} 7 
for large institutions, convalescent ho} 
boarding houses, or hospitals. | 
Axminster Border, : | 
18 in. wide... 6 1/8 pei 


ary staircases or made up into bedside }| 

Usual price Reduce 

[AMPTONS PALL MALL 
LONDON S.W. 


’ 
< vg 
* 


‘The Con 


. FUR RUGS. 

le stock of magnificent Fur Rugs, consisting of fine Grizzly Bear 
on Grizzly Bear, Leopard mounted on Grizzly Bear, plain Polar 
ignificent Tiger mounted on Bear, and a variety of others. 
ry considerably reduced. 


73. WOOL RUGS AND MATS. 


tock of natural and black sheep skins is reduced in price. 
est quality. 


I< PLAIN ALL-WOOL THREE-PLY KIDDERMINSTER. 

S an old-fashioned make of carpet, and is unquestionably durable. Being 
Biro! it retains its colour and is very effective. There is only a limited 
ity being sold. The colours are plain blue, plain green, plain red, and 


oI “ey. Usual price Reduced to 


Every 


They are 
Ne 


All-Wool Three-ply Kidderminster, 36 in. wide —4/rt 3/4 yard. 
” ” » 27 in. 3/9 26, 
ve as + 225iN\. 55 2/11 3H ne 


ro 
75. KALMUC. 

bol, in shades of rose, brown, red, and green. 
ity of this for disposal. 


Ic, 36 in. wide os me ae ae Roe 3/6 


6. JACOBEAN RUGS. 

are specially suitable for bedrooms, for laying upon polished floors, 
: r , cork carpet or matting. Usual price Reduced to 
ean Rugs. ait, 61s, x 2 ft. 3 in. ve ane 3/11 2/63 
eestor oe 3 it-,O in. ote owe 6/11 3/41 


77. REMNANTS OF ALL-WOOL TWILL. 


pllowing are best quality all-wool, with and without design. 


There is only a limited 
Usual price Reduced to 
2/4 yard. 


Usual price Reduced to 
ants of All-Wool Twill, 113 yds. nae a 56/— 28 /- 
ty ie ¥ 164 yds., 36 in. wide 58/- 29/- 
; Por » 14 yds., 27 in. wide 57/6 28/9 
bed 3 are 94 vds., 27 in. wide 46/9 "23/4 
: wi . Si yds., 27 in. wide 42/—- 2A/- 
* « 194 yds.. 22} in. wide 83/- 41/6 


98. A crimson Damask Axminster, frne quality, in various sizes as 


> 


meain.-X- 9 it. 2:in. sat 
/4in, x 14 ft. 6 in. ..| Usual price Reduced to 
| 


Mein, x 14 ft.4 in. “He ate se 33/6 10/6 
p3in. x 4 ft. 9 in. : per sq. yd. per sq. yd. 
Moin. x. 4 ft. 9 in. 


49. <A length of fine Axminster. Second hand. 


Usual price Reduced to 
t Sin, x 4 ft. 6in. 31/6 per yd. 10/9 per yd. 
ex. 

¢ PAGE PAGE 
n Carpets ... He 16 Kalmuc Nae ase was 23 
1s sae sas wae 15 Kassaba Carpets and Rugs ... 19 
ers ee On 145016; 12. 22 Kirman or Anatolian Carpets 19 


ie Squares ... scot on Linoleums ma xe Soe 22 


1 Carpets BY PF Persian Carpets and Rugs ..- 20 
Rugs --- soe seen O5 9 Remnants re =A 40 23 
M@erpets - <-. _.'»- . » 22 Rugs, Wilton Pile ... --- 14, 15 
Squares oe SoA 21 Savonniere .-.- fed Se 16 


Saxony Pile Carpets ease LO LO 
Scotch Carpets de re 21 
Carpets and Rugs ... 16 Turkey Carpets and Rugs ... 18, 19 


arpets and Rugs 18, 20, 21 Wilton Pile Carpets and 
> Rugs Soe oi 20 Squares eect l tenho 
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Carpets and Matting 21 
rpets soe aoe 22 


ap ihe He 4 abe 


eS aes f 


we ’ oo ant? Lon 


anoisse ur 


lore there: a Prillion ached Customers 


{ Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to _ 


K6 4,200 yds. 3t-in. Glazed 
Chintz and Cretonne, Persian de- 
sign, refined chintz colours, as 
illustration. 

Usual price per yd. 1/04 

Sale price per yd. 43d, 
K7 800 yds. 31-in. Glazed 
Chintz, two designs, ivy and 
pansies and mauve sweet peas. 

Usual price per yd. 1/34 

Sale price per yd. 6{d. 
KS 350 yds. 314-in. Glazed 
Chintz, rich Persian design, in 
soft Eastern shades. 

Usual price per yd. 1/44 

Sale price per yd. 8id. 
Kg 1,200 yds. 31-in. Glazed 
Chintz, three designs, rose and 
lilac, poppy and hollyhock. 

Usual price per yd. 1/6} 

Sale price per yd. 93d. 


Kr3 5,300 yds. 31- -in, Glazed Chintz aad 
Cretonne. Well covered design of chrysan- 
themums and fruitin English chintz colours; 


Usual price per yd. 1/64 
Sale price per yd. 1/0} 


heavy quality. 


K2 495 yds. ing AE 
Chintz, honeysuckle desig 
mauve or pink colours. 


K3 650 yds. 
Chintz, pink rosebud del 
Usual price per 
Sale price per 
K4 1755 - yds. 34-in. 
Chintz, large floral bouqt 
ribbon design. 
Usual price per 
Sale price per 
K5 625 yds. 34-in. G 
Chintz, Indian bird design 
rich colours. TA 
com price a |" 


K1o 3,575 yds. $1-in. Gla) 
Chintz and Gretonne, charn: 
rose design, as illustrati) 
Colours with pink or ma’ 
roses. Usual price per yd. * 
Sale price per yd. & 
Krr 430 yds. Glazed Chir, 
design. tree and bird, in }} 
English chintz colours. ih 
Usual price per yd. Al 
Sale price per yd. © 
Kr2 730- yds. 24-in. Bla) 
printed Glazed Chintz, la’ 
lrench floral effect. i 
Usual price per yd. }| 
Sale price per yd. 7 


Inside Blinds. 


Specially low quotatioi 
during Sale. 
-Best Quality Ivory Duch¢ 


Linen. 
Usual; 36 42 48 54 H 
Price | 1/34 1/64 1/94 1/114 2 
Sale | 4/g1 14/ IL ieee 
Sale | 4/0 1/34 1/68 1/84 4) 


AMPTONS PALL MALL | 
, LONDON S.W. 4 


i 3,750 yds. 31-in. Cretonne, 
ned ‘trellis design, as illustra- 
+h, with pink, mauve, or blue 
j ‘ dominating. 
i Usual price per yd. 1/o$ 
4 Sale price per yd. 42d. 
} 535 yds. 31-in. Printed 
jen, a Anne design, rich 


"Usual price per yd. 1/114 
_ Sale price per yd. 1/03 
‘ 950 yds. 31-in. Cretonne, 
| se floral and needlework design. 
i Usual price per yd. 1/34 
i Sale price per yd. 63d. 
+ 2,000 yds. 31-in. Cretonne 
“J small quantity Glazed 
rntz, tulip design; pretty 
(purs. Usual price per yd. 1/94 
t Sale Eee per yd. 93d. 


af “ 


ep 
i 3,250 yds. “31- in. 
"Yeta, charming French design, as illustra- 
[\. Three colours, with brown, pink or blue 


hes predominating. 


, 


2 RE OR 


A 


a 


Reversible Shadow 


Usual price per yd. 2/6 
| Sale price per yd. 114d. 


NDOUBTED UNS in 3l-in. CRETONNES. 


Ki14 430 yds. 31-in. Heavy 
Repp Cretonne, large peony de- 
sign, blue or rose shades. 

Usual price per yd. 1/114 

Sale price per yd. 1/03 
K15 4,450 yds. 34-in. Cretonne, 
pretty pink rosebud design. 

Usual price per yd. r/oz 

Sale price per yd. 63d. 
K16 670 yds. 31-in. Cretonne, 
quaint antique vase in soft colours. 

Usual price per yd. 1/23 

Sale price per yd. 62d. 
K17 850 yds. 31-in. Cretonne, 
interesting old Queen Anne de- 
sign, in chintz colours. 

Usual price per yd. 1/24 

Sale price per yd. 43d. 
K18 1,230 yds. 34-in. Cretonne, 
charming old needlework design, 
in rich colours. 

Usual price per yd. 1/23 
Sale price per yd. 73d. 


aren 


K23 4,650 yds. 31-in. Cretonne 
and Glazed Chintz, handsome 
bird design, as illustration, in 
English chintz colours, 
Usual price per yd. 1/24 
Sale price per yd. 63d 


K24 1,560 yds. 34-in. Caen 
and small 
Chintz, Louis XVI. 
charming colours. 
Usual price per yd. 1/9} 
Sale price per yd. 84d. 
K25 590 yds. 36-in. Block- 
printed Linen, well covered 
English design, 
Usual price per yd. 2/11 
Sale price per yd. 1/62 
K26 2,800 yds. 31-in. Domestic 
Cretonne; large tulip design. 
Usual price per yd. 1/34 
Sale price per yd. 64d. 


design, in 


REMNANT DAYS: 
Saturdays, January 20th & 27th. 


i PALL MALL 
f HAMPTONS ey 


LONDON S.W 


The Connoisseur 


4 “The Fascination of Supreme Value 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur » the entire 68 pages of this book are reproduced. 


quantity Glazed } 


tes ae es in 50-in. Printed Fab 


K3t 755 yds. 50-in. Giersune, 1acopeee ose and 
floral design Taffeta in chintz colours, as illustrations. 
Usual price per yd. 4/11 

Both at one price, per yd. 2/44 


K32 490 yds. 50-in. Taffeta, rich 
Georgian design, chintz colours. 
Usual price per yd. 3/11 
Sale price per yd. 1/114 a 
K33 650 yds. 50-in. Cretonne, large ¢q 
floral design with peacock. “a 
Usual price per yd. 3/6 
Sale price per yd. 1/63 
K34 256 yds. 50-in. Block-printed 
Linen, Early English well-covered 
floral design. Usual price peryd. 4/11 
Sale price per yd. 2/9 
K35 590 yds. 50-in. Hand-printed 
Linen, Early Queen Annestripe effect. 
Usual price per yd. 4/9 
Sale price per yd. 1/94 


565 ae 50-in. eee Bird Printed ine 


K37 
and French Floral Taffeta, hand-printed designs, 
soft colours, as illustrations. 


Usual price per yd. 5/6 
Both at one price, per yd. 2/11 


REMNANT DAYS, Saturdays, January 20 and 27. 


HAMPTON PALL MALY 
LONDON S.W. 


K36 1,500 large size Block-pri 
Taffeta, Cushions, made from sa 


ag 


I" 


large eal a 
design. 

Usual price yd., 
Sale price yd. 


K29 950 yds. 5G, 
Fine Mercerif 
quality pe 

Shadow Taff, 
in four diffe 


styles. 
Usual price 
Sale price al 


K30 375yds.5 
Taffeta, beat 
Renaissance dex 
in refined cold 
Usual price yd, 
Sale price yd. 


4, 
i 


i 
i 
lengths of various i 
class designs, as i 
tration. piped edge 
well filled. 

Usual prices 5/11 & 
All one price, 2/6 ¢ 


| 


‘ 
| 
| 


SPECIAL NOTIP 
On our Remnant Di 
Saturdays, Januari 
and 27, we shall ¢ 
about 50 pairs of 
and other Curtdif 
Draperies and Li 
Covers, Casemap 
etc., that were use 
furnishing the 


{ 
q 


Boxes and yarious 
ception Rooms at 
Festival of Empires 
many pairs used in 
Specimen Showro 
These goods wilill 
offered at ridiculo 
low prices, but 
only be sold as sé 
or imperfect andi 
as new goods. 


4 
a] & | 


Ea SS ia call sence 


‘that Hampto 


Re SR SP ES Pat 
Vy ae oe ES i thy 


5 yds. 50 in. Rich 
Brocade Tapestry, 
tration, soft colours. 
al price per yd. 1/114 
price per yd. 1/33 
0 yds. 50 in. heavy 
ol Tapestry, large 
e design on red. or 
ound. 

sual price per yd. 9/- 
ale price per yd. 4/11 
30 yds. 50 in. Silk and 
rocades, on green or 
ound. 

ices-per yd. 12/6, 15/6 
ale price per yd. 6/11 
50 yds. 50 in. heavy 
Repp, in plaincolours, 
h stripe; 8 different 


sual price per yd. 2/3 
ale price per yd. 1/64 


ius oes on 


apestries, Damasks, Velour. 


The Connoisseur 


GREATLY 
REDUCED 


K38 390 yds. 50 in. heavy 
Tapestry, artistic design on 
red and blue ground. 
Usual price per yd. 5/6 
Sale price per yd. 3/9 
K39 300 yds. 50 in. Silk 
Damask, in soft shades of 
rose, green, and blue. 
Usual price per yd. 6/11 
Sale price per yd. 4/11 
Kyo 650 yds. 50 in. Art 
Tapestry, in 6 plain colours, 
with small diaper design. 
Usual price per yd. 1/114 
Sale price per yd. 1/44 
K4r 295 yds. 50 in. Mer- 
cerised Damask, in antique 
tones. Usual price per yd. 2/11 
Sale price per yd. 1/1143 


1X46 480 yds. 50 in. fine 
quality Tapestry, forcurtains 
or coverings. Handsome Per- 
sian design, as illustration. 
Usual price per yd. 4/11 
Sale price per yd. 2/11 
K47 945 yds. 50 in. Bloom 
Plush, in many odd colours 
that we cannot repeat. 
Usual price per yd. 4/11 
Sale price per yd. 3/9 
K48 500 Tapestry and Bro- 
cade Cushions, made from 
stcck samples, large size, with 
corded and piped edges, well 
filled. Every kind of design 
and colour: 

Usual price 7/6 to 10/6 each 
Allone price to clear, 4/9 each 
K49 2,000 Cushion Squares, 
made from remnants and sam- 
ples of taffetas, brocades, and 
tapestries, will be offered each 
day of Sale at 

9d., 1/-, 1/3 and 1/6 each 


yds. 50 in. All-Silk Damask, as illustration, in 3 colours ; rose and ivory, 
livory, green and ivory. Usual price per yd. 9/9 Sale price per yd. 6/11 


REMNANT DAYS, Saturdays January 20 and 27. 


It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


More than a million satisfied Customers 


ns’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


TAFFETA, SERGE AND 


K55 135 pairs Reversible Woollen 

Serge Curtains, with a handsome 

tapestry border of Persian design, 

4 tt.x10 ft., as illustration. Colours : 
Greens, blues, browns, reds. 

Jsual price per pair 25/y 

Sale price per pair 16/9 


Reduced Casement 


Materials. 


K56 5,000 yds. 50-in. Casement 
Cotton, in cream and 11 newest art 


shades. Usual price per yd. r/od 
Sale price per yd. 7d. 
K57 1,750 yds. Lustre Wool Case- 


ment Cloth, in soft shades of greens 
and blues, 50 in. wide. 

Usual price per yd. 1/114 
Sale price per yd. 114d. 


ic ——— nL sss 


K6r 65 pairs Reversible Mosaic Tapestry 
Curtains, with refined block-printed taffeta 
border, as illustration. Colours: Cream 
and several antique shades. 
Usual price per pair 35/6 
Sale price per pair 19/9 


| AMP TONS PALL MALL - 
LONDON S.W. 


SATIN CURTAINS, 


2 


K5r 55 pairs Reversible | 

Herring-bone Sheeting Curtains, | 

in green, rose, and mulberry, | 

with moss rose design border. 

Usual price per pair 23/6 | 

Sale price per pair 14/9 ! 

K52 27 pairs Jaspé Taffeta i 

Curtains, with a block-printed © 

Indian design border. ; ' 

Usual price per pair 29/6 © 

Sale price per pair 19/6 

K53 12 pairs Linen Curtains, | 

with handsome appliqué border, | 

in chintz colours. " 

Usual price per pair 68/6 

Sale price per pair 31/6 |, 

K54 40 sample pairs various 

Taffeta Curtains, with appliqué 

or other borders, only one pair of 
each paitern. : 

Usual price 42/-to 79/6 per pair 

All one price to clear, 21/6 pair 


K58 75 pairs rich Mercerised | 
Satin Curtains, suitably lined,) 
with a woven brocade border to) 
match, as illustration, and with) 
various other borders, 4 ft. x |, 
10 ft. Colours : Rose, blue, cream, | 
mauve and greens. 
Usual price per pair 45/6}, 
Sale price per pair 27/6) 
K59 1,360 yds. Heavy Quality) 
Mercerised Satin, with brilliant 
lustre, for casements and curtains. |, 
Colours: Rose, greens, blues,| 
mauve, and cream. | 
Usual price per yd. 2/r1| 
Sale price per yd. 1/113) 
Koo 875 yds.Cream and Ecru 
All-Wool Casement Challis, 
50 in. wide. 
Usual price per yd. 2/6 
Sale price per yd. 1/63! 
Remnant Days, Saturdays, 
January 20th and 27th, when we 
shall include all the samples and 
show lengths left from Messrs. 
Tautz’s stock at one-third their 
original price. 


25 ae pairs Embroid- 
Velvet, Cloth and Tapestry 
ains, mostly single pairs, in 
y styles and colours. 


jal prices 59/6 to £7 7 0 pair 
one price to clear, 42/6 pair 


10 pairs Embroidered 
vet and Corded Serge 


tains, various colours. 
al prices per pair 39/6and 49/6 
ale price per pair 29/6 


12 pairs Bordered Antique 
+ and Cloth Curtains. 

sual price per pair £5 12 6 
ale price per pair 59/6 


~ 9sample Portiere Curtains 
ilk, velv et, and cloth, 

| jal prices 39/6to £4 15 c each 
jone price to clear, 21/- cach 


1. 


-4& pairs rich Short Pile 
et Curtains, with handsome 
roidery, in green only. 

jal prices {10 15 0 to £14 14 6 
' ale price per pair £6 10 0 


i 10 pairs Silk Brocade 
tains. unlined, in green and 
only. 
Usual price per pair 57/6 
Sale price per pair 29/6 


| 55 Real Mohair Table 
iprs, curlerpile centre, rich 
re, as illustration. Colours: 
green, blue, brown, terra. 
ibllent cover for hard wear 
appearance, 


izes 2X Qu 2 eae 23 Vase 
al price 31/6 39/6 46/9 
“price 22/9 28/9 35/6 

7 pairs Bordered Silk 
jp and Satin Curtains, in 
n and red only, suitably lined. 
ual price per pair £4 10 0 


; Sale price per pair 59/6 
{ 


i 
i 


ains, with a rich border re- 
‘luced from an old Gobelin 
istry, 6 ft.x 10 ft. In several 
“rent Raloure, 
Usual price per pair 63/- 
Sale price per pair 45/6 


4 
. 


| 45 pairs heavy Cloth 


In this supplement to “The Connoisseur ” 


K68 4 pairs richly Embroidered Cloth 
Curtains, 4 ft. x10 ft., as illustration. 

Usual price per pair 84/- Sale price 29/6 
We have also another lot with an embroi- 
dered Adams design in blue, green, and 
red at the same price. 


K72 4 pairs rich Rose Silk Brocade 


Curtains, finished with silk 


ably lined, 6 ft. x 10 ft., as illustration. 


Usual price per pairf$880 Sale price £4176 
These Curtains were made up to a special 


order and are an exceptional bargain, 


AMPTONS PALL MALL 
| lene LONDON S.W. 


The Connoisseur 


3 “The Fascination of Supreme Value ” 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
the entire 68 pages of this book are reproduced. 


cord and suit- 


Cartan that we have in stock is being sold F 


AT FROM 25°/, TO 50°, 


Included in this Sale is 
the stock of one of the 
best known Scotch Lace 
Curtain Manufacturers, 
bought for cash on such 
advantageous terms as 
enable us to clear many of 
them at less than half their 
usual prices. The follow- 
ing are a few typical 
examples of the extraor- 
dinary values obtainable. 


Hamptons’ No. 2 


as illustration, 


52 in. 

ivory, Plain. 
Clearing at 7d. 5 

Edged both sides, as illustration. 


Usual price 1/13 per yd. 


Clearing at 84d. __,, 
Hamptons’ No. 3. 


white. 
Clearing at 1/93 ,, 
Hamptons’ No. 4. 


white only. 
Clearing at 1/8 __,, 
Hamptons’ No. 5. A hard 


ivory, Plain. Usual price 1/34 per yd. 
Clearing at 10d. __,, 


Edged both sides. 


Usual price 1/54 per yd. 


Clearing at 1/- x 


MPTONS PALL MALL 


| ledakblobcrns 


Strong Scotch Net, 
wide, in pale 
Usual price 114d. per yd. 


Soft Embroidered 
Muslin, as illustration, 58 in. wide, in 
Usual price 2/6 per yd. 


Soft Embroidered 
Muslin, as illustration, 58 in. wide, in 
Usual price 2/4 per yd. 


wearing 
Scotch Net, as illustration, charming 
design, 52 in. wide, in pale ehade of 


Raye eer 


REDUCTIOM 


i 

Hamptons’ No. 1. Strong Bed 

Curtains, as illustration, 5 

wide by 3 yds. long. q 

Usual price 4/11 per 

Clearing at 2/9, 

Fine quality Swiss Embroidered i 

Curtains, in both single and d ty 

borders. F 

Usual price— 

31/9 42/6 49/9 63/6 67/6 ral : 

Clearing at— P 
25/9 35/9 42/9 55/9 59/9 63/¢ 


= = 


ee. eee 


Hamptons’ No.6. <A pretty | 
design Net Curtain, as illustra 
50 in. wide by 3 yds. lon 
ivory only. Usual price 6/6 per 


Clearing at 4/9 


| 


LONDON S.W. 


It is through the cumulative effect 


that H 


secure High-class Home Furnishings a 


Muslin, fine quality, edged 
Hes. 
ide, Usual price 1/6} yard. 
; Clearing at 1/24 ,, 
ide, Usual price 2/6 ,, 
Clearing at 1/94 ,. 
ide, Usual price 2/9 __,, 
' Clearing at 2/3, 


Y cares ay Y 


ite Book Muslin Curtains, 
ulity and hemstitched both 
7 in. wide. 


ars 


ed Paves Fad 
ti. ti 


ats 


long, Usual price 7/6 pair 
Clearing at 4/11 ,, 

slong, Usual price 8/9 ,, 

Clearing at 5/11 _,, 


Madras Muslin, both sides. 

nt designs. 

ide. Usual price 1/44 yard. 
Clearing ati/- ,, 

ide, Usualprice 1/93 ., 

Clearing at 1/43 ,, 


od 
ye a ae 


AP Vfaetes 


LOH Dot 
Lan 


Hamptons’ No.7. A charming 
Ayrshire Net Curtain, as 
illustration. 

50 in. wide, 3 yards long. 
Usual price 8/11 pair 
Clearing at 5/9 ,, 

50 in. wide, 34 yards long. 
Usual price 9/11 pair 
Clearing at 6/9, 

Frilled Madras Muslin, both 
sides frilled, 70 in. wide. 
Charming designs. 

Usual price 2/6 yard. 
Clearing at 1/1143 ,, 
Usual price 2/11 ,, 
Clearing at 2/6 6) 

A large stock of Vitrage and 
Casement Nets, clearing at 
the following low prices :— 
1/-, 1/3, 1/6, 1/9, 2/6, 2/44 yd. 

Single pairs and odd lots of 
Curtains & Muslins, slightly 
soiled. 

Clearing at Half Price. 

s’ No.8. Handsome 

tain, as illustration. 

vide, 3 yards long. 
sual price 7/11 pair 
learing at 5/3 ,, 

ide, 33 yards long. 
sual price 8/11 pair 

learing at 6/3, 


ok Muslin Curtains, 
ality. 

1 side, 3 yds. long. 
(Usual price 7/6 pair 
learing at 4/11 ,, 
long. 

Usual price 8/9 pair 
1Clearing at 5/6 ,, 
#2 sides, 3 yds. long, 
4Usual price 8/9 pair 
learing at 5/9 ,, 


Clearing at 8/11 per pair 


11/9 
9/44 5 


12/9 y 


AMPTONS PALL MALL 
LONDON S.W. 


Usual price 


. = The Connoisseur 


of 19 years’ continuous growth, with its unique record of 


More than a million satisfied Customers 


amptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 
THE ANNUAL OPPORTUNITY to 


t reductions which unquestionably effect a great saving to every purchaser. 


Hamptons’ Unbreakable Net Curtains, fc 
London wear. These curtains, bein 
made from specially tough cotton, wi. 
stale: frequent cleaning, 63 in and 72 ir 
wide. acl 


Usual prices 11/9, 14/6, 16/9, 19/6, 21/4 

23/9, 27/6 per pa’, 
Clearing at 8/11, 10/9, 12/9, 15/9, 17/§ 
19/9, 22/9 per pai!) 


Hamptons’ No. 13. A handsome Swiss 
Embroidered Lace Curtain, as illustra 


a specially strong net, in white and ecru 
only, 60 in. wide. 
3x yds. long. Usual price 23/9 pair. 
Clearing at 16/9 

Usual price 26/9 
Clearing at 18/9 


4 yds. long. 


Nos. 10, II, 12 


Hamptons’ No.10. Marie Antoin- 
ette Lace Curtain, as _ illus- 
tration, excellent quality, 
50 in. wide, 33 yds. long. 

Usual price 13/9 per pair 
Clearing at 8/11 a 


Hamptons’ No. 11. A well made 
Mosquito Net Curtain, as illus- 
tration, finished with dainty 
lace insertion and edging, 
54 in. wide, 33 yds. long. 

Usual price 16/9 per pair 


Clearing at 9/11 a8 


Swiss Embroidered 


Hamptons’ No. 12. Marie Antoin- Hamptons’ No. 
ette Lace Curtain, as illustra- Curtain, as 
tion, 50 in. wide, 34 yds. long. 60 in. wide. 


14. 
illustration, 35 yds. long, 
Usual price 26/9 pair. 


Clearing at 15/9 __,, 


Less than cost price. 


Usual price 16/9 per pair 
Clearing at 10/9 is 
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_ “The Fascination of Supreme Value— 
| is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. . i 
i In this supplement to “The Connoisseur ” the entire 68 pages of this book are reproduced. 


amptons are now selling the whole of their enormous 
\ ock of HAND-WOVEN TABLE DAMASK, LINEN 
ind COTTON SHEETS, BLANKETS, and GENERAL 
| - HOUSEHOLD LINEN at 


EXTRAORDINARY REDUCTIONS 


cluded is about £2,000 worth of good, reliable quality Weavers’ Damages, 
ch as Table Cloths in all sizes, Napkins, Towels, etc. Also Oddments 
4 general contract surplus, odd Napkins, odd Table Cloths with a device 
‘Aterwoyen, Glass Cloths, Towelling, and Kitchen Table Cloths. All these 
‘)ddments and Damages will be cleared at 


Damask | 
Cloths 
Napkins 
illustrations 
7 fine band 
 .design—a pl, 
ber we ar 


| 


i 
I 


\ ki 
/HALF FACTORY COST PRICE. nee 
| es 2 in ihe es a usual, clears 
= ey Jee het caes just under 
ane price. 
Sy 
ie Fy Size Usual price Clearing at Napkins. 
2os 2yds.x2 yds. 12/9 8/41 each. _ Size — Usual price Clear} . 
sy BONNE Seo eae we) AIRY s 26in. x 26in. 19/9 ~6—s-: 18/9. 
Diets Coronas £8 (Om mt 2/9 ee } 


STRONG 


COTTON Shp 


Heo. A pretty Breakfast Cloth, in No. 2. Aheavymake. Excellent Cloth 


v oO sizes only, much reduced to clear. for hard wear. Napkins to match. 
"\Size Usual price Clearing at Size Usual price Clearing at 
jis: x2 yds. 5/11 3/44 each. 2yds.x2 yds. 6/9 4/141 each. 
Ms X 2k 4) 6/11 4/41, Pye Ma ea earn 8/6 Gites, 
Napkins. 
24 in. X24 in. 10/9 8/3 dozen. : 
— 


2,700 pairs in both plain and twill. | 
Usual price Clearin 

8/11 5/11 pay 
12/9 8/11, 


| 
| 
| S ll-made © \/ 
, 3. 750 Strong well-madeCloths yy No. 6. Fin ity 
four sizes, with Napkins to match. = Usual Clearing Damask Table Cloths ae nae 
. Usual Clearing i Beas price at size only, with Napkins to match. 
| Size Ae price at 2 yds. x 2$ yds, g/t 6/44 each. There are only 50 Cloths and 60 
‘ds. x 13 yds. 4/11 3/4 each. Napkins. dozens of Napkins to clear . 
Soh ae eee 6/9 46 ,, 24 1D. X 2410. 11/9 8/6 dozen, Size a price 


rane, 7/tr 5/6 __,, Hemmed ready for use. 2yds. x 2} yds i 
yds. 3 yas. 17/9 


S PALL MALL Napkins. 00 PAS ee 
8 AMPTONS LONDON S.W. avin x 27 iid, 


REAL IRISH DOUBLE DAMASK. 
A fine care : 
real Irish 
Damask 
loth, in two 
only, with 
5 to match. 
yds. x2 yds. 
ice 18/9 ea. 
BS at 14/9 ea : 
ds. x 24 yds ea. 
ice 22/9 ea Be 
§ at 17/9 ea. 


pkins. 

m7 in. X27 in. 
rice 29/9 doz 
8 at 23/9 doz 


500 pairs 
warm real 
Blankets. 


REAL WITNEY Cal BLANKETS. 


8ed size 
rice 17/9 pr. 
8 at 14/9 pr. 
Bed size 
rice 28/9 pr. 
§ at 18/9 pr. 


uperfine real 
Tand-woven 
e Damask 
s§, our own 
icture. We 
longer. mak- 
désign, and 
e the entire 
: it in all sizes 
Ming at under 


HAND-WOVEN 
DOUBLE DAMASK. 


: Bt ; ‘ t 

] price Clearing at Size Usual price Clearing a 

24 Mae ae 18/9 ns 24 yds.x 4yds. 56/9 37/9 each 

| = 39/9 «28/9, 2h » X 4b. 67/9 42/9 ee 
a 4 9/9 33/9 ,, Napkins. 27 in. x 27 in. 35/9 25/9 doz. 


i‘: | MALL 
| AMPTONS foxnoN S.W. 


ete ts The Connoisseur | | 
bs It is through the cumulative effect of 19 years’ continuous growth, with its unique record of 


More than a million satisfied Customers 


hat Hamptons’ Great January Sale has come to be universally recognised as THE ANNUAL OPPORTUNITY to 


secure High-class Home Furnishings at reductions which unquestionably effect a great saving to every purchaser. 


= a = 


i 
No. 11. White Turkish Ba 
Towels, a good reliable a 
sorbent quality, size 27 x 52 
about 300 dozens, 
Clearing at 8/44 the half de 


No. to. Another beautiful ; 
Hand - woven Cloth, with 
Napkins to match. Double 
Damask and superfine quality. 


REAL IRISH 
HAND-WOVEN 


: 

DOUBLE ew ] 
DAMASK Lins ‘ 
No. 10. Size Speer i ing al 
Usual price Clearing a 

2, yds. x 24 yds Bi | 25/9 21/9 eacl 
abo X 2b, 32/0 28/9 ,, | 
hon X30, ¢ | ro 3019 33/9 ,, 
2B on ig ae BSF 56/9 CT: 
bing SG 4a ee 67/9 50/- | 


Napkins. 27 in. x 27 in 
Usual price Clearing a. 
35/9 28/9 doz. 


| 


No. 12. 450 best qualit 
Japanese Wadde 
Quilts, in the followin, 
colours: Blue, crimson) 
pink, brown, mauve, 
and grey. k 
6 ft. x 4 ff 

16/9 eacl’ 

12/9 eacl 


Size 

Usual price 
Clearing at 
Size Otters ft 
Usual price 19/9 each 
Clearing at 15/6 eaci 


No. 13. 250 dozens 
good hard-wearing Huckaback Towels, 27 in. wide, 36 in. long, plain hemmed, 
made of the best : Irish linen yarn. 
Usual price 16/9 doz Clearing at 6 for 5/11) 


PALL 


MALL 
LONDON S.W. 29 


HAMPTON 


In this supplement to “The Connoisseur” 


fine Hand-woven 
| Double Damask 


{i 


Linen Huckaback 
. Towelling, 27 inches 
] wide. 

2 Usual price 1/44 yard. 
| Clearing at 144d. ,, 


| Cloths, made in our 

own factory of the 
~ very best Irish linen 
yarn, a beautiful silky 
texture. A discon- 
tinued design, clear- 
ing at less than cost 
price. 


Usual price Clearing at 


32/9 21/- each. 
€ 39/9 26/9 ,, 
Vs 59/9 43/9 ,, 
3 69/9 49/9 ,, 

- 79/9 55/9 ,, 

49/9 86/9 dozen. 


No. 17. Hand-woven Linen Sheets from 
our own factory; hundreds of pairs in 
both fine, medium, and heavy makes, 
plain hemmed and also in a variety of 
fancy stitches. 


Size 72, in. X 34 yds. 

Usual price 
17/9, 21/9, 

Clearing at 
12,9, 15/9, 24/9 pair. 


29/9 pair. 


80 in. x 34 yds. 
29/9, 35/9, 42/— pair. 
22/9, 28/9, 32/9 pair. 

goin. x 34 yds 

26/9 pair. 
19/9 pair. 
roo in. X 38 yds. 


32/9. 42/9, 49/9 58/9 pair. 
25/9, 35/9, 42/9, 49/9 pair. 


108 in. X 34 yds. and 3? yds. 
47/9, 58/9, 67/6, 76/9 pair. 
39/9, 49/9, 59 /9, 68/9 pair 


“Hemstitched and Plain Linen Pillow Cases, in fine, medium and heavy makes, 

of good sound Irish Linen, thoroughly well made by our own expert workers. 
Usual price 2/6, 2/11, 3/11, 4/11, 5/11, 7/6, 8/9, 9/11, to/9, 12/9 
Clearing at 1/6, 1/41, 2/14, 3/41, 4/44, 5/14, 6/44, 7/41, 8/11, 10/9 


13,000 Plain Linen Pillow Cases, made from Sheeting remnants, 20 x 30 in. 
Worth 3/6 Clearing at 1/- each. 


145 dozens of exceptionally fine quality Real Irish Linen Pillow Cases,hemstitched, 
| in one size only. 


i Size Usual price Clearing at 

/ 22 ae in. g/11 6/14 each. 

j 

No. 15. Real Lace Luncheon and Dinner Cloths. A large and interesting 


All will be reduced to clear, 


i selection of beautiful cloths in all sizes in stock. 
Clearing at 49/9 each. 


Usual price 84/- 


AMPTONS PALL MALL 


LONDON S.W. 


The Conmorssenr 


“The Fascination of Supreme Value’ 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
the entire 68 pages of this book are reproduced. 


}No. 14. Extra super- RA 3,000 yards of Irish —& 


et arora. 


i 

aa No. 16. Well} i 
4 Arctic Down QF. 
as illustrape 


covered with a ‘ 
wearing quality pp” 
ed sateen, insif 
border, and babi, 
plain sateen, inj 
green, and pink 
Size 6 ft. x #e 
Usual price 14/4 
Clearing at 9/11. 
Size 6 ft. x 5 

Usual price 17/¢ 
Clearing at 12/¢ 


a 


Real Irish Linenth 
Towels. 


4/44 
BAL 
, 6/44 
, T/A 
8/44 
9/11 6 , 
,, 10/9 6 © 
», 44/9 


ford ; 


DAAAADAAA 
DADAAA 


White Turkish Bath Towels. 


The best and most reliable makes only ke 
stock. 


Clearing in lots of half-dozens. 


6 for 3/44 6 for 7/44 6 for 11/9 6 for 16/9 
Ge ky LYE One ek! 6 ed 2/9) 6° 53. 18/9 
Os ord 6 ,, 10/9 6 ,, 14/9 6 ,, 24/- 


Turkish Bath Sheets, thick and absorbent, at the following reduced pj 


3/41, 4/14, 5/414, 6/11, 7/6, 8/414, 10/9 ea 


Hemstitched Cotton Sheets, washed ready for best li 
and double bed sizes. 4 y of ase Dest aan 


Usual prices 15/9, 17/9, 21/9, 23/0, 27/9, 35/6, 45/9 PD 
Clearing at 10/9, 12/9, 15/9 18/9, 24/9, 29/9, 39/9 


sn auarett alate RRR a Solis 


Cotton Sheets. A very heavy double-war 
. p sheeting that will st i | 
wear, in both plain and twill. A splendid sheet fon hotel als ana oma 
Usuz al Slearine 
at 


Size price : Usual 
2X3 ydsi Plain a3 g/1i each ts Gs Pini price 
ae a LR D} 2 ys. blaine: or 
- 3» Twill 12/9 9/14 ” 24 x 34 pee awa lk ae 


Cotton Sheets at reduced prices, both for single and double beds. 
Usual prices 16/9, r9/9, 22/9, 25/9 pa 
Clearing at 12/9, 15/9, 18/9, 24/9 4 


La 


rae : } ., ve A —— ‘ * wn ae ee AL ets i RY - i Fh) a rer ey oe we ft TK ie 
Bee ec } The Connoisseur . . fe 
ate: It is through the cumulative effect of 19 years’ continuous growth, with its unique record of ord | 


VLore than a million satisfied Customers 


re 
pte 


a eee 


s’ “Georgian” (G/7075a) 
ass Service is made ot the 
lish cut crystal glass, and is 
eproduction of a Georgian 
t is being cleared at the 
RB specially low prices. 
Teproduction ever offered, 


Bd; 
ie, doz, B 6 . 
ite i «6 6 i 
a ue Bg G/3651a, 19/44 ft 
— “ees q ; Hamptons’ “Bird” Dessert Set, as illustrated, reproduction of old Eng 
= 47 8 design in the quaint old colourings, deep pink, green, etc., finished E 
ae Set of 18 pieces for 12 persons, 19/14, Bargain, fl 
Tumblers ., 13 6 
set ... each 6 6 
anter (quart) ” 5 6 
ptDecanter ,, 8 6 Flower 
Bowls. 
persons, 40 pieces ... 34/9 
2 persons, 72 pieces ... 68/9 G/6848a. 
COST PRICE.—Manufacturers’ samples of Finest English Glass, 4/3 


ng of Cut Bowls, Jugs, Decanters, Dishes, Vases, etc., etc., will be 
during Sale at half of the actual cost price. Early application should 
( 


; : G a PAG 
e for these extraordinary bargains. As illustrated, quaint octagonal shape 173708 / 


and design, a reproduction of the old Tea Set of 40 pieces, dainty cS) 
Mason in the old red and green, etc., in pink roses and green leaves, 
colouring ... 8 in. 3/6, gin. 4/3 each. good Staffordshire china ... 12/6 

5 


s’ “Optic” (G/7591a) Table 
ice is made of good crystal 
H is very durable. 


4 s. d. Glass Flower Supports, suitable for flowers in above or any other kind of be. 

oz. 3 6 : , , 

eR er : 3 in. 6d. each, 34 in, 84d. each. 44 in, 443d. each. i 
yee ee 3 
” 6 0 
» 3 0 < 

er... oe 9 Morning Set, “* Tudor.” 

ard iw wee 

ees =... 5, 4 4 

Tumblers a Be | 

pr Carafe with 

a 2. each” 1.6 

nter (quart) ,, 4 0 

>t Decanter ce eC 


persons, 39 pieces ... 17/6 
p persons, 72 pieces ... 33/6 


G/7048a. 8/9 


Luncheon Tray, with revol- ; 
ving polished wood stand, Early Morning Set, best English cl 


G/4785a. 6/9 


with blue onion pattern decorated pink roses and greenleaves. C’ 
dishes... 8/9 complete. plete on green lacquer tray 


ae Bx a . ” 42 nh easedineeucLde Manas It 
Morning Set, “‘ Indian Tree. (Se 
G/7406a. fi | 
176548. Best English ‘ [ ! 
gs. Fine Cut. Cut Glass Jugs. G/4795a. SS 
E pt. 2 pt. size. r pint, each 2/9 Good Plain | il 
/3 2/6 each. it ask with S/S Giass Jugs. G/7660a, a es 
sa ZL aaa Spirit Bottles, 
2 3/9 i pt. Tg pt. 2 pt. fi aes 
” 5 ine cut glass, 
8d. 10d. 1/- each. clearing at 3/9 each. 
a : ~ 
.G/53094. G/7or3a. 10/11 ae 
Oval Glass Dishes. Gut Hollows . 2 See pa nasheed ae Sy Oey 
English manufacture. Early Morning Set, fine Staffordshire china, repro G/7659a, 2/6 


Clearing at— duction of the old Indian Tree design, in the original 


b, ; ; : y ; ee ; Anis ° S leteon Slop Pail, white, with p 
i > Sin. . each an 4 pink and green colour, finished gold. Comp ; ; 

oN d ie ae aa e As ‘i G/4648a. G/6705a. green lacquer tray... a ee .. 10/44. non-splashable cover 

eee 7 vonlets: a pee 4/54 Tumblers, plain Gut Tumblers, 

# pint. about 3 pint, “aes me ms aur bP beaker shape, __half-pint size, 


zen, 3/11 per dozen. yy IT yy a WT» 2/3 per dozen. 2/11 per dozen 
HAMPTONS PALL Many SE TONS ONBON s.r 
| LONDON S.W. 


') Dinner Sets, as illustrated, in Congo 


Hamptons’ ‘‘ Viking ’”’ 


4 As_ illustrated herewith, best 
i English manufacture. Slightly 
|| blemished. Separate pieces as 
follows :— 


ia i “ 
aC 


ie 


Clearance Prices. 


| Hamptons’ ‘‘ Chelsea.” 


The Connoisseur * Perea oa 


“The Fascination of Supreme Value” 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 38 pages of this book are reproduced. 


Dinner Services at 


persons), 
27/6 
G/7369a. 
Dinner Set, as illustrated herewith, fine 
Staffordshire ware, and decoration a repro- 


duction of the old Chelsea sprays in natural 
colours. 


(for 12 pers 
pieces, 
Fi 


52 pieces ... ... 43/6 
63/- tration, fine Staffordshire china, reproduction o{ the oid “‘ Indian Tree” design, in the 
67 ye sea “50 / ) = Fp € 
pink and green colourmg, finished in gold. +} 
100 ” see nee 105/- Early Morning Tea Sets ‘to match, consisting of 2 cups and saucers, 2 plates, 1 sugar La ' 
1 tea pot. Complete on green lacquer tray, 10/11 7 
i H b 
amptons 
66 ot) 
Langham. 
G/7622a. 


Dinner Set, as illustrated here- 
with, fine Staffordshire ware, 
prettily decorated with pink roses 
and blue flowers, finished gold. 


persons), 40 

! 16/6 

%4| Breakfast Se’ 
/f persons), 29 }f 


16/6 

Be pieces, .-= —.. 26/6 Brea 
OT) 0-2; ios tas 39/6 34/6 

100 ; ee oes 1 20/6 Hamptons “La 


For Tea and Breakfast Sets 
to match, see opposite. 


: é 3 ! : fast Sets, as 
tion, fine Stattorashire china, prettily decorated with pink roses and blue flowers, finishe 


Dinner Scts to match, opposite. 


Dinner Sets. 


G/7408a. G/764 
Slightly defective. China Tea 4 
‘ persons), 40) 

B2spleces, ... ... 14/44 18/9 

67 Ae pastries 24/6 Breakfast Se 


persons), 29 


Breakfast Se! 
» persons), 51 
39/11 


, Hamptons’ “ 
/ China Tei 


= _ ; aa Breakfast Se! 
Staffordshire china, reproduction of old English design in birds of paradise and flowers. 
of powder-blue, birds <nd flowers in natural colours of pink, green, etc. 


blue, printed on white ware. 


Dinner Set. 


Hampt 
‘Gen 


Le aly as 
Penni i 
i Meat Plates ...perdoz. 2 4 a" : “ine i G/7068 
"| Pudding Plates 2 3 Comes Le pose China a 
j . | Bi | + en ) 
I ee 47 ; hie 4. taitt 
| Soup # i yr 
Dishes, gin.  .... each 4 Breakfast S¢ 
i Io 5 persons), 29 
” is a wee ” 7 14/11 
” & ” re 
i 94 = 9 . een) (for 12 pers 
iets LO) 55 cA ey ae pieces, 3 
| Scup Tureen and Stand, 
each 5 6 Tea ant 
Sauce Tureen and Stand, ee — Meise 1 i 
yf each : prettily 
Ml Vegetable Dishiie,.. ye, ly ae i gold. Unique Value, 
ae ae : fat HALF PRICE.—1 ea and Breakfast China, prettily decorated with heather sprays a 
Bere commiciay tz pidbes 43 11_ finish, slightly blemished, will be cleared at half price :— 
it Bahr 6 Tea Gups and Saucers ..  ..._ 5/6 dozen Tea Plates... 4.3. 0 
- 100 -,, of 6 Breakfast Cups and Saucers .. 7/- ,, Breakfast Plates .. ... .. 4, 


ml LONDON S.W. 


Basins, Jugs, Egg Cups, etc., all to match. 


o AMPTONS PALL MALL | [AMPTONS PALL MALL 4 


LONDON S.W. 


Ee Fra TOE 5 we a4 \- ey ee Ns ee OS ee Ser eer eae ee ah Ss at wore 
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i ae eee | The Connoisseur 
It is Chennai the cumulative éffect of 19 years’ continuous growth, with its unique record of 


More than a athe satisfied Customers 


a ‘Hamptons Great January ah has come to be eihicwm apt ae as THE ANNUAL OPPORTUNITY to 


/ Victoria ” 
Toilet Set. 
G/7613a. 


rated. Good Stafford- 
e. Reproduction of old 
the quaint old colourings 


k, green, etc., finished 
Set, 5 pieces 11/9 
Set, 11 ,, 26/6 
match . 7/9 


hriety of Odd Ewers and Basins are being cleared at less than half price. 
Prices range from 2/9 the Ewer and Basin. 


tons’ 
‘London ’” 
Toilet Set. 


G/4630a. 


ated. Good Stafford- 
e, with simple design 
psebuds and gold finish. 
alue. 


Set, 5 pieces... 8/41 
. 20/- 
6/9 


Cambridge” 
~ Toilet Set. 
G/7653a. 

fated. Fine Staffordshire 


y ground, with clusters of 
Mis, finished gold. Unique 


6/44 
4/44 
4/9 


Set, 5 pieces 
4 Dish 


utons’ 
| \** Oxford ” 
| Toilet Set. 


G/53I102. 
Fine Staffordshire 


H7 


g@Set, 5 pieces, 
clearing at 4/11 
1/6 


TW) BY POST.—In view of the fact that many of these goods ave being cleaved 
Mictual sacrifice, Hampton & Sons desive to point out that it is impossible to 
Mame on approval, but all-orders shall veceive special attention, best selections 


lues being guaranteed. 


_ HAMPTONS PALL MALL 


TEXT NATIONAL GALLERY | NATIONAL GALLERY LONDON S. WwW 


H5 Pienead Steel ¢ Curb Suite, 


H6 Hamptons’ 


Our Special Design ‘Club Curb in all 
<x 15 in. inside to 4 ft. 3im. x 15 in. inside. 


H8 


Usual price 13/6 
Sale price 10/6 


SPECIAL NOTE 


A large number of Brass Curbs, 

Fireirons and Electric Fittings 

to be sold absolutely at half the 
usual marked prices. 


Hr Brass Coal Box with lining. 
Usual price 29/6 Sale price 24/- 


H2 Oval Steel Pierced Coal 
Box with lining. 
Usual price 39/6 Sale price 27/6 


H3 Brass Wire Spark Guard. 
Usual price 15/- Sale price 11/9 


H4 Steel Spark Guard. 
Usual price 19/6 Sale price 15/- 


in sizes from 3 ft. oin. x 


44. Oin, < 121m. inside: Usual price 55/- 


I2 in. inside to 


Sale price 44/6 


from 3 ft. o in. 
Usual price 40/6 


Sizes 4 ft. o1n. 


Usual price £5 100 Sale price £4 7 6 


WOODEN COAL BOXES IN @ 


Hg Usual price 16/6 


Sale price 14/6 


HAMPTONS PALL MALL 


LONDON S.W. 


Sale price 38/6 : 


Splendid Value. 


MAHOGANY AND OAK. 


Hio Usual price 21/- 
Sale price 17/- 


33 


Exclusive Design Pierced Brass Curb Suite, in red 
12 in, inside to 4 {t. o in. x 12 in. inside. 


eee seats COV mre in pegamoie | 


oy, Foy ee ee 


Repent The Connoisseur 


“The Fascination of Supreme Value ” 


is the title of the illustrated Catalogue of Hamptons’ 1912 Great January Clearance Sale. 
In this supplement to “The Connoisseur” the entire 68 pages of this book are reproduced. 


PIANOS 


Every visitor to thisi 
should inspect the extray 
ary Bargains in :—B} 
GRANDS, PLA 
PIANOS and PIAS 
Several instruments a 
the most eminent make 
turned from hire, anp 
being offered at 
reduced prices. 


HOUSEHOLD IRONMONGERY. 


Cy 


In this Sale we are 

clearing a Sheffield 

Manufacturer’s entire 
stock of 


TABLE CUTLERY 
at the following most 


EXTRAORDINARY 
REDUCTIONS, 


Usual price Sale price “3 130 Guinea Colonie 
<i BS per doz. perdoz. t11> Bpass Companion | kinson Player Pia 
Unique Offer. _ Table Knives 17/6 12/- gets, Usual price 15/6 illustrated (very | 
Soe ee Cheese Knives 15/- 10/6 Sale price 11/9 action, 65 and 88% 
oS ide peeic. - ee eaten ty Player Pianos by the Best Makers. phowroos Mont 
é al pric = Lea arvers A * = Y Sei 
Beers (8 iGame Carvers 8/6 6/9 155 Guinea ANGELUS-BRINSMEAD Player Piano, in Mahogany) 
pe poe (Sheraton design), with Melodant attachment ... nae --. SOE 

Steels We 3/- 4/9 go Guinea Cecilian Player Piano, from short hire, condition as new, Ros 


case, most effective Player, very sensitive, requires very slight exé 
Full tone ane eS. ees a A ane se ... S65E 


At the unprecedented 
reduction of 


75% OFF THE — 


80 Guinea Hampton Baby Overstrung Scaling, 
Grand, as _ illustrated, 7 Octaves, Raised 
length 5 ft., Rosewood Cupola, Iron 


USUAL PRICES Very Special Offer. case, Ivory keys, sweet Frame. 
a, we are clearing an entire ee Hoos ES Coal tone -. £52 0 0 
Hx Cast Brass Plat stock of 20s Spea Deeele 85 Guinea Liehr Small Grand, 
3 e Sale price 15/- 

Stand, 8} in. high x ELECTRIC Rosewood case, 6 legs, 

|/8 in. diameter. BRACKETS, | length 4 ft. 11 in., fine 
iy Usual price 9/6 PEN DANTS 4 Biss round tone, 7+ octaves 

Sale price 6/- Ete. i / 55m OmO 


85 Guinea Cramer Baby 
Grand, Rosewood case, 
length 5 ft., full tone 

£59 10 0 


95 Guinea Obermeier 
Shortest Grand, length 
4ft.9 in., Satinwood case. 
A really beautiful Piano 

£68 10 0 


1r0 Guinea Ibach Bijou Grand, length 5 ft., triple overstrung, Mah 
case, twin legs ... las ut Bes sae vos ane soe OM 


The above are Showroom Models and practically equal to new. 


Broadwood Full Grand, Walnut case, length 7 ft., splendid condition £15 


UPRIGHT PIANOS. 


H16 ; H17 


7o Guinea Blathner Upright Piano, Rosewood case (from short hire) £45 
H15 nape praudand Lamp for ee 58 Guinea Zimmerman Upright Grand Piano, in Rosewood case £35 
@ t t ._p. circular oe : ‘ 
ee ag aan ao c.p 48 et Hopkinson Mignon Model, Rosewood case se .. £33 
Usual price, for oil or electric, 52/6 ’ 45 Guinea Upright Grand, in Sheraton case, by George Rogers ... 
Y d a , by George Rog £29 
Sale price % 9 39/- 33 Guinea Strohmenger Pianette, in Mahogany case oe: tea) wee 
H16 Wrought Iron Table Lamp, complete with opal globe This Sale also includes a Malcolm Organ, in Oak i 
: : .> ‘ SO | case, slightl d, po 
and duplex burner. Usual price 15/6 Sale price 9/3 tone, specially suitable for leading singing Pace pit ‘19 
H17 Brass Table Lamp, complete with duplex burner and The Pi : : : F , 
globe. Usual price 25/6 Sale price 19/6 ne Pianos included in this Sale are all high-class instruments and are guara 


H18 Wrought Iron Standard Lamp for oil, complete with 
duplex burnerand chimney. Usual price, for oil or electric, 16/9 
Sale price Bs - 13/- 

Glass Globes from 1/- each. 


| jAMPTON PALL MALL AMPTONS PALL MALL 


LONDON S.W, LONDON S.W. 


In Hamptons’ Piano Department visitors can inspect, test and co 
Pianos by all the leading makers, every Piano being marked at the | 
price at which it is obtainable anywhere, 
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FIRE: 


Simple Contracts. Latest Concessions. 


ACCIDENT: 


Increased Benefits. Optional Schemes. 


Burglary. Plate Glass. 
Fidelity Guarantee. Third Party. 
Boiler and Electrical Plant. 


Employees’ Compensation. 
MOTOR CARS: 
The special ‘‘Royal Automobile Club” 
Policy, issued by this Company, covers: 
Accidental Damage. Public Liability. 
Mechanical Breakdown. 
Fire. Transit. 


Burglary 


MARINE: 


All kinds of Marine Business transacted. 


Send for latest terms, etc., to 


London & Lancashire Fire Fnsurance Co., 
45, Dale Street, Liverpool. 
76, King William Street, E.C. 


or any of its 40 Branches. 


« «ite eee . os ~~. ae ae +4 0-7 ae ee 
aa 


_ THE HISTORY OF THE SPUR 


By CHARLES DE LACY LACY, M.A. 


10/6 nett. (Very limited Fadition.) Now on Sale. 


From tomb in Westminster Abbey of John of i 
Eltham, son of Edward II., a.p. 1334. 


{ 
Actual size. 
I 


HE History of the Spur is the first book written in the English language on this 
a interesting subject, and it is hoped that this book will remedy a want long felt by Anti- 
quarians and persons interested in Armour and equipments. 


The volume is illustrated with upwards of 70 drawings taken by the Author from 
specimens in English and Continental Museums and in private collections. 


Orders should be accompanied by remittance. 


PUBLISHERS# 
“THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox Street, 


Telephone 7995 Gerrard. LONDON, W. Telegraphic Address : ‘ Novedad, London.” 


Printed by Bemrose & Sons Ltd., 4, Snow Hill, London, 


gi issi Canada at Magazine Post Rates. 
Bee ae eae catlished for ie De tietacs. Otto Ltd., by J. T. Herbert Baily, at HANOVER BUILDINGS, 


blished f 
E.C., and Derby, and publishes to 39, MADDOX STREET, LONDON, W., England. 
Subscriptions—Inland 16/-, Foreign 17/-, to Canada 14/=, per annum. Published the Ist of each month. 


EXHIBITION of JAPANESE SCREENS — 


PAINTED BY THE OLD MASTERS | . 


at the Galleries of the Royal Society of British Artists, 
Suffolk Street, Pall Mall, S.W. 


From MONDAY, 15th JANUARY, to SATURDAY, 10th FEBRUARY, 1912, inclusive 


: 10 a.m. to 6 p.m. Admission 1/- 


ee HS 


~~ YAMANAKA & Co. 


127, New Bond Street, W. 


